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High Quality 
at Low Cost 


Dear 
Brother | 
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NEW 16-PAGE CATALOG IN COLOR 





CANE REEDS 








A strong heart is just as important to the long life of a reed as 
your own heart is to your life. All Brilhart Cane Reeds are built 
with a heart. They are true in pitch, long-lasting and full of life. 
Finest seasoned cane. Sold in sealed boxes of 25 reeds at music 
dealers everywhere. Insist on the reed with a heart — Brilhart. 









You as a professional musician appreciate the qualities of a good reed; you 
owe it to yourself to try these new reeds today. Share the satisfaction of perfect reed 
performance with the thousands of others who already have switched to Brilhart. 


Sincerely yours, 














Baclhant 
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reasurer 
WN. J 
7 Young people are always inspired to greater heights 
on by outstanding artists of the times. 
od Ave Today, recordings of Martin artists are being earnestly 
studied by the up-comers to improve their own tech- 
Paul St. niques. And they are playing Martins because they 
realize the need for an instrument that will let them 
2ist St play their best .. . a Martin. 
nal Band instruments that bear the Martin name are ; 


hand-crafted by skilled artisans to more than meet the 
demands of modern music. If you are interested in 
improving your musical performance—professional or 
| scholastic—you’ll want to try a Martin! 

See your local Martin dealer, or write for further 
information on the instrument of your choice. 


ad. Ghee wee 
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Top Stars OF THE MUSIC WORLD PLAY 


Conn Saxophones 


Throughout the world, Conn saxophones have earned a 


reputation among top stars as the very best in tone, 


performance and dependability. Typical of the thousands 


of fine Conn saxophonists in every field of music 


are the great artists pictured here. Try a new Conn yourself 


... for the musical thrill of a lifetime! 


12M 
BARITONE 


CHARLES FOWLKES, right, 
fine Count Basie band bari- 
tone saxophone stor. Exclu- 
sive Conn 12M baritone sax 
user over 20 years. 3 
HARRY CARNEY, above, right, great 
baritone sax with Duke Ellington band, 
national poll winner many yeors. Plays 
Conn 12M baritone exclusively. 


“BUTCH” STONE, above, fine 
baritone sax artist with great 
les Brown “band of renown.” 
Plays Conn 12M baritone sax 
exclusively. 





ct 


MARSHAL ROYAL, above, 
eminent lead alto with great 
Count Basie band. Exclusive 
Conn 6M alto artist 28 years. 


<7 ~~ : er | 


WILLIAM H. (BILL) GRAHAM, 
above, popular Count Basie 
alto sax and arranger. Conn 
vser 15 years... plays Conn 
6M alto exclusively. 


“BILL” PERKINS, above, ter- 
rific tenor star with Stan Kenton 
band. Plays Conn 10M tenor 
saxophone exclusively. 


ALVIN “ABE” AARON, 
above, widely-known sax star 
with Les Brown band. Plays 
Conn 10M tenor and 12M bari- 
tone saxophones exclusively. 


HAROLD FELDMAN, above, 
New York N.B.C. staff baritone 
sax artist plays Conn 12M bar- 
itone saxophone exclusively. 


Write ror 


FREE LITERATURE 


See your Conn dealer for 
demonstration, or mail 
coupon today for latest 
literature, with prices. 
Saxophones are shown 
in color! 


| BAND INSTRUMENT DIVISION, C. G. CONN LTD., 
| DEPT. 323, ELKHART, INDIANA 


| Send neu’ Conn Saxophone folder free and without obligation. 
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Minutes 
of the MID-WINTER MEETING 


of the INTERNATIONAL EXECUTIVE BOARD 


AMERICAN FEDERATION OF MUSICIANS 
New York, New York ..... January 26 to February 3, 1956, inclusive 
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Waldorf-Astoria Hotel 
New York, New York 
January 26, 1956 

The meeting is called to order by 
President Petrillo at 2:00 P. M. 

Present: Bagley, Cluesmann, 
Steeper, Kenin, Clancy, Ballard, 
Harris, Murdoch. 

President Petrillo reports receipt 
of a letter from Vice-President 
Nixon on the 20 per cent tax cam- 
paign. 

President Petrillo makes an ex- 
planation of various problems of 
the Federation since the last meet- 
ing, including the hotel strike in 
Florida. 





The situation in connection with 
the International Federation of Mu- 
sicians (FIM) in Europe is dis- 
cussed. Explanations are made by 
President Petrillo and Executive 
Officer Kenin. It is felt that our 
Federation might be influential in 
bringing about an organization 
without Communist connections. 

For this purpose, it is, on motion 
made and passed, decided that Pres- 
ident Petrillo go to Europe, or send 
a representative, for the purpose of 
exploring the possibilities of organ- 
izing a free international musicians’ 
union, and make such other investi- 
gation necessary toward forming an 
organization in harmony with poli- 
cies of the International Confeder- 
ation of Free Trade Unions. 





President H. Wm. Vance and Sec- 
retary Rees Lloyd of Local 203, 
Hammond, Ind., and Secretary Mil- 
ton Thomas of Local 622, Gary, Ind., 
appear in connection with the situ- 
ation in Calumet City, Ill., which 
is in the jurisdiction of both locals. 
The conditions are thoroughly ex- 
Dlained. It appears that the city 
had not been adequately policed on 
the part of Local 622. Various solu- 
tions are suggested. The represen- 
tatives of the locals retire. 

The matter is laid over until 
later in the meeting. 





An appeal of John F. Cipriano of 
Local 234, New Haven, Conn., from 
a decision of President Petrillo’s 
office concerning Brother Cipriano’s 
protest of the election of Local 234 
is considered. 

The appellant, President Covino 
and Secretary Benson of Local 234 
appear. The appellant submits a 
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written statement and also presents 
arguments in support of his claim 
that the decision was erroneous. 
Secretary Benson testifies to vari- 
ous matters in connection with the 
election and President Covino 
argues that the election should be 
allowed to stand. The members of 
Local 234 retire 
The matter is laid over. 





The status of Traveling Repre- 
sentatives Hooper and Reigle, who 
are both unable to perform their 
duties due to their physical  con- 
dition, is now considered. 

It is on motion made and passed 
decided that they be continued in 
the same manner as heretofore. 





The matter of the appeal of John 
F. Cipriano of Local 234 from a de- 
cision of President Petrillo’s office 
is now taken up. President Petrillo 
and his assistants retire, Vice-Presi- 
dent Bagley being in the chair. 

After a full discussion, it is on 
motion made and passed decided 
that the appeal be denied and the 
decision of the President’s office 
concurred in. 

President Petrillo and his assist- 
ants return. 


Other affairs of the Federation 
are discussed. 








The session adjourns at 6:30 
P. M. 








Waldorf-Astoria Hotel 
New York, New York 
January 27, 1956 
The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 
All present. 





There is a discussion regarding 
the interpretation of the minimum 
number of men law. It has been 
the policy of the Federation in cases 
where a local has a law requiring 
a certain number of musicians to 
be employed in a certain room that 
they need not be employed in one 
unit. 

If two units are employed and 
the total number equals the mini- 
mum required by the local, it is con- 
sidered that the law is complied 
with. 





On motion made and passed the 
authorization given to President 
Petrillo to negotiate a lease for 
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other office space is hereby recon- 
firmed. 





President Petrillo reports on the 
donations made to members who 
were victims of the floods in the 
eastern part of the country. The 
President had been given full power 
to do what he thought necessary in 
the form of financial assistance to 
alleviate suffering due to these 
catastrophes. He reports that the 
donations to members had amount- 
ed to $62,669.64. He also donated 
$20,000.00 to the American Red 
Cross for the same purpose. He also 
reports that he is helping the mem- 
bers on the west coast who were 
victims of similar floods just re- 
cently, and states that a full report 
will be made to the Board at a 
future meeting. 

The President’s actions in these 
matters are on motion made and 
passed ratified. 





Under date of July 6, 1955, Presi- 
dent Petrillo recommended to the 
Board the manner of payment of 
the 10-cents-per-member assessment 
for the Lester Petrillo Memorial 
Fund for Disabled Musicians to the 
International Treasurer. The first 
period was fixed as from October 1, 
1955, to April 1, 1956, and the 
method of collection by the locals 
from their members be left to the 
locals. 

On motion made and passed this 
action is ratified. 





A payment of $10,000.00 to Van 
Arkel and Kaiser for additional 
legal services had been authorized 
by the Board. 

On notion made and passed this 
payment is ratified. 





The Board had authorized a con- 
tribution of $5,000.00 to the West- 
inghouse strikers. 

On motion made and passed pay- 
ment of this amount is ratified. 





This strike has been of long dura- 
tion and may continue, and a fur- 
ther request for similar aid may be 
made. 

It is on motion made and passed 
decided to leave the matter in the 
hands of the President. 





President Skillman of Local 71, 
Memphis, Tenn., appears in regard 
to Resolution No. 17 which was re- 
ferred to the International Execu- 
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tive Board by the 1955 Convention 
in Cleveland. (Note: The last re- 
solve of this resolution had been 
disposed of by concurrence in Reso- 
lution No. 28.) 

WHEREAS, Article 19 has to do 
with transportation on traveling 
engagements and probably has not 
been clarified for many years, 

WHEREAS, Many passenger 
trains have been eliminated in 
their entirety, and various others 
have eliminated sleeping accommo- 
dations, 

WHEREAS, Air transportation 
has become a factor in long jumps, 

WHEREAS, The majority of 
traveling bands now use buses or 
private automobiles, 

WHEREAS, Most dance engage- 
ments end at 1:00 A M. or later and 
suitable train transportation or 
public transportation is not avail- 
able at those times, 

WHEREAS, This article and 
some of its sections have been used 
by disgruntled members to seek re- 
venge on traveling leaders. 

WHEREAS, For the convenience 
of the sidemen reaching the next 
engagement or returning home in 
time for their day-time employ- 
ment, therefore, 

BE IT RESOLVED, That Article 
19, Section 2 be changed to read: 
Travel may be by train coach, Pull- 
man, public or private bus, or pri- 
vate automobile. 

BE IT FURTHER RESOLVED, 
That Article 19, Section 3, be 
changed to read: Members travel- 
ing between the Hawaiian Islands 
and the mainland receive either 
first-class air or boat transporta- 
tion. 

BE IT FURTHER RESOLVED, 
That Sections 4 and 6 of Article 19 
be eliminated entirely. 

Brother Skillman makes an ex- 
planation covering the purpose of 
the .resolution. The matter is dis- 
cussed with him by members of the 
Board. Brother Skillman retires. 


The matter is laid over. 





President Petrillo reads a list of 
donations made since the last Board 
meeting. 





The following bills which have 
been paid are presented. On motion 


(Continued on page eleven) 


7 





Dow! 


AMERICAN MUSICIANS! 


BY LEOPOLD STOKOWSKI 


Reprinted from “Musical America” 
January 1, 1956 


I foresee alarming danger ahead for Amer- 
ican symphonic, operatic and chamber music. 
We have in America the highest standard of 
living ever known in any country or any 
century. But this is not true for most musi- 
cians. On the contrary, for the majority of 
musicians the standard of living is going 
down. 

Why are life conditions going down for 
musicians and up for most other Americans? 
To try to find the causes of this strange con- 
tradiction, I consulted a group of experts who 
have made a nation-wide research of this sub- 
ject, and this is what they have found: 

“While approximately 40 million people 
last year attended recitals, concerts, opera and 
ballet performances, not to mention the many 
symphony orchestra presentations, and spent 
a total of $50 million—more money than was 
taken in at big-league baseball turnstiles—the 
majority of the symphony orchestras earned 
only about 50 per cent of their aggregate $19 
million of expenses through sales of tickets, 
radio and recording fees. The remainder 
came from contributions by music-minded 
citizens, appeals to the public for individual 
donations, scattered municipal, county and 
state grants, and frenzied public drives each 
year to make up annual deficits.” 


Deficits Still There 


Even the orchestras that have maintenance 
funds still have deficits at the end of the sea- 
son, and have great difficulty absorbing the 
deficit. When I was conducting the Phila- 
delphia Orchestra, the board of directors and 
I made a campaign for a maintenance fund of 
$2 million, the income from which was to 
help absorb the deficit at the end of each 
season. But I am given to understand that 
even with this maintenance fund there is to- 





day still a deficit and difficulty at the end of 
each season. Other orchestras are less fortu- 
nate because they have no maintenance fund 
and still greater difficulty in making up their 
deficits. 

Regarding this the experts found “for the 
most part our symphony orchestras flounder 
in a morass of debt and doubt, their future 
always a question mark and their creative 
genius shadowed by financial worries. Even 
our major symphony orchestras, with very few 
exceptions, are haunted by the ever-present 
ghost of debt. Contrasted with European or- 
chestras, which enjoy government subsidigs, 
ours is not an atmosphere calculated to nour- 
ish creative artistry or constructive planning 
for the future.” 

Today only a few players can live on their 
income from music. Many are obliged to seek 
other work, and this harms them as musicians, 
because they do not have enough time to prac- 
tice their instruments. As semi-professionals, 
they find life very difficult, and their musical 
standards are going down. Thus, “while the 
economic problem of our symphony orches- 
tras is a critical one, there is another and even 
more serious stumbling block facing the 
future of our classical music. This crisis con- 
cerns the dearth of trained instrumental talent. 

“For the past 20 years, due to the inroads 
of mechanical music, employment of our na- 
tion’s musicians has been steadily dwindling. 
It is a sorry paradox of our times and living 
standards that while the demand for music— 
serious music, in particular—is on the in- 
crease, the sources to nourish and develop it 
are steadily shrinking. Out of nearly 252,000 
members of the American Federation of Mu- 
sicians, less than one-third are even largely 
supported by music. Thus it is apparent that 
the other two-thirds, or some 175,000 musi- 
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for parents. If one of their children show 
great talent for music, the parents hesitate to 
encourage him to make music his profession 
because of the lowering standards in the lives 
of musicians. I have personally encountered 
hundreds of such cases. Regarding this th 
experts say, “Parents who willingly pay fot 
elementary training in some musical instré 
ment are loathe to see their offspring choow 0 

music as a career because they know theres p 
very little future in it for the average profes If 
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the verge of suicide because of these almost 
jnurmountable obstacles. These conditions 
are gradually becoming worse for orchestra 
players and composers and it is time that 
something definite be done to improve them. 
“What has been done to help the situation 
among the musicians in this country? The one 
constructive effort to provide more employ- 
ment for musicians has been inaugurated by 
the musicians themselves with the cooperation 
of the recording and transcription industries 
and the film studios. The musicians’ troubles 

in the late 1920’s at the time the elec- 
tronic amplification tube was put into use. 
Over the last three decades the techniques of 
mechanized music have developed progres- 
sively until now the musical output of a single 
instrumentalist or a single orchestra can be 
heard simultaneously by millions of people 
through the mediums of television and radio. 
Or, if recorded, it can be heard over and over 
again by millions on record players. Conse- 
y job opportunities for musicians have 
been steadily decreasing. 
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Warning from President Petrillo 


“James C. Petrillo, president of the Amer- 
ican Federation of Musicians of the United 
States and Canada, has been sounding this 
warning for two decades and he and his 
union have been foremost in the fight for a 
government subsidy for our nation’s music, 
art and other cultural pursuits. He has long 
pointed out that our country, the richest in 
the world, while subsidizing culture all over 
Europe in the form of United States foreign- 
aid funds, has been neglecting its own cultural 
heritage, by lack of monetary support. Oddly 
enough the United States is the only demo- 
cratic nation in the world that does not have 
some form of subsidy for creative artists. 
“Realizing in the early 1940’s that self- 
help was the most essential and successful 
method of gaining results in the battle against 
he encroachment of ‘mechanized music,’ Mr. 
Petrillo set up a fund under an agreement with 
the recording and transcription industry. 
Money derived from this fund was used to 
employ out-of-work musicians for free con- 
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tate tofMcerts and public functions where no admission 
fession {was charged. In later years this fund has been 
e lives{Madministered as the Music Performance Trust 
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Funds by a single trustee appointed by the in- 
dustry. In 1954 it spent some $2,350,000 in 





Openings in the Air Force 


here is 
ee If you are young enough to be facing 
tei a draft into the United States Armed 


Forces, you will be interested in the 
following information: 

“For the first time in nearly two 
years, the United States Air Force has 
openings for qualified musicians. If 
they are able to pass a personal audi- 
tion, musicians may-now enlist and will 
receive written assurance that they will 
be initially assigned to an Air Force 
band.” 

The above program is available to 
anyone, whether or not they have had 
ck by previous military service. Anyone in- 

a terested in learning more about the 
knod Sage should contact the local Air 

orce recruiter. 
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Significant progress has been made 
in the House of Representatives, and 
particularly in the all-important House 
Ways and Means Committee, on the 
Federation’s plea for relief from the 
Twenty Per Cent Amusement Tax. 


In all, about a dozen House and 
Senate bills to repeal the tax com- 
pletely have been introduced. 


Two technical staffs serving both 
Houses of Congress have recom- 
mended a 50 per cent reduction in the 
tax. 


The Forand subcommittee of House 
Ways and Means has, in turn, recom- 
mended such a reduction to the Com- 
mittee of the whole. This seven-mem- 
ber subcommittee is the group charged 
with studying and recommending 
changes in the whole excise tax struc- 
ture. Its chairman, Rep. Aime Forand, 
of Rhode Island, is the chief majority 





Progress Report on Campaign 
Against Twenty Per Cent Tax 


sponsor of our relief bill in the Ways 
and Means Committee. 


Your Tax Relief Committee is work- 
ing closely on the scene in Washing- 
ton. The prospect is that general leg- 
islation affecting excise taxes will be 
acted upon by the Ways and Means 
Committee, perhaps before but cer- 
tainly soon after the Easter recess. Our 
tax relief proposal is the only such tax 
that has received any recommendation 
for relief action so far this session. 


The prospect for relief at this session _ 
of Congress is brighter, but the fate of 
our proposal still rests largely with 
the kind of recommendations we shall 
be able to obtain from the tax com- 
mittees of the House and Senate. 

Meanwhile, thanks to the continuing 
effectiveness of the locals our working 
majorities in both Houses have been 
further augmented by promises of 
support. 








the public welfare for 16,997 free public mu- 
sic performances in which nearly 190,000 
musicians took part. This fund makes work 
and provides the finest in free community 
musical entertainment, but no one realizes 
better than Mr. Petrillo that this is not the 
complete answer to the problem of the unem- 
ployed American musician. 

“The Federation is now engaged in a na- 
tion-wide campaign to restore some 50,000 
jobs to deserving musicians, by means of te- 
pealing the 20 per cent Federal Amusement 
Tax. This so-called ‘cabaret tax’ is not a new 
tax. It was first levied as a temporary emer- 
gency check on spending at the time of the 
first World War. It is still in effect today—not 
at the 3 to 5 per cent level of the period be- 
tween the two great wars, not at the 10 per 
cent level to which other emergency war taxes 
were reduced in April, 1954, but at the rate 
of 20 per cent fixed during World War II. 


Research Backs Case 


“The Federation intends to present its case, 
backed up by expert fact findings from a na- 
tional research corporation, to Congress early 
this year and will seek relief under the 1956 
tax bill. A grass roots educational campaign 
is being conducted nationally to convince the 
public as well as members of Congress that 
this discriminatory legislation imposes a war- 
time levy that has long since become a ‘tax 
of no return’; that it has cost musicians some 
50,000 jobs, not to enumerate the tens of 
thousands of additional jobs lost by waiters, 
cooks and other service help and entertainers. 
Research information reveals that during the 
last six years some 450 hotels have discarded 


music and entertainment in their dining 
rooms, and thousands of smaller entertain- 
ment places throughout the nation have either 
discontinued music and entertainment or have 
closed.” 

The future for music is dark unless we as a 
nation find a way to overcome all these diffi- 
culties and prevent the stifling of one of our 
basic cultural arts—music. The farmer is sub- 
sidized, and rightly so, because our material 
well-being and health depend greatly on him. 
The musician (and all those who contribute to 
our inner life of thought and feeling) is 
equally important to our national well-being. 
If our cultural life is stifled or damaged in any 
way, it will affect adversely the morals of the 
nation, and we need high morals to face the 
difficulties of life today, both nationally and 
internationally. 

Our symphony orchestras have survived 
and even grown to greater heights in spite of 
all the difficulties that have been mentioned. 
But these orchestras will not be able to survive 
a shortage of talented and well-trained musi- 
cians, possessing the highest degrees of skill 
in the mastery of their instruments. Just as 
an economic depression on farms would lead 
to an economic depression for the whole na- 
tion, so can an economic depression among 
musicians inevitably lead to a cultural depres- 
sion for the inner life of the whole nation. 
Only after we face these destructive forces, 
and conquer them by constructive and creative 
forces, can we lift the standard of living in 
the fields of art, science, religion, philosophy, 
and everything connected with the inner life 
of all of us, up to the same high level as our 
physical standard of living. 
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AFFAIRS OF THE FEDERATION 










GEORGE V. CLANCY 
NEW TREASURER OF THE A. F. of M. 


es On February 3, 1956, Harry J. Steeper resigned as treas- 
“SB urer of the American Federation of Musicians while the Inter- 
“«: i national Executive Board was in session in New York City. 
The resignation was accepted effective immediately. 


Executive Officer George V. Clancy was elected as Treas- 
urer of the Federation to fill the vacancy, and Lee Repp, Presi- 
dent of Local 4, Cleveland, Ohio, was elected a member of the 
International Executive Board to fill the vacancy on the Board. 








NEW APPOINTMENTS 


George Buttkus of Local 73, Minneapolis, Minn., and 
Herman Steinichen of Local 148, Atlanta, Ga., have been ap- 
pointed Traveling Representatives of the American Federation 
of Musicians by President Petrillo. 


Brother Buttkus’ appointment is effective February 6, 
1956. He will cover North Dakota, South Dakota, Minnesota, 
the Upper Peninsula of Michigan, Wisconsin, lowa and Illinois. 


Brother Steinichen’s appointment is effective March 1, 
1956. He will cover Tennessee, Mississippi, Alabama, Georgia, 
Florida, North Carolina and South Carolina. 
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The subject of renewing the con- 
tract of Hal Leyshon & Associates, 
Inc., is discussed. 

On motion made and passed it is 
decided that the contract be re- 
newed for a period of one year 
under the same terms and condi- 
tions as the previous one. 


Messrs. McCarthy and Schneider, 
representatives of Price Waterhouse 
and Company, auditors for the Fed- 
eration; William J.,O’Neal, super- 
intendent of the Federation print- 
ing plant, and Harry J. Swensen, 
Assistant Treasurer of the Feder- 
ation, appear in reference to vari- 
ous recommendations made by the 
auditors in connection with the 
keeping of the accounts of the 
Treasurer’s office and the Interna- 
tional Musicians Press. 

The recommendations are gone 
over and it is decided to consider 
them further at the Monday session. 
The auditors and employees of the 
Federation retire. 





Other matters in connection with 
the Federation are discussed. 


The session adjourns at 6:00 
P. M 











Waldorf-Astoria Hotel 
New York, New York 
January 28, 1956 
The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 
All present. 





A letter is read from the Board 
of Directors of Local 47, Los Ange- 
les, Calif., requesting reconsider- 
ation of the action of the Interna- 
tional Executive Board on June 9, 
1955, in ordering reuse payments 
on motion picture films released for 
television paid to the Music Per- 
formance Trust Funds instead of 
to the musicians who originally 
scored the pictures. 





Cecil F. Read, Vice-President of 
Local 47, Los Angeles, Calif., ap- 
pears. He also asks reconsideration 
of the action of the International 
Executive Board on June 9, 1955. 
This action provided that monies 
received for the release of motion 


pictures originally made for theat- | 


rical exhibition and now used for 
television be paid into the Music 
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Performance Trust Funds. He pre- 
sents voluminous reports, argu- 
ments and charts to the Board cov- 
ering the entire subject of the 
Trust Funds. He also exhibits large 
charts with explanations regarding 
same. He is asked numerous ques- 
tions and his answers indicate that 
the ultimate purpose is to have all 
the monies in the Fund revert to 
the recording musicians. Upon be- 
ing asked a direct question by Pres- 
ident Petrillo as to whether the 
local would take the Federation 
into court in case the decision of 
the International Executive Board 
is unfavorable or unsatisfactory, he 
answers in the affirmative. 

Brother Read retires and the 
matters are laid over. 





Other affairs of the Federation 
are discussed. 


The session adjourns at 6:20 





Waldorf-Astoria Hotel 
New York, New York 
_ January 30, 1956. 

The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 

All present. 





A letter from Henry Friedman is 
read and filed. 





There is a general discussion of 
the various problems confronting 
the Federation. 





On motion made and passed it is 
decided to ratify the action of the 
Executive Committee in its dispo- 
sition of the jurisdictional situation 
between Locals 367, Vallejo, Calif., 
and “424, Richmond, Calif. Corres. 
pondence in connection with the 
matter is read indicating satisfac- 
tion at the final outcome. 

An excerpt from the recording of 
the hearing by the Committee is 
played, in which Secretary Rose of 
Local 367 exhibited a contemptuous 


PS te stich as AIS 


ee 


Fgettn. oc enene! 


; 
h 








MID-WINTER MEETING 


attitude toward the Committee 
which was unwarranted and not in 
conformity with good faith and fair 
dealing which the Federation has 
a right to expect from an officer of 
a local. 

It is on motion made and passed 
decided to order Secretary Alfred J. 
Rose to show cause why he should 
not be removed from office. 





On motion made and passed it is 
decided to ratify the action of the 
Executive Committee in settling 
the jurisdictional dispute between 
Locals 41, Johnstown, Pa., and 564, 
Altoona, Pa. 





President Petrillo reports on a 
situation in connection with agree- 
ments with RKO and Republic Pic- 
tures. He reports he has extended 
the agreements and explains the 
reason therefor. 

On motion made and passed it is 
decided to ratify the extension of 
these agreements. 





President Petrillo reports on con- 
ditions affecting motion picture 
companies. He mentions certain 
matters in connection with MGM 
and Warner Brothers. He makes a 
general explanation regarding the 
quickly changing conditions in the 
industry. There is a general dis- 
cussion by the Board. 

There is also a discussion regard- 
ing the Music Performance Trust 
Funds and the feasibility of having 
concerts under the Funds given in 
connection with charities where 
donations are solicited. 





In connection with the merger of 
the American Federation of Labor 
and the Congress of Industrial Or- 
ganizations, it is decided that the 
letterhead of the A. F. of M. shall 
bear the designation “Affiliated 
with the AFL-CIO.” 

On motion made and passed the 
Board also decides that all locals of 
the American Federation of Musi- 
cians are requested to conform with 
this change by using the name 
“American Federation of Labor and 
Congress of Industrial Organiza- 
tions” (AFL-CIO) wherever here- 
tofore the name “American Feder- 
ation of Labor” (AFL) has been 
used and that the President send a 
letter to all locals advising them of 
this action. 





Messrs. McCarthy and Schneider 
of Price Waterhouse and Company, 
auditors for the Federation, and 
Wm. J. O’Neal and Harry J. Swen- 
sen, Superintendent of the printing 
plant and Assistant Treasurer, re- 
spectively, appear. They further 
explain the recommendations in 
connection with the accounts of 
the Federation. They retire. The 
recommendations are now consid- 


ered. 

After a discussion, it is decided 
to leave the matter in the hands of 
the Treasurer, Secretary and the 
Auditors. 

On motion made and passed it is 
also decided that the auditors 
should examine the securities four 
times a year and should also in- 
spect the mortgage, deed, insurance 
policies and other documents which 
are in the custody of the Secretary. 





The Convention Committee, con- 
sisting of the Executive Committee, 
makes a progress report regarding 
the Convention in Denver, Colo., in 


1957, and the possible holding of 
the Convention in Kansas City in 
1958. 





On motion made and passed the 
Board ratifies the payment of $50.00 
to Mr. Hall, an employee ‘of the 
Statler Hotel, Cleveland, Ohio, who 
had been particularly cooperative 
with the Convention Committee. 





Resolution No. 17, in connection 
with which President Skillman of 
Local 71, Memphis, Tenn., had ap- 
peared earlier in the meeting is now 
considered. On motion made and 
passed it is decided to postpone 
action until the next meeting. 





Resolution No. 25, which was re- 
ferred to the Secretary by the 1955 
Convention, is now considered. 

WHEREAS, (a) The report of 
the officers of the A. F. of M. to the 
58th Annual Convention states: 

“The present dearth of com- 
petent string instrumentaiists 
is desperate enough to evoke 
immediate concern .. .” 

“It becomes more ‘difficult 
each year for conductors of top 
orchestras to find skilled string 
musicians . . . Many leaders of 
small symphonies are avidly 
canvassing large cities for 
string talent.” 

WHEREAS, (b) The American 
String Teachers Association is a 
non-profit organization having for 
its objectives the support and en- 
couragement of string performance, 
teaching, research, and the study of 
string instruments, now, therefore, 

BE IT RESOLVED, That the 
A. F. of M. study the program, ob- 
jectives, and purposes of the Amer- 
ican String Teachers Association to 
ascertain if the A. F. of M. should: 


a. Adopt objectives similar to 
A. S. T. A. in a program for the 
rehabilitation and promotion of 


strings and string performance. 

b. Consider establishing rapport 
with the A. S. T. A. for the fulfill- 
ment of the string needs and objec- 
tives of the A. F. of M. 

1. P. 34. 1955 Report to the 58th 
Convention of A. F. of M. 

2. PP. 23-24. 1955 Report to the 
58th Convention of A. F. of M. 

On motion made and passed it is 
decided to continue the Resolution 
with the Secretary for further ex- 
ploration. 





On motion made and passed it is 
decided to revoke the charter of 
Local 622, Gary, Ind., for not prop- 
erly conducting its affairs. 





On motion made and passed it is 
decided to revoke the charter of 
Local 740, Des Moines, Iowa, for 
not properly conducting its affairs. 





Other affairs of the Federation 
are discussed. 





The session adjourns at 6:00 


Waldorf-Astoria Hotel 
New York, New York 
January 31, 1956 
The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 
All present. 








Attorney Gordon explains certain 
legal phases in connection with the 
affairs of the Federation. The mat- 
ters are thoroughly discussed. 





It is decided that a committee of 


three be appointed to formulate a 
personal manager’s contract. 





Attorney Gordon submits a draft 
of a new contract to take the place 
of Form B-2. 

On motion made and passed the 
draft is adopted. 





Case 226, 1955-56: Reopening of 
Case 1167, 1954-55: Claim of Mario 
Bauza of Local 802, New York, 
N. Y., against the Tico Recording 
Co., Inc., and/or Mambo Concerts, 
Inc., New York, N. Y., and/or Shaw 
Artists Corporation, New York, 
N. Y., Bookers’ License No. 1191, 
for $920.00 alleged salary due mem- 
bers of his orchestra, is considered. 
The decision in Case 1167, 1954-55, 
was to allow claim for $855.00 The 
decision in Case 226, 1955-56, was 
to allow claim for $855.00. 

On motion made and passed it is 
decided to eliminate Tico Record- 
ing Co., Inc., as a defendant. 





The requests of Local 47, Los 
Angeles, Calif., regarding the Music 
Performance Trust Funds are now 
considered. They are as follows: 

“1. Raises in the record in- 
dustry scales, now 21 per cent, 
be given to the recording musi- 
cian instead of to the Trust 
Fund. 

“2. Re-scoring fees, motion 
picture theatrical films to TV 
use, $25.00 per man per film, 
be paid to those recording the 
original sound track and imme- 
diate action be taken to stop 
payment of ‘re-scoring’ fees to 
the Trust Fund and to recover 
such fees as have been diverted 
to this Fund since June of 1955. 


“3. Re-use fees for tran- 
scribed radio ‘closed-end’ shows 
(consistent with what the ad- 
vertiser can pay) be paid to the 
recording musician instead of 
to the Trust Fund. 


“4, Enact a new policy or 
code for recording for TV film 
that would (a) lower the total 
music cost per film, thus mak- 
ing it possible to compete on 
an economic basis as well as a 
quality basis for the employ- 
ment now being lost to ‘im- 
ported’ or ‘library’ sound track; 
(b) provide for payments for 
‘re-runs’ to be made to the musi- 
cians recording for the film 
being re-run, instead of pay- 
ments to the Trust Fund. 

“5. A definite statement of 
Federation policy recognizing 
individual ‘performance rights’ 
in recorded music; efforts in 
line with the recommendation 
made in this report to establish 
these ‘rights’; negotiating con- 
tracts and agreements requir- 
ing payment to the individual 
musician when his_ recorded 
services are ‘re-used,’ ‘trans- 
ferred,’ or otherwise commer- 
cially exploited.” 

The statement in No. 1 that the 
21 per cent is a raise in record 
scales is erroneous. This was not 
negotiated as a wage scale raise 
but is specifically referred to in the 
contract as a contribution to the 
Trust Fund. 

The entire matter is thoroughly 
discussed and it is found that the 
various requests have for their ulti- 
mate purpose payments to the indi- 
vidual musicians who did the re- 
cording, instead of to the Trust 
Fund, and diverting the money now 
in the Fund to such musicians, thus 
resulting in the discontinuance of 


the Fund. This would mean. 
many musicians throughout © 
country would be deprived of 
little employment made possible 
the Fund and for which the 
ing industry acknowledges ity ( 
an obligation. 

The only ones to benefit we 
the recording musicians 
among the best paid member 
the Federation and whose me 
ical product is the principal n 
for the widespread unemploy 
among our other members. 

The Music Performance 
Funds was established to enh 
the public appreciation of — 
music by furnishing free con 
to the general public and to 
somewhat the loss of employ 
which came about as a rest 
the widespread use of mech 
music. It has been of great b 
to many locals, in which the 
recording musicians of Local 
also shared, and appreciate 
many communities. 

To grant the requests of Log 
would wipe out the Fund, th 
depriving musicians all over 
country of this little emplo 
and turn the money over to 
ready well-paid musicians 
the recording and produce the 
chanical music. ; 

It is therefore, on motion 
and passed, decided not to 
the requests. 



































The request of Jon Carlton { 
reinstatement in the Federation 
now considered. 

On motion made and passed 
decided to defer action at this t 





The matter of illegal attendan 
of Veronica Wheeler as a dele 
from Local 764, Vincennes, Indy 
the 1951 Convention in New 
City is now considered. ; 

On motion made and passed it 
decided that a severe reprimand 
administered Paul R. Wheeler 
permitting such a situation to dé 
velop. 





The Sub-Committee on Jurisdic 
tion now reports on matters sub 
mitted to it, as follows: 

(1) Request of Local 241, Butte 
Mont., for return of Madism 
County, which is now in the jurs 
diction of Local 709, Bozemal 


HE 
me 


Mont. anc 

In September of 1954, Local 2 ere: 
requested permission to relinquish ‘ pres 
this territory and advised the Se single 
retary’s office that at a meeting of ation o 
their Board on September 8, 1954 Organiz 
and at their regular membership of | 
meeting of September 15, 1954, the ing 
request of Local 709 for Madison Seventy 
County was approved, in view @ The | 
the fact that Local 709 had a@ DVR Conyen 
road to that territory which maée de poi 
it easier for Local 709 to service po 
this county. 

Local 241 now feels they erred it 
relinquishing this territory; th 
it was not the local’s intent orm y 
linquish all of Madison County: : 
that it merely intended to mm “f-CIo 
linquish the towns of Virginia Cit} Harry c. 
and Ennis in Madison Cones = thew W. 
are now being pressured by . 
of their local orchestras who wall Schaitzler 
their jurisdiction back, since the Revther, ¢ 
are losing employment there i & Carey. 
Local 709 members. Hutcheson 

Local 709 feels they can tlt q.) j 
care of this territory better tha leg : 
Local 241, since they have a diret! Jaco! 
route to the County, and under 0. A. Knig 





circumstances they do not 
return this jurisdiction to Local 
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HE merger of the 74-year-old, 10-million- 
member American Federation of Labor 
and the 20-year-old, 5-million-member 
Congress of- Industrial Organizations into a 
single labor structure, the American Feder- 
ation of Labor and Congress of Industrial 
Organizations, became effective on the morn- 
ing of December 5, 1955, in New York City’s 
Seventy-first Regiment Armory. 
The occasion was the First Constitutional 
Convention of the new federation. The pre- 
cise point of time occurred between the play- 


Above: 

AFL-CIO Executive Council: Left to right, front row: 
Harry C. Bates, James C. Petrillo, David Dubinsky, Mat- 
thew Woll, AFL-CIO Secretary-Treasurer William P. 
Schnitzler, AFL-CIO President George Meany, Walter 
Revther, George M. Harrison, David J. McDonald, James 
8. Carey. Second row: A. Philip Randolph, Maurice A. 
Hutcheson, Dave Beck, Al J. Hayes, William C. Doherty, 
Charles J. MacGowan, William L. McFetridge, A. L. Sprad- 
ling, Jacob S. Potofsky, Willard $. Townsend. Third row: 
0. A. Knight, Joseph Beirne, Richard F. Walsh, L. S. Buck- 
Master, Herman Winter, Emil Rieve, Joseph Curran, Wil- 
liam C, Birthright. A‘so on council is Joseph D. Keenan. 
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ing, by an excellent group of A. F. of M. 
musicians, of a currently popular dance tune 
and the ever popular “Star-Spangled Banner.” 
During that interval, George Meany, Presi- 
dent of the American Federation of Labor, 
and Walter P. Reuther, President of the Con- 
gress of Industrial Organizations, jointly 
grasping an over-sized gavel, declared to the 
1,478 delegates and several thousand guests 
assembled in the armory that the first con- 
vention of the new 15-million-member organi- 
zation was in order for the transaction of 
business. 

Although this short declaration, fusing two 
great federations into one, took but a mo- 
ment, it was a product of a generation of 
hopes and desires that remained undiminished 
through years of disheartening failures at 
accomplishing labor unity. Many times dur- 
ing the twenty years of labor division the 
conventions of the American Federation of 
Labor and of the Congress of Industrial Or- 
ganizations voiced the wish for honorable 
organic unity, and on many occasions sincere 
but unsuccessful efforts were made to achieve 
that goal. 

It was not, however, until George Meany 
and Walter Reuther became the leaders of 






THE AMERICAN FEDERATION OF LABOR 
INGRESS OF INDUSTRIAL ORGANIZATIONS 


. .. An Accomplishment of Good Will and Good Sense 


BY JAMES C. PETRILLO 


their respective federations that desire for 
unity was coupled with determined, realistic 
action. Then things began to hum and past 
obstacles began to topple and disintegrate. 

The task force in levelling these obstruc- 
tions and in ultimately effecting a junction 
of the two federations was the AFL-CIO Joint 
Unity Committee. This committee, dormant 
for some time, was reactivated as a result of 
the appointment, by the Executive Council of 
the A.F.L. in November, 1952, of a Commit- 
tee, headed by President Meany, to reopen 
unity discussions with the C.I.0. Shortly 
thereafter the C.1.0. appointed a similar com- 
mittee headed by President Reuther. 

This Joint Committee, with Meany and 
Reuther as co-chairmen, was composed of 
twenty-two leaders of the A.F.L. and the C.1.0. 

This Committee proved itself to be a hard- 
working, level-thinking, unity-minded and 
unity-determined aggregation. As a result, 
accomplishments were not long in coming. 
On June 7, 1953, it proposed the adoption of 
the AFL-CIO No Raiding Agreement—the 
first constructive step toward labor peace and 
unity in the labor movement since 1936. 

This agreement established a workable, 
voluntarily imposed procedure within the 
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labor movement for the settlement of juris- 
dictional differences between affiliates of the 
A.F.L. and the C.L0O. It was promptly ap- 
proved by the executive bodies of the two fed- 
erations and, within the year, received the 
unanimous endorsement of the separate con- 
ventions of the two organizations. It is now 
in effect, extended and enlarged, with the 
American Federation of Musicians one of its 
firm supporters and original signatories. 

Heartened by the progress made, the AFL- 
CIO Joint Unity Committee continued to meet 

in a determined and intelligent effort to re- 
solve differences and to reach mutual under- 
standings upon which organizational unity 
might be accomplished. Spring gave way to 
Summer, Summer faded into Autumn, and 
Autumn turned into Winter. Throughout the 
seasons, the Joint Committee continued to 
meet, often working through a subcommittee. 
At each meeting differences were resolved or 
brought closer to solution. Finally, on Febru- 
ary 9, 1955, agreement was reached on the 
basic principles and procedures that would, 
through merger and combination, unite the 
two contending federations of labor. 

This “Agreement for Merger,” hailed by 
Meany and Reuther as “an honorable agree- 
ment in a complex and difficult field,” was 
ratified by the Executive Council of the A.F.L. 
on February 10, 1955, and by the C.1.0. Ex- 
ecutive Board two weeks later. 

The next task was no easy undertaking. It 
was the drafting of a constitution that would 
conform to the letter and the spirit of the 
merger agreement and would detail in precise 
language the objects and principles of the 
new federation and the ground rules under 
which it would operate. Again, however, good 
will, realistic thinking and a strong desire for 
organic unity levelled obstacles that might 
have long delayed or made impossible the 
accomplishment of this necessary particulari- 
zation of the nature of the organization to be 
created. Thus, a tentative draft of a constitu- 
tion was agreed to by the Joint Unity Com- 
mittee on May 2, 1955. On the same day it 
was conditionally approved by the Executive 
Council of the A.F.L. It was so approved by 
the Executive Board of the C.1.0. six days 
thereafter. 

At the time of such accord, the Joint Unity 
Committee recommended that the two feder- 
ations hold simultaneous conventions in the 
city of New York, starting on December 1. 
1955, so that they might act concurrently on 
the merger agreement, the proposed constitu- 
tion and on any other agreements that might 
be necessary. It further recommended that 
the First Constitutional Convention of the 
new federation be held in the same city be- 
ginning on December 5, 1955. 

These recommendations, which were ap- 
proved and accepted, necessitated the calling 
of a special convention of the American Fed- 
eration of Labor so that its 1955 convention, 
constitutionally set for September 15, 1955, 
could be postponed until December 1. 1955. 
This special convention was held in the city 
of Chicago on August 11, 1955, at which time 
formal action was taken postponing the 1955 
convention until December 1, 1955, and desig- 
nating New York City as the convention city. 


On the following day the officers of A.F.L. 
organizations met under the chairmanship of 
President Meany and considered the merger 
agreement and the proposed constitution. At 
that time it was announced that the name, 
recommended by the Unity Committee for the 
new Federation, was the “American Feder- 
ation of Labor and Congress of Industrial 
Organizations.” 

Subsequent to the meeting of August 11, 
1955, the proposed constitution was again 
considered by the Unity Committee, the Ex- 
ecutive Council of the AFL, and the CIO 
Executive Board. As a result, further changes 
were made and on November 30, 1955, the 
AFL Executive Council and the CIO Execu- 
tive Board gave formal approval to the pro- 
posed constitution and recommended to the 
conventions of their respective federations 
that they ratify, approve and adopt it, the 
merger agreement and an “Implementation 
Agreement” believed necessary fully to effec- 
tuate the merger. 

On December 1, 1955, the two conventions 
met separately in New York City. The con- 
vention of the American Federation of Labor 
was held in the Statler Hotel. The most im- 
portant business at hand was, of course, the 
proposed merger, and the convention reached 
that issue within an hour after its convening. 
After an excellent address by President 
Meany, in which he reviewed the step-by-step 
advances toward labor unity and emphasized 


George Meany, President of the American Federation of Labor, and Walter P. Reuther, President 
the Congress of Industrial Organizations, jointly grasping an over-sized gavel, declare that the fint 
convention of the new 15 million member organization was in order for the transaction of busines. 
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the necessity for such unity in meeting 
serious problems of the present and those» 
visioned in the future, the Resolutions (, 
mittee, through Matthew Woll, its chairm, 
presented to the convention, for discusg, 
and vote, a “Resolution on the Achieveme 
of Labor Unity.” This resolution called { 
the ratification, approval and adoption of { 
basic documents necessary to accomplish 
ganic unity—the merger agreement, the py 
posed constitution for the new federation a 
the implementation agreement. By its oy) 
terms, its adoption by the A.F.L. was ¢q 
ditioned upon the adoption of an identieg 
resolution by the convention of the C1IQ, 
and the basic documents of merger w 
made effective upon the opening of the initig) 
convention of the new federation on Decep,. 
ber 5, 1955. 


After a full discussion, the Resolution , 



























the Achievement of Labor Unity, and th 
basic documents of merger were unanimousy ry , 
Bi pied e 





ratified, approved and adopted by the cop 
vention. 

Because of this approval of the merger and 
of the principles and procedures under whid 
the new federation would function, very litte 
work remained for the convention. Amon 
some of the actions taken was the approv 
of an amendment to the William Green Me 
morial Fund, which continued the fund unde 
the supervision of the members of the Execy 
tive Council of the American Federation of 
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Labor as individuals. In addition, portions of the Executive Council’s 
which required action to complete the historic sequence of the 
irs of the American Federation of Labor, were approved. Other 
rtions of that report were referred to the new federation for con- 
sideration and action. Although a number of resolutions presented 
to the convention were adopted, among which were tributes to the 
memory of former Vice-Presidents Daniel J. Tobin, Frank Duffy, 
Daniel W. Tracy and J. Scott Milne, and to the memory of Martin 
Durkin, former president of the Plumbers International Union and 
former Secretary of Labor, the great majority were referred to the 
Executive Council of the new federation for determination. 

On Friday, December 2, 1955, at noon, and after learning that 
the convention of the C.I.0., also meeting in New York City, had, a 
few moments earlier, approved and adopted the Resolution on the 
Achievement of Labor Unity, President Meany adjourned the conven- 
tion of the American Federation of Labor with instructions to the 
delegates present to reconvene on Monday morning, December 5, 1955, 
at the 71st Regiment Armory, as delegates to the First Constitutional 
Convention of the American Federation of Labor and Congress of 
Industrial Organizations. 

This initial convention opened before a packed house. Delegates 
filled the entire convention floor of the huge armory and guests occu- 
pied every available seat in the spacious balconies that lined the 
armory on three sides. It was an excited, expectant audience, thrilled 
with the knowledge that labor history was in the making and pleased 
to be a participant in or witness to its unfolding. 

After the Convention had been called to order and His Eminence 
Francis Cardinal Spellman had asked the Creator of all things to bless 
“this merger of our nation’s two great labor bodies and grant peace 
and harmony in all their deliberations and actions,” Walter Reuther, 
acting as temporary chairman, introduced several speakers, including 
Mayor Robert F. Wagner, who gave short welcoming talks to the dele- 
gates. Upon the conclusion of these talks, Reuther addressed the con- 
vention, during which he characterized the new federation as having 
been built upon a foundation of principles “both sound and honor- 
able,” extended the “hand of fellowship” on behalf of the former 
C.1.0., and predicted that, “united in the solidarity of human brother- 
hood we shall go forward to build a labor movement and a better 
America for all people... ” 

Then, in rapid succession, William F. Schnitzler delivered a re- 
port on behalf of the Joint Unity Committee, acting as the conven- 
tion’s Credentials Committee; James B. Carey, President of the Inter- 
national Union of Electrical, Radio and Machine Workers, read the 
convention call and the rules and order of business for the convention, 
and David McDonald, President of the Steelworkers of America, read 
the Report of the Joint Unity Committee and, after a short talk, pre- 
sented to the convention, for its action, a resolution confirming and 
ratifying the action of the separate conventions of the A.F.L. and the 
CLO. in adopting the Resolution on the Achievement of Labor Unity. 

After this resolution had been unanimously adopted, Reuther 
placed the name of George Meany in nomination for the presidency 
of the American Federation of Labor and Congress of Industrial Or- 
ganizations. In doing so, he delivered a talk of exceptional warmth, 
discernment and appraisal. No other nominations were offered and, 
upon Meany being declared elected by unanimous vote, deafening 
applause broke loose, which was stilled only when he began the first 
words of his acceptance address. 

This talk was direct, forceful and full of substance. It is recom- 
mended that every member of the American Federation of Musicians 
tad the full text which is reproduced in the January, 1956, issue of 
the American Federationist. Justice cannot be given to it in this short 

. It is enough, perhaps, to say that it deserved the thunderous 

it was given by the delegates present. 

With the selection of George Meany as President completed, the 
temiaining offices were quickly filled. William F. Schnitzler was unani- 
mously elected Secretary-Treasurer, and twenty-seven Vice-Presidents, 
seventeen from the A.F.L. and ten from the C.1I.O. were elected without 
: a These Vice-Presidents are: Matthew Woll, George M. Har- 

sn, Harry C. Bates, W. C. Birthright, W. C. Doherty, David Dubin- 
ty, Charles J. MacGowan, Herman Winter, William McFetridge, 
C. Petrillo, Dave Beck, Maurice Hutcheson, A. J. Hayes, Joseph 

D Keenan, A. Philip Randolph, Richard Walsh, A. L. Spradling, 
alter Reuther, James B. Carey, Joseph Curran, L. S. Buckmaster, 
0. A. Knight, Joseph A. Beirne, David McDonald, Jacob S. Potofsky, 

Rieve and Willard S. Townsend. 

Included among these Vice-Presidents are five who were not Vice- 

dents of either the A.F.L. or the C.I.0. prior to the merger. It 
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is noted with a great deal of pleasure that the declaration against 
racial discrimination contained in the constitution of the new feder- 
ation was carried into positive action by the selection of A. Philip 
Randolph and Willard S. Townsend, members of the Negro race, as 
Vice-Presidents. Every true trade unionist and true American can 
heartily applaud those two selections. 

With the elections cleared away, the convention was honored with 
a talk by the President of the United States, who spoke to the dele- 
gates and guests over a direct telephone wire from his home in Gettys- 
burg, Pennsylvania. The talk was one of the great highlights of the 
convention. 

All of the events described above occurred on the first day of 
the convention. Thereafter, for three days, the convention was busy 
considering resolutions setting policy and determining the course of 
the federation’s future activities, and in hearing from men and women 
prominent in the affairs of both our nation and the world. 

Among those who addressed the convention during these three 
days were Governor Averell Harriman of New York; Secretary of 
Labor James P. Mitchell; Secretary of Health, Education and Wel- 
fare Marion B. Folsom; Omer Becu, President of the International 
Confederation of Free Trade Unions; National Commander J. Adding- 
ton Wagner of the American Legion; Adlai Stevenson, former Gover- 
nor of Illinois; and Mrs. Franklin Delano Roosevelt. Senator Hubert 
Humphrey of Minnesota, Governor G. Mennen Williams of Michigan, 
and Governor Dennis J. Roberts of Rhode Island were introduced 
from the speakers’ platform and each spoke a few words of greeting. 

It is impossible to detail or even mention the many resolutions 
presented to and adopted by the convention during its four-day meet- 
ing. The range of subjects was large and varied, and even casual 
references can be made to only a few. Among such resolutions were 
those dealing with housing, community services, state anti-union laws, 
the Taft-Hartley Act, the National Labor Relations Board, free collec- 
tive bargaining, taxes, unemployment compensation, conditions of 
work for women, health programs, the administration of health and 
welfare plans, ethical practices within the labor movement, foreign 
policy, civil liberties and internal security, veteran programs, military 
manpower policies, atomic energy, the organization of the unorgan- 
ized, the promotion of union labels, education, the American ship- 
building industry, farmer-labor unity, political education, and govern- 
ment employees. 

On Friday afternoon at approximately 5 o’clock, President Meany, 
now speaking on behalf of fifteen million workers and with a voice 
many more millions of Americans have, through the years, come to 
respect and consider, made his closing remarks to the convention, sum- 
marizing its work and reiterating the determination of the trade union 
movement to carry out its objectives “in a way that will commend our 
efforts in this movement and the people in it to all of our neighbors 
and to all of the people in the communities in which we live.” At 
5:20 o’clock the First Constitutional Convention of the American Fed- 
eration of Labor was adjourned to take its place among the historical 
events of the twentieth century. 

And now a few words about the structure of the new federation 
and the rules under which it is to govern and be governed. In his 
address to the convention on December 5, 1955, President Meany, in 
appraising the constitution of the new federation, stated “. . . we do 
feel that it is an instrument under which we can live and that it car- 
ries with it the principles that we have always had in this movement 
in this country of complete and absolute autonomy for each and every 
organization to run its own affairs. It contains the voluntary prin- 
ciple upon which our movement was founded in the early days.” 

An examination of this constitution confirms this assurance. It 
does not do violence to the constitution that has governed the Amer- 
ican Federation of Labor for years. The convention, which will be 
held every two years instead of every year, is still the supreme govern- 
ing body and in conventions, affiliated national and international or- 
ganizations, on roll-call vote, will still vote their total membership, 
although with respect to some of these A.F.L. organizations, the actual 
number of delegates may be increased. The governing body, between 
conventions will still be the Executive Council, now enlarged to twenty- 
seven Vice-Presidents, and the executive officers will still be the Presi- 
dent and the Secretary-Treasurer. All former affiliates of the A.F.L., 
including not only national and international unions but federal 
labor unions, state and territorial federations of labor, local central 
bodies and trade departments continue, under their original charters, 
as affiliates of the new federation. A new department, the Industrial 
Union Department, has been created. This department, it is clearly 

. (Continued on page thirty-three) 
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MID-WINTER MEETING 


(Continued from page twelve) 

Recommendation: This jurisdic- 
tion remain undisturbed. 

(2) Request of Local 480, Wau- 

sau, Wis., for additional jurisdic- 
tion to include all of Lincoln 
County, which is a small area be- 
longing to Local 489, Rhinelander, 
Wis. 
The northern part of Lincoln 
County is in the jurisdiction of Lo- 
cal 489, Rhinelander, Wis. This 
includes the city of Tomahawk 
which, according to Local 480, has 
a population of some 3,500, with 
only two members of Local 489 
living there and most of the musi- 
cal work being done by non-union 
musicians. 

Local 480 has approximately 50 
musicians living in the city of Mer- 
rill who mention the fact that this 
territory is easily accessible to 
them and they can serve the op- 
erators in this section much better 
than Local 489. These musicians 
have expressed a threat of resign- 
ing from Local 480 and applying 
for a charter of their own which, if 
granted, would include this disputed 
territory. 

Local 489 emphatically does not 
wish to relinquish this territory. 
They contend that the area in 
question is considerably closer to 
Rhinelander than it is to Wausau. 

The City of Tomahawk is lo- 


cated almost exactly in the center _ 


of the area—39 miles from Wausau 
and only 23 miles from Rhine- 
lander. With respect to Merrill, 
the distance is about equal—2 miles 
from Merrill to Tomahawk and 23 
miles from Rhinelander to Toma- 
hawk. 

Insofar as accessibility is con- 
cerned, it appears to Local 489 that 
their local is in a better position 
geographically to serve the em- 
ployers and operators in that area; 
that they do have four bands work- 
ing in that area now. 

Recommendation: 
remain undisturbed. 

(3) Request of Local 717, East 
St. Louis, Ill., for jurisdiction over 
a narrow strip extending along 
Highway 40 from Highway 157 
(the western boundary of Local 
350, Collinsville, Ill.) for 3% miles 
to the Alton Southern Railroad 
tracks. 

This territory has been in the 
jurisdiction of Local 350 since 1938 
and was ceded to them by Local 2, 
St. Louis, Mo. 

Local 350 objects to giving up 
this territory since they are prop- 
erly policing it, inasmuch as they 
have employment there for their 
members. 

Recommendation: 
remain undisturbed. 

On motion made and passed the 
report is received and is concurred 
in. 

The jurisdiction dispute between 
Locals 466, El Paso, Tex., and 640, 
Roswell, New Mex., which had been 
referred to President Petrillo is 
now considered. An agreement be- 
tween the two locals is submitted 
and reads as follows: 

“At a meeting held on this 
date (January 16, 1956), by the 
officers of Local.466, A. F. of M., 
the following agreement was 
reached: 

“We will agree to relinquish 
jurisdiction over the town of 
Artesia, New Mexico, and that 
portion of Eddy County, New 
Mexico, extending 5 miles east, 


16 


This territory 


This territory 


+ 
. 


5 miles west and 5 miles south 
and thence north to the Chavez 
County line, with the under- 
standing that this will end the 
jurisdictional dispute instituted 
by Local 640, A. F. of M., Ros- 
well, New Mexico. 

“This agreement is madé with 
the understanding that Local 
640, A. F. of M., will not re- 
quest any additional territory 
presently held by Local 466, 
A. F. of M., at any time in the 
future. Signed: 


J. M. BUCHANAN, President, 
Local 466, A. F. M. 

M. Y. LOPEZ, Vice-President, 
Local 466, A. F. M. 

B. CASCIANO, Sec-Treas., 
Local 466, A. F. M. 

For the Executive Board of 
Directors of Local 466, A. F. M.: 
John Heiden, member; Jack 
Coulehan, member; Louis Stur- 
chio, member; Sheldon Parma- 
lee, member.” 


This agreement was accepted by 
the following wire to Traveling 
Representative Ernie Lewis dated 
January 17, 1956: 

“In reference to your tele- 
phone conversation last night 
with me, the Executive Board 
of Local 640 have accepted the 
jurisdiction of Artesia given to 
us by Local 466. We wish to 
thank you and Paul Huffor for 
your untiring effort. Signed: 
NICK DI PAOLO, Sec.-Treas., 
Local 640, A. F. M.” 


In view of the fact that the two 
locals have come to a definite agree- 
ment as above, it is on motion made 
and passed decided to concur in 
this agreement. 


A city ordinance passed in Roa- 
noke, Va., is discussed, and the 
matter is referred tp the President. 


Article 13, Section 35, of the Fed- 
eration By-laws is discussed and 
laid over until the next meeting. 


The question of legality of a By- 
law of Local 467, Brantford, Ont., 
Can., having to do with local elec- 
tions is now considered. 

It is decided that this is a matter 
entirely within the discretion of the 
local. 


Resolution No. 21, which was laid 
over from the June 10, 1955, meet- 
ing, after being referred to the 
International Executive Board by 
the 1955 Convention in Cleveland, 
is now considered. 

WHEREAS, In many localities 
members belong to more than one 
local, due to the proximity of locals, 
and many orchestras are composed 
of members of more than one local, 
and are not considered “Traveling 
Orchestras,” and, 

WHEREAS, It is possible for 
such orchestras to contract work 
using the names of its various mem- 
ber’s as leaders in their own locals 
to avoid paying the ten per cent 
surcharge, and 

WHEREAS, Locals can _ force 
leaders to use local men even 
though it means breaking up or- 
ganized units for such engagements, 
as per Section 4, Article 12, there- 
fore, 

BE IT RESOLVED, That all 
dance orchestras which are com- 
posed of members of more than 
one local, shall be considered an 
orchestra playing a “Miscellane- 


ous out-of-town engagement,” even 
though the engagement takes place 
in the jurisdiction of the local in 
which the leader is a member, and 
thereby subject to the ten per cent 
surcharge. This shall not apply 
where permission is granted a 
leader for use of members of other 
locals. 

On motion made and passed it is 
decided not to concur in the Reso- 
lution. 


A jurisdictional agreement be- 
tween Locals 191, Peterborough, 
Ont., and 518, Kingston, Ont., Can., 
is now considered. 

On motion made and passed it is 
decided that a local may not cede 
a certain part of its jurisdiction to 
another local with the provision 
that it shall later be allocated to a 
new local. 


Other matters in connection with 
the Federation are discussed. 

The session adjourns at 5:30 
P. M. 





Waldorf-Astoria Hotel 
New York, New York 
February 1, 1956 


The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 

All present. 


The following appear for the pur- 
pose of taking up various problems 
in connection with the motion pic- 
ture industry: 

Charles Boren, representing As- 
sociation of Motion Picture Pro- 
ducers; Fred S. Mayer, representing 
20th Century-Fox; Morris Weiner, 
representing Universal Pictures; 
B. B. Kahane, representing Colum- 
bia Pictures Corporation; E. L. De 
Patti, representing Warner Broth- 
ers; E. C. deLavigne, representing 
Loew’s; Chas. Moskowitz, repre- 
senting Loew's. 

They discuss the question of 
trailers for television which would 
advertise motion pictures for fu- 
ture showings not connected with 
commercial sponsors. They also 
discuss the modification of the 
terms for showing films on tele- 
vision with a possible relaxation 
of the 5 per cent formula. The 
representatives retire. The matter 
is fully discussed by the Board. 

On motion made and passed the 
matter is referred to President 
Petrillo with full power to act. 


Case 771, 1955-56: Charges pre- 
ferred by Local 806, West Palm 
Beach, Fla., against member Mayer 
Davis of Locals 802, New York, 
N. Y., 77, Philadelphia, Pa., and 161, 
Washington, D. C., for alleged vio- 
lation of Article 25-B, Section 1, 
Paragraph (p), and Article 25, Sec- 
tions 6 and 7, of the A. F. of M. 
By-laws, is now considered. 

After a discussion it is on motion 
made and passed decided to refer 
the matter to the President. 


The matter of registration fees of 
guests for the Conventions as pro- 
vided in Section 18 of Article 28, 
of the Federation By-laws, is now 
considered. 

The subject is referred to the 
Convention Committee. 


Other affairs of the Federation 
are discussed. 


The session adjourns at 6:00 
P. M. 


Waldorf-Astoria 
New York, New 
February 3, 1956 © 
The Board reconvenes at 
P. M. E 
Present: Bagley, Clues; 
Steeper, Kenin, Clancy, li 
Harris, Murdoch. a 
President Petrillo is excused, § 
ecutive Officer Murdoch actg: 
Chairman of the meeting. % 


The International Treas 
the Federation, Harry J. Steg 
presents his resignation to 
Board effective immediately, dy 
ill health. The resignation ig” 
cepted unanimously by the 8 
Mr. Steeper offers to accept ¢ 
ployment by the Federation a 
consultant at a monthly sg 
at the annual rate of $15,000.00 
August 25, 1959. : 

This offer is accepted by 
Board, effective immediately. 


The session recesses at 7:00 








570 Lexington Avenue 
New York, New York 
February 3, 1956 
The Board reconvenes at 7 
P. M. President Petrillo in 
chair. 
Present: 
Kenin, Clancy, 
Murdoch. 


Bagley, Cluesn 
Ballard, 


Executive Officer Clancy sub 
his resignation as a member 
the Executive Committee, whid) 
accepted by the Board. 4 


On motion made and p 
George V. Clancy is elected 
urer of the American Federat 
of Musicians, effective on Feb 
4, 1956. He is installed by § 
tary Cluesmann. 


On motion made and passed 
Secretary is instructed to send 
proper notifications to the b 
in which the funds of the Fe 
tion are on deposit, together 
the necessary authorizations. 


On motion made and passed J 
Repp of Cleveland, Ohio, is eledl 
a member of the Executive € 
mittee to fill the vacancy call 
by the resignation of George’ 
Clancy. J 


The meeting adjourns at & 
P. M. 
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NOTICE TO MEMBERS 


The settlement of the dist 
between the American 
tion of Musicians and the Am 
ican Guild of Variety Artists o¢ 
not mean that our locals 
close their eyes to this situ 
We must forever be on the 
to see that no mistakes are 
and no misunderstandings ¢ 
Please do not make any move! 
connection with AGVA wit! 
consulting the President's ¢ 
in the matter. 
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See “The BENNY GOODMAN STORY” 
A Universal-International Picture 


starring STEVE ALLEN and DONNA REED 
Color by Technicolor 
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e The Boston Symphony Orchestra, 
now celebrating its seventy-fifth anni- 
versary season, has always been lucky 
in its conductors. But never has it been 
happier than with its present one—a 
man who holds to those very tenets 
which have made Bostonians instiga- 
tors of so many forward-looking move- 
ments in the course of their history and 
of the history of the United States. 


“Like all sacred callings, that of conductor 
supposes a total self-renunciation and a pro- 
found humility.”* 

Until one realizes this attitude on the part 
of Charles Munch, conductor of the Boston 
Symphony Orchestra, the trend of his career 
and life ly makes sense. He was forty- 
one years old before he actually became a 
conductor, but, far from concealing the fact, 
he emphasizes it. He is glad he lived through 
so long an apprenticeship as learner and as 
orchestra member. Even today he sometimes 
returns to the classroom as a student. During 
a recent vacation period he attended Passe- 
rone’s percussion classes and Sabaritch’s 
trumpet course at the Paris Conservatoire. 
For practice and training, he sat, second vio- 
lins, last row, in the orchestra ranks when 
Toscanini was conducting in France. He iden- 
tifies himself in so far as he can still with the 
“splendid anonymity of the orchestra.” He 
always steps from the podium to acknowledge 
applause and always gestures the orchestra 
men to stand and share it with him. 

Mr. Munch avoids as the plague both lion- 
* This quotation and several others in this article are from 
Charles Munch's book, “I Am a Conductor,” first published 


in France, then, in a translation by Leonard Burkat, in this 
country. in 1955, by the Oxford University Press. 
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izing and publicizing. He is either indifferent 
to statements of the press or has learned to 
rise above them. “I have been assassinated 
many times,”. he says with a whimsical smile, 
“but I am still among the living.” He is one 
of the very few conductors who can be heard 
to say even in earshot of music critics, “How 
do you suppose conductor X . . . manages that 
passage? / can’t get it that way, no matter 
how I try!” 

What he has to give to a piece of music— 
that he gives, frankly and with joy. He is not 
a conductor to work up a set interpretation 
of a composition, standardize it down to the 
last bow stroke and triangle tinkle. If his 
Brahms’ Second is different one year from 
his Brahms’ Second of another year, well, it 
is live music which is being projected and 
live things never reach the stage of crystal- 
lization. 

Munch certainly has never reached that 
stage. For, though the pattern of his person- 
ality was set early, it is a pattern which al- 
lows for infinite development. In Strasbourg 
(Alsace), from his birth on September 26, 
1891, up to 1912 when he went to Paris, he 
drew in music in the very air he breathed. 
As a boy he used to sit wonder-eyed of an 
evening while his father, Ernst Munch, and 
Albert Schweitzer, the famous Bach exponent, 
organist and philosopher, discussed hours on 
end how to play a particular phrase in a Bach 
chorale-prelude. He remembers that some- 
times they would get so excited that they 
would whack the furniture until it trembled. 
Then, after they had brought up authorities 
galore and presented interpretations hours on 
end, each, weary with reasoning, would speak 
from the heart, tell how he felt it must be 
played. “This is how I learned to love 
music,” says Munch. 
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Strasbourg, where old palaces, ancietl 
quays, and straggling fishermen’s quarter 
nestle in the shadow of the heaven-piercing 


spire of the Cathedral, is the evangelical cen gs ™ 
ter of Alsace. All the members of the Munch gpsn¢ 1 
family for generations back were musicians je! °°! 
affiliated with the church. Most of Charles gt it ' 
paternal ancestors were organists. His father, ji He 1 
besides being organist at St. William’ ule 

{ 


Church, founded the choir, formed and lel 
an orchestra and organized a school of music. 
During Charles’ early years his father pre 
sented with his choir one after another al 
198 of the sacred cantatas of Bach, earni 
the nickname among the villagers of “the cat 
tata man.” i‘ 
Musical get-togethers at the Munch hog 
were as set a custom as attendance at chu 
Each of the six children—two daughters, fi 
sons—were taught to play, besides the pial 
one other stringed instrument. Every Sun 
afternoon they sat down to family cham 
music. During the summers, when they visil 
at the rectory of their maternal grandfathi 
Frederic Simon, at Neiderbroon-les-Bains} 
the Vosges mountains, they kept at t 
chamber music so continually that the nel 
bors nicknamed the house “the music be 
Eminent musicians usually stayed at 
Munch’s when they were in town. The & 
thus came to know such visiting condue 
and composers as Artur Nikisch, Edou 
Colonee, Gabriel Pierné and Vincent d’lr 
He acted as guide for the latter and remé 
bers he felt well-compensated for his se 
by being allowed to carry the compos 
scores to the hall on concert night. 
During this period the young Charles t 
lessons on the violin, on the organ, and# 
harmony and counterpoint. When still qu 
young, he was allowed to join his fathers 
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‘horus and to play at the last stand of the 
ond violins in his father’s orchestra. From 
he age of fourteen he was occasional sub- 
situte at the console. He thinks of this as 
. first “orchestra.” “Before those keyboards 
and pedals and the palette of stops,” he says, 
| felt almost like a demigod, holding in my 
bands the reins that controlled the musical 
yniverse.” 

Charles also composed, much as youngsters 
oday scribble verses during algebra class. 
hough he has let this side of his personality 
lapse, those youthful efforts, he believes, have 
iven him an insight into the composer’s 
urges and the composer’s problems which 
has proved helpful to him as a conductor. 


It was as a violinist, however, that Munch 
filed up to receive his diploma at the Stras- 
bourg Conservatoire in 1912 and it was as a 
violinist that he headed for Paris to study 
nder Lucien Capet. Here he gained a cos- 
mopolitan air and the Parisian’s ability to 
njoy life to the full; but the essential pattern 
remained unchanged. He kept steadfastly to 
his ideal of music as a sacred calling. 


He was still in doubt as to which course 

his musical career was to take. The decision 
yas further delayed by the declaration in 
914 of World War I. Since Alsace was then 
eman territory, and Munch, for all his 
tench leanings, officially a German citizen, 
he had no choice but to return to his home 
and be in due course conscripted into the 
ran Army. During the four years he 
spent as sergeant of the artillery, he had a 
hance to ponder, between intervals of being 
passed before Peronne and wounded at Ver- 
fun, the trend of his life and the bent of 
his mind. When he was demobilized at Co- 
ogne in 1918, he had come to the conclusion 
hat conducting was to be his career, and 
hat it was as a Frenchman he would pursue 
t. He returned to Strasbourg, which had by 
hen become French territory, and took out 
rench citizenship papers. 


















Now to school himself in the art of con- 
ducting! As concert-master of the Strasbourg 
orchestra, he had two examples to profit from: 
Guy Ropartz who was director of the orches- 
tra and of the Strasbourg Conservatoire, and 
Paul Bastide who was director of the Opera. 
He scrutinized both, “as an entomologist 
watches insects.” All their gestures soon be- 
came so familiar to him that he could execute 
them in his sleep. When he did not have to 
play, he would sit in a back row with a score, 
follow the parts of the other instruments, and 
try to discover how they were manipulated. 

In Leipzig, where he went in 1926 as con- 
cert-master of the Leipzig Philharmonic under 
Wilhelm Furtwangler, he had actual chances 
to conduct. Sunday mornings he played violin 
in the small orchestra which accompanied 
Bach cantatas in the Thomaskirche in Leipzig. 
One Saturday afternoon the cantor sprained 
his ankle. The assistant conductor was not 
available. Munch was asked to fill in. He 
accepted with alacrity, studied the score 
through the night and conducted the program 
the next day. His second chance came when, 
at a historical concert of the Leipzig orches- 
tra, he was asked to assume the role concert- 
masters of the early nineteenth century used 
to take, namely, to stand in his place in the 
orchestra and, by means of his violin, lead 
the orchestra men. 

So stimulating were these conducting forays 
that Munch knew the time had come to give 
up the violin and try his luck as a conductor. 
He would crack the nut right to its heart, he 
decided, by beginning his career in Paris. 

When, in 1932, Munch headed again for 
the capital of France, he possessed one vast 
advantage over the green youth who twenty 
years before had timidly rung the door-bell 
of Monsieur Capet to inquire about violin 
lessons. He now firmly -believed in his des- 
tiny as a conductor and was determined to 
make the world share his belief. 

Lucky for him, at least one other person 
in Paris did share it. His fiancée, Genevieve 
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Maury, of one of the most prominent families 
of Switzerland, was so confident that conduct- 
ing was his field that she decided she would 
pool her resources with his. The Straram Or- 
chestra—of full symphonic proportions—was 
hired and a hall rented for an introductory 
concert. This took place on November lI, 
1932, and made his name known in Paris. 
Shortly thereafter Mademoiselle Maury and 
Charles Munch pooled their plans for the 
future, too. In 1933 they were married. 

The success of Munch’s first concert led to 
his conducting the Concerts Siohan and the 
Sunday afternoon concerts of the Associations 
Symphoniques. A season with the Biarritz 
Orchestra was followed by guest conductor- 
ships with the Lamoureux Orchestra. Then, 
in the way of Parisian conductors with a 
cause to serve and the determination—and 
wherewithal—to serve it, Munch assembled 
his own orchestra. For three years, from 1934 
to 1937, he led this orchestra in concerts 
especially consecrated to contemporary music. 
He called it the Paris Philharmonic Orches- 
tra, and he made a point of playing works of 
men then living in Paris—Honegger, Roussel, 
Poulenc and others. He lent it as a perform- 
ing medium for the International Society for 
Contemporary Music and conducted the con- 
certs in the society’s Paris Festival. 

Munch had become thoroughly affiliated 
with Paris, and his orchestra a Parisian or- 
chestra. But he wasn’t forgetting the univer- 
sal aspects of music either. He engaged his 
brother Fritz to bring his Strasbourg chorus 
to Paris to sing with the orchestra. It was 
Bach they sang—the very cantatas that their 
father had brought back into popularity fifty 
years before. 

In this period also Charles Munch’s repu- 
tation as a Berlioz interpreter got its start. 
It has been a reputation of steady growth. 
On November 19, 1955, he was awarded the 
Grand Prix du Disque from the French gov- 
ernment—this the equivalent of the “Oscar” 
bestowed on movie stars in this country— 
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for his recording of Berlioz’ Romeo and 
Juliet. He has been described by Roland 
Gelatt in the Saturday Review as “a Berlioz 
interpreter of uncommon gifts, a conductor 
extraordinarily responsive to the rise and 
fall of this composer’s unique rhetoric and 
possessed of an a ear for his kaleido- 
scopic scoring.” Harry Shapiro, French horn 
in the Boston Symphony, says in awed tones, 
“In Berlioz works you could swear it was 
Berlioz himself conducting!” 

In 1937 came Munch’s appointment to one 
of the most important conductorial posts in 
France, the directorship of the Société des 
Concerts du Conservatoire. For eight years, 
from 1938 to 1946, he conducted this orches- 
tra, striving “to bring to each concert still 
more thought, more care, more passion to 
bear on the practice of my art.” 

Perhaps in no country—with the possible 
exception of the United States—do people 
flare into prominence as quickly as they do 
in France. This now happened to Charles 
Munch. Clubs of bobby-soxers called “Les 
Munchettes” jammed front rows to admire 
“Le Beau Charles”; questionnaires regarding 
the “most popular dinner partner,” run in 
the daily papers, found Munch heading the 
list; autograph seekers and camera fans 
dogged his steps. 

This period saw the development of 
Munch’s work schedule, one he still strictly 
adhers to. “In the morning my mind is still 
fresh,” he says, “and everything seems to 
come easily and quickly. This is the best 
time to rehearse. Afternoons must be kept 
free. This is the time for receiving young 
composers looking for sponsors, soloists come 
for advice, and the time for reading new 
scores and making programs. For careful 
study of scores I am performing I| prefer the 
silence of the night when I get my second 
wind and the music engraves itself more 
quickly on my memory. The senses are sharp- 
ened by the day’s excitement, and, most im- 
portant, | know that nothing will disturb the 
solitude, peace and silence which are so rare 
and precious these days.” 

Throughout the years of German occupa- 
tion (1940-44) Munch kept to his conducting, 
while managing adroitly to avoid taking 
assignments for the Nazis. Every franc of 
his earnings from concerts he turned over to 
the French underground movement. He al- 
lowed his country house to be used as a sta- 
tion in the “underground railway.” In these 
bitter days he read Schweitzer’s books vora- 
ciously and the latter’s philosophy of living 
to do good became his inspiration. Later on, 
when Munch had become conductor of the 
Boston Symphony, he showed his gratitude 
by presenting a concert, the proceeds of which 
went to furthering Schweitzer’s hospital in 
Lambaréné, Africa. 

Something Doing 

After the war Munch conducted in Israel 
and at the festivals of Prague and Edinburgh. 
Wherever he went, he presented new, often 
controversial works. “I like all music,” he 
says, “no matter from what country or what 
composer; but I do like to have something 
going on.” 

The Paris Conservatoire, standing for tra- 
dition, became alarmed at the array of mod- 
erns this conductor called up. It instructed 
him to play better known compositions. As 


? 


answer, Munch handed in his resignation. 

On December 27, 1946, Munch guest-con- 
ducted the Boston Symphony. He returned 
for a fortnight in 1947-48. At the latter en- 
gagement, the Boston press hinted that, in 
observing him, listeners might be observing 
their next conductor. Munch also conducted 
the New York Philharmonic that season. Then 
music critic of the New York Times, Olin 
Downes, gave as his opinion, “Back of his 
qualities as a conductor—his masterly treat- 
ment of phrase, his exceptional range of 
sonorities, from the nearly inaudible pianis- 
simo to the fortissimo that is so brilliant yet 
not too hard, the complete flexibility of beat 
and capacity, when that is desirable, for ro- 
mantic rhetoric—are Mr. Munch’s tempera- 
ment and imagination.” 

In 1948 Munch and the French government 
National Radio Orchestra traveled by bus 
across the American continent. It was a suc: 
cessful tour. But it must have taken more 
than mere ego-satisfaction to sustain these 
troupers who often arrived at the night’s des- 
tination after some 300 miles on the road, 
tired, cold and dirty. Again and again they 
came so near missing their schedule that they 
hadn’t time even for a change of clothes or 
a cup of coffee before going on the stage. 
One incident stands out in the trip as an oasis 
of comfort. “We shall never forget,” relates 
Munch, “the kindness of the good people of 
Montreal, who, hearing of our miseries and 
knowing that we had arrived hungry and 
thirsty, immediately ordered fifty roast chick- 
ens for an after-concert supper. The concert 
was a good one, the chickens delicious.” 

On October 7, 1949, Bostonians, assembled 
in that low, oblong, red brick building 
trimmed in granite on the corner of Massa- 
chusetts and Huntington avenues for the first 
concert of the season, had three reasons for 
an unwonted show of excitement. This was 
not only a celebration of the fiftieth anniver- 
sary of Symphony Hall, was not only a dedi- 
catory ceremony of their magnificent new 
pipe organ, but was also a welcoming of their 
new conductor. 

After President Henry B. Cabot had briefly 
introduced the audience of Bostonian music 
lovers to their new podium occupant—they 
rose en masse to greet him—Munch smiled 
his thanks, then turned and faced the hundred 
or so musicians now in his care. Already via 
rehearsals they had become friends. It is a 
friendship which has been strengthened 
through the years. The members agree that 
their leader is not only the most economical 
rehearser they have ever had, but also the 
most sympathetic. His directions are vivid: 
“Glisse-glisse like a snake! . . . Float in the 
air like smoke . . . Breatue the music!” His 
gestures are amazingly articulate: his crouch- 
ing back and drawing the men toward him 
as if on reins of persuasion; a sudden plum- 
metting of the hand for silence; a solicitous 
pointing; an urging sweep. Everything is of 
an appealing rather than a dictatory nature. 
“The orchestra,” according to him, “is not a 
docile or mechanical instrument. It is a social 
body, a collection of human beings. It has a 
psychology and reflexes. It can be guided 
but it must not be offended.” 

That Munch likes the men is obvious. He 
meets them in their homes and he meets them 
at their games. America has introduced him 
to the pleasures of golf. Often he will ap- 


proach James Stagliano, solo French hor 
the orchestra and a golf _ of no m 


pretentions, with a shy, “You play golf yj 
me this afternoon?” If Stagliano says he 
to teach, “Just a little while, after the } 
sons?” Mr. Munch has two sets of golf ch 
one of which he has taken to France, 
one of which he keeps in America. He m 
use of the latter particularly at the Berkshj 
during the summer. Stagliano reports that 
is getting to be pretty good. 

An orchestra member will sometimes 
accompany him on his tours of the antig 
shops of Boston. An avid art collector, Muy 
initiates the men into what water marks 
look for in the paper that the masters dr 
on and what distinguishing signs make it » 
sible to recognize fine old silver. 


The Smile That Wins 


It does not take the men’s say-so, howeve 
to establish the fact of Munch’s comradd 
ness. If one sits in a side box at a conce 
so as to come in relation to him almost 
a member of the orchestra, one 
aware that he is smiling as he gestures to { 
cellos, as he lulls the basses, as he beck 
the clarinets. “You'll get this. You're doi 
better than you know! A bit softer there, m 
friend!” So he warms it out of them. 
same spirit of kindliness and mutual helpfi 
ness exists here, in fact, as existed in his o 
family circle in his boyhood days in St 
bourg. 

Munch’s years with the Boston Symphe 
have held many high points. He establish 
“open” rehearsals for students. On _ the 
evenings, the hall, crowded with youg 
folks in blazers, looks like a glowing a 
variegated carpet. 

In 1952, Munch took the orchestra on i 
first European tour in its seventy-one-yei 
history. In four weeks they went to Englani 
France, Holland, Belgium, Germany. A g 
concert at the Paris Opera was attended 
President Vincent Auriol and by foreign di 
nitaries. But what Munch remembers mo 
lovingly in the whole trip was the conee 
given in his home town. “When the capacit 
audience in Strasbourg’s Salle de Palais de 
Fetes let loose with a storm of applaus, 


DECOM 


wrote Cyrus Durgin of the Boston Glob 


“that moment was perhaps the culminati 
of a lifetime of music-making for Ch 
Munch. I was able to see him, from a 
tage point backstage, as he conducted the fin 


number, Brahms’ great and noble Four 


Symphony. There was something alm 
transfigured in the expression upon his face. 
A hometown critic, “Zed,? wrote in Les De 
nieres Nouvelles d’ Alsace, “After the conce 
it looked as though the whole audien 
trembling with joy after what they had he 
would strew his path homeward with roses 
So the conductor, with world-fame we 
had returned home. What passed throw 
Munch’s mind after the concert that nig 
after he had withdrawn from his co-citiz 
his friends, his family? Perhaps as he walk 
under the shadow of the Cathedral spire 
recalled his “credo,” the parting advice 
used to give his students at the Conservatoil 

“If you interpret music as you feel it, 

ardor and faith, with all your heart and 
complete conviction, I am certain that even 
the critics attack you, God will forgive yor 
—Hope Stoddard. 
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ROY J. MAIER SIGNATURE REEDS 


PLAY BETTER, LAST LONGER 


X-RAY PHOTO SHOWS WHY 


See those long, unbroken fibres running through 
the cane? They’re one big reason why there’s more 
“spring” in the tip of every Maier reed—to give 


you livelier tone, snappier response, more power! 


You'll notice the ‘‘spring-back’’ quality of Maier Reeds the 
first time you try one. Even the softer strengths spring right 
back when you press the tip of the reed. It’s the special cane, 
cut, and finish that put this extra pep in Maier Reeds. Look 
at the X-ray photo above. The fibres are long, unbroken, run- 
ning clear through from tip to butt. Special machines, using 
diamond-sharp cutters, are used to carve out the reed shapes so 
quickly and gently that not one single fibre is ever bruised or 
broken! All of the life and vitality of the cane is retained— 
even in the thinnest part of the tip—to give you maximum 
power, ideal tone color and the snappiest response possible 
from your sax and clarinet. 


Available in 8 Strengths— Packed in Silver Boxes of 25 
Pick up a Box at your Music Dealer's soon! 


DISTRIBUTED ONLY BY Selmer ELKHART, INDIANA 


1956 





Photo: Pennies Industrial X-Ray Co. 
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WOODWIND’S FAMOUS REFACING SERVICE 


Woodwind's mouthpiece experts, all specialists in 
the design and e of 


make your b thp 
usable and modern! 


—_ 





thai 
r 
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They work with precision machinery and instru- 
ments, accurate to one tenth of 1/1000th of an 
inch, to make every refacing job o perfect one. 


Your mouthpiece needn't be a Woodwind. Re- 
gardiess of the make, regardless of its age, our 
refacing experts can make it as good os new .. . 
in some cases achieving a result that almost 
equals a Woodwind thpiece, d d 


P t of 
course upon the quality of the brand sent in, 











oo - 
REFACING ANY RUBBER 


OR PLASTIC MOUTHPIECE 
$4.00 


REFACING ANY METAL 
OR GLASS MOUTHPIECE 


$3.00 


(Prices for special facings will 
be quoted upon request.) 
NOTE: When ding thpi for refac- 
ing. please furnish complete instructions re- 
gording lay and tip opening desired. Better 
still, tell us what stondord mouthpiece facing 
you wish to have copied. Because of our low 
prices, olf refacing jobs must be considered 
final, PLEASE ENCLOSE 15c RETURN POSTAGE. 


(if you're in Wow York, come and see ws personcily ebest your 
problems.) 


. V fp Df, vi, yt Company 


DEPT. B-356, 601 WEST 26th STREET, NEW YORK 1, N. Y. 








MAKE USE OF YOUR OLD MOUTHPIECES. 

















SEE AND HEAR 


™ JeN-Co 


KEYBOARD 
INSTRUMENTS 


CELESTA 


4 Octaves 


CELESTETTE 


3 Octaves 


CELESTINA 


2% Octaves 











USED BY 

LIBERACE — who says — 
“| am Well Pleased with 
this Wonderful Instru- 
ment.” 





JeN-Co No. 501—CELESTA—4 octaves, white or black pearl plastic cabinet, on 
' casters $650.00 
JeN-Co No. 502—CELESTETTE—3 octaves, wt. 37/2 Ibs. Case covered with leather- 


ette, white or colored pearl plastic, or natural wood finish. 
Leatherette case $275.00 
Pearl or natural wood finish $285.00 


JeN-Co No. 503—CELESTINA—Entirely NEW—21/2 octaves can be placed on piano 
or organ. C to E range. Wt. 26 Ibs. Price .... $187.50 
JeN-Co Musical Products 


BOX 168, DECATUR, ILLINOIS 






































THE PROFESSIONAL 
MUSICIAN SPEAKS 


They say that music’s of the trees 
And of the birds and of the breeze; 
Music for us is days and days 

Of going over one hard phrase... . 


They speak of music of the spheres; 
It never reaches our poor ears, 

Or, if it does, it isn’t sweet, 

But harsh and sadly off the beat. 


Music, the way we know it, comes 
Only from labor spent in sums, 

Or if it comes by means more slick 
We've never learned to turn the trick. 


So scales it is, and then more scales, 

If one hour’s practice on them fails— 

Then, sometimes, rarely, there’s a 
measure 

That gives us something more than 
pleasure! 


So come bus-rides and sleet and cold, 
Come the junkpile when we're old, 
Come damp halls and travel ache! 
We'll take it all for music’s sake. 
—Ben Niven, 


Local 802, New York, N. Y. 





Local 353, Long Beach, California, as representative of the A. F. of M. has 
p ted 1 to the City of Long Beach, California, “for its more 
than forty-five years of continuous sponsorship of live music which has 
done so much for the encouragement of musical culture.” The above 
photograph shows, left to right: George M. Vermillion, Mayor of the City 
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LN LS BA SIR tp let et BE ee 


Local 526, Jersey City, in printin 
following editorial in its Official ad 
nal, gives credit where credit is 
Here, more than in any other profess 
“no man liveth unto himself.” & 

“We all have heard stories of the w 
called genius who is completely gf 
taught. While it is true that some pepe 
have: become fine musicians withog 
ever having had formal lessons, they 
is no musician who is worth anythiy 
who does not owe a big debt to othe 
musicians. 

“We can all remember the bands » 
played with where someone in the bani 
played so well he inspired the rest 
the band to play better than they nor 
mally would. Sometimes a player ha 
a different style that appeals to othe 
musicians who copy his style, chang 
it and create something different. 

“This is especially true when : 
younger member starts playing wit 
bands. It is not merely the idea that h 
has more to learn than the older me 
sicians—he is still looking for new idea 
and listening to what the other me 
are playing. Later on, this same player 
may be day dreaming when others ar 
playing—he has lost his enthusiasm for 
new ideas or improving his playing. 


(Centinued on the opposite page) 





of Long Beach; E. H. Willey, first conductor of the municipal band from 
1909 to 1915; Paul C. Hennel, president of Local 353; C. L. Bagley, Inter- 
national Vice-President; Herbert R. Klockseim, assemblyman and first 
honorary member of the Long Beach Municipal Band; Ed L. Brown, secre 
tary-treasurer of the Long Beach Central Labor Council; J. J. Richards, com 
ductor of the band from 1945 to October, 1950. 
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Installation of officers of Local 248, Paterson, New Jersey, on Sunday, January 8, 1956. Administering the obligation is Inter- 
national Secretary Leo Cluesmann. The others in the group are President Joseph Carrafiello, Vice-President Neal Solimene, Secre- 
tary Milton Riger, Treasurer Fred Dittamo, Joseph Sellitti, Oscar Padula, Al Ferro, Tony Donato, Michael Donato, Lovis. Rizio, 
Vincent Vacante, Archie Gambuti, James Gemma, William De Marco, Joseph Cortese, Gabe Nakash, Steve Ippolito. 


“It would be nice if we could meet 
those musicians who have inspired us 
to work harder through their fine play- 
ing. They would probably be surprised 
to receive our thanks because we seldom 
think to compliment a man for his 
playing — sometimes we are not even 
conscious of being inspired to play 
better—it just happens. 

“Since we cannot always express our 
thanks to those who have helped us be- 
come better musicians, we can only re- 
pay our debt by helping others in the 
same way. We can only do this by 
playing to the best of our ability on 
every job we play. We will not always 
be able to do this, but we will be better 
musicians for trying. Only by trying 
to do this can we be worthy of the 
name—professional musician.” 





Local 47, Los Angeles, California, is 
proud of its ninety-two year old member 
Harry Batho. Mr. Batho, who is a 
violist, has been active in the music 
profession for more than a half-century. 





We have just received a note from Lo- 
cal 8, Milwaukee, Wisconsin, stating that 
the Blatz Band photograph which ap- 
peared on page fifteen of the December, 
1955, issue of the International Musician 
has brought a number of letters to mana- 
ger George Stude of that band. One let- 


(Continued on the following page) 











WOLFE TAYNE 
Penson REEDS 
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WOLFE TAYNE is the well 
known saxophonist with Ray- 
mond Scott on “Your Hit 
Parade”. He makes these fine 
custom grade French reeds in his 
own factory, with an all new 
special cut. Discover the differ- 
ence. Try Wolfe Tayne Reeds. 
At your dealer’s — or order 
direct if dealer cannot supply. 


Clarinet 25¢ + Alte Sax 35¢ 
Tenor Sax 45¢ 
Send postcard for new reed brochure. | 


Sole International Distributor: 
f Friedman Musical Instruments, Inc 


Here is the Instrument 
Professionals have been waiting for! 
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Play Today's Trzumph in 


COLOR 
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Two full 61 note manuals 
...25 pedals...Stand- 
ard controls. 


Nineteen independent 
stops... four couplers... 





Flushing 65, N. Y 


2 192nd Street 








STEEL GUITARISTS 


For ease in fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. Increases your technique by re- 
ducing left hand motion up to 90%. Used 
and recommended by players and teachers 
for 17 years. Hundreds of solos and studies 
available. Graded courses to meet your 
Personal needs. Free advisory service. Fur- 
ther information on request. 


Eddie Alkire School of Music 
BOX 485, EASTON, PA. 








Buy Your EXTRA Bonds Now! 


Compact in size, practical in price, yet 
almost unbelievable in range, scope, 
and variety of musical effects... the new 
Baldwin Model 45 more than meets to- 
day’s demand for the better, richer, purer 
tone, exciting musical effects in organ 


music. Resonant organ tone, sparkling 
orchestral effects of flutes, clarinet, oboe, 
sax, strings...theatrical tibias...afM 
amazingly easy to weave into music 
today’s highly tone-conscious public will 
come miles to hear! 


See your nearby Baldwin Dealer ... or write... TODAY 


The NEW 
Model 45 


BALDWIN “‘rcan™ 


THE BALDWIN PIANO COMPANY, DEPT. IM-36 CINCINNATI 2, OHIO 


selective tone contro! 
and vibratos. 


Self-contained ampli- 
fication...completely 


portable. 
As little §$ 50 
down as 2 21 
—liberal terms. Slightly 
higher at distant points 
—state and local taxes, 
if any, are extra. 











MARCH, 1956 


a 


aegis. ata aa Ye 


> 
‘ 








ter is from a member living in Penn- 
sylvania who spotted a certain tuba 
player in the back row. He inquired 
of Stude if it was Harry Holmes—and 
sure enough it was! Both served to- 
gether in World War I days. Now 
they’re corresponding again. 





March, O March, is on the wing, 
And, brothers, it will soon be Spring— 
Let’s make joy like anything! 


Let’s celebrate the sleet and rain, 
The icy road, the muddy lane, 
The cutting wind, the stopped-up drain, 


The roof that just now springs a leak! 
And March has more, if you but seek. 
Remember, it holds Peanut Week! 





Each year the Waukesha Symphony 
Orchestra, Waukesha, Wisconsin, gives 
two scholarships to young (high school 










SUPERB 


like a 
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age) students of orchestral instruments 
who live within Waukesha County. This 
admirable practice might be copied by 
other symphonic groups. 





Now another illusion has been ex- 
ploded. When snake charmers pipe their 
dulcet tones to performing reptiles, it 
is only the audience that is charmed. 
No matter how mesmerized the snakes 
act, they aren't hearing a thing. Snakes 
are stone deaf, though they can receive 
vibrations from the ground, just as a 
deaf person can “hear” vibrations when 
someone walks across the floor. 

The snake’s rhythmic swaying is not 
in appreciation of the music played, 
but merely an imitation of the charmer’s 
bodily movements. 





The New Jersey Labor Journal prints 
an item regarding rules governing em- 
ployment in a factory of Amassa Whit- 








ney, Winchendon, Massachusetts, in 

“Mill goes in operation ten minutes 
before sunrise; closes at ten minutes 
past sunset, except Saturdays, when 
work ends at sunset. ‘Hands’ must eat 
breakfast before going to work; thirty 
minutes for dinner and twenty-five min- 
utes for supper at 5:30 P. M. 

“‘Hands’ must pay for damage to 
machinery; give four weeks’ notice of 
intention to quit. No smoking, talking, 
reading, eating on job.” 

x * * 


No wonder some “rugged industri- 
alists” long for the “good old days.” 





Local 423, Nampa, Idaho, is very 
proud of its honorary member, Winette 
Lockman, who, although a victim of 
polio from the age of twelve, is now 
holding down a man-size job at the 
Mercy Hospital in that city as labora- 
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i integrated system... portable perfection in sound. 


a Ask for a demonstration at your local Ampex distributor or write for further information to Dept. JJ 2297 
Distributors in principal cities (see your locat telephone 
directory under “Recording Equipment’). 
Canadian distribution by Canadian Genéral Electric Compony. 


SIGNATURE OF PERFECTION IN SOUND 


A PRICBLESS 


Like the famous Ampex tape consoles, used 
by all major recording companies, the Ampex GOO 
brings you superb quality sound, with brilliant tone, 

precise pitch. Yet it odsts just $545 ...a permanent 
investment in satisfaction. The matching Ampex G2O 
Amplifier-Spéaker ($149.50) gives full range, flat | 

acoustical response: Together, in handsome Samsonite 

carrying cases, the BOO and G20 form a completely 


THE 
AMPEX GOO 














CORPORATION | 934 CHARTER STREET, REDWOOD CITY, CALIFORNIA 
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Winette Lockman 





tory technician. In her work she typa 
up surgical reports and autopsy reports 
types and files electrocardiograms, a. 
swers the phone and does all the reg 
of the secretarial work for the labon. 
tory. She cannot climb stairs but, afte 
being driven to the hospital each day, 
she walks up the ambulance ramp ty 
get to her office. She sings and play 
the piano, and music means much 
her as a hobby. Her father, T. T. Lock. 
man, has been president of Local 4% 
since January, 1951, and has incide 
tally, never missed a meeting since then 





A letter just received from Paul 
Wolfe, president of Local 655, Miami, 
Florida, tells us about an honor recently 
accorded him. The Variety Club o 
Greater Miami has selected him as th 
recipient of the “great guy” award fo 
humanitarian efforts on behalf of th 
children of South Florida. This reflects 
glory not only on Brother Wolfe but o 
Local 655 as well. We are all proud 
of him! 





We just got the good news that Vic 
Spies, editor of the San Diego Sound 
Post, was awarded $500. by the Priter' 
Digest for the best short short story of 
1955. Now he has been notified that the 
same story has won another first plac 
award and will be published by Fred 
erick Fell, Inc., New York, in their av 
nual anthology best short short stories 
of 1956. Congratulations, Vic! 





Mrs. Eleanor Roosevelt and Mayo 
Robert Wagner of New York served 
chairmen of the honorary committee for 
a free symphony concert in observant 
of Negro History Week, which we 
presented by Local 802, New York City, 
at Hunter College Auditorium, New 
York, February 16. Supreme 
Justice Harold A. Stevens and Al Me 
nuti, president of Local 802, gave short 


talks. 





Informed that Hartford, Connecticut. 
had won a national award for noise 
abatement, officials registered surprist 
Hartford does not have a_noise-abate 
ment program. 

— United Press Dispatch. 


Sydney J. Harris in Local 30's Si. 
Paul Musician says, “The time to relas 
is when you don’t have time for it. 





Local 750, Lebanon, Pennsylvanit. 
lists the names of its members who att 
at present in the armed forces, in It 
official publication, so that other met 
bers may write to them. A very g0# 
idea! 


Write Your Congressmen and Sent 
tors: REPEAL THE 20 PER CEN! 


TAX. 
—Ad Libitum. 
INTERNATIONAL MUSICIAN 
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the first time in eleven years that 
an American instrumental soloist 
has played in Russia. The last was 
Yehudi Menuhin, who made a 
brief tour of the Soviet Union in 


November, 1945. 


%e%& The Beta Chapter of Pi Nu 
Epsilon, honorary music fraternity 
at Drexel Institute of Technology 
in Philadelphia, has announced the 
opening of the 1956 Drexel Com- 


nology, 32nd and Chestnut Streets, 
Philadelphia 4, Pennsylvania. The 
deadline for the entries is Septem- 
ber 1, 1956. 


%% The French horn virtuoso, 
Joseph Eger, was heard as fea- 
tured guest with the New York 


Opera Company Orchestra, Joseph 
Rosenstock conducting, at Town 
Hall, New York, February 5. 
Mack Harrell, baritone, and Vron- 





dk Competition for the twenty- %% The violinist Isaac Stern will petition for composers of choral sky and Babin, duo‘plantets, sho 


Kate Neal Kinley memorial play in the Soviet Union this music. Information may be ob- rei rg ee 
Seship in fine arts Sie 1956-57. spring at the invitation of the tained by writing the Department participated in this all-Mozart pro- 
has been announced by the Uni- Soviet Government. It is probably of Music, Drexel Institute of Tech- gram. 


versity of Illinois. The award pro- 

yides $1,300 for a year of ad- -- i 
yanced study of the fine arts in 
this country or abroad and is 
open to graduates of the Univer- 
sity’s College of Fine and Applied 
-labon A Arts and of similar institutions of 
ut, alte HF equal educational standing. Appli- 
ch cations for this grant may be ob- 
d > fe tained from Dean Allen S. Weller. 
nuch wf College of Fine and Applied Arts. 
r. Lock University of Illinois, Urbana. 









Joe Biviano, winner of the American Accordionists 
Association’s 1954 award, says: 


“THE ELDORADO* 
iS A SUPERB 
ARTIST’S ACCORDION’’ 


ce then AA Wk America’s “First Lady of 

Improvisation,” Grace Castag- 
n Pai netta, will present a concert at 
Miami Town Hall. New York, on March 
‘lub ff Ll. The program will include, as 
| as the well as her group of improvisa- 
ard fe tions from themes suggested by 
of th the audience, works by Bach, Mo- 
zart, Chopin, Henry Cowell, and 
prow! #™ Rachmaninoff. 


Joe Biviano possesses an enviable 

reputation . . . as soloist and director on ABC 
(New York) Radio and TV . . . guest artist 
with the N. Y. Philharmonic . . . composer 

of notable movie background music. ..successful 
teacher of successful pupils. 


We’re proud that Joe plays and praises the 
ELDORADO (by La Tosca), newest and finest 
of the fine Gretsch accordions. 


*CUSTOM-BUILT BY LA TOSCA 


hat Vell kK The thirty-third annual ob- 
Sounl im servance of National Music Week 
Vriters@ will take place.from—May 6 to 
tory ol May 13. The theme this year will 
be “Music Keeps Your Life in 
; Fret Tune!” and special attention will 
eir a be given to the permanent key- 
stone: note, “Foster American Music.” 



















Tony Mecca, WOV staff man, agrees: 
“THE ELDORADO 


Maye yk The Oratorio Society of New 
ved #@ York in its February 29 concert 
presented works by Dvorak, Bar- | 
h wei ber, Stravinsky and Cowell. The IS UNSURPASSED 
k City latter composer’s “If He Please,” 

, Neve commissioned by the Society, re- FOR BEAUTY 
\1 Me fm ceived its first performance then. 


> short AND PERFORMANCE’’ 
&%& Los Angeles County’s Music 


Commission —it has the same 
noise status as a fire, police or planning 
pris: commission—has among its new 
projects a free nine-event music 
festival for mass audiences, a 
Music Hall of Fame at Hollywood | 


0's SH Bowl, and the establishment of a ~ 
.» f county-wide calendar of musical Duets” (Jay Dee LP No. 3), featuring 


events and music therapy in hos- colorful arrangements of “Return to 
Ivania. J pitals, Sorrento” and other favorites. 
ho are a 


mer &% On February 23, Zara Nel- 
; go Sova, cellist, presented a program 
Madeesp>entirely --of:—wnaccom- 
panied works for the instrument: 
CENTER Suite No. 2 by Max Reger; Suite 

No. 6 by J. S. Bach and Sonata 
um. ff for Solo Cello by Zoltan Kodaly. 
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Tony Mecca, well known in the 
entertainment field, performs regularly on 
New York’s Voice of Italian America, 
teaches at the Biviano School of Music. 


Hear Joe and Tony blend their magnificent 
talents in an album of “Accordion 
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Write for the 

exciting picture-story 

“An Accordionist at Work 
and the complete Gretsch 


La Tosca accordion catalog 
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TO HoLTO™ 


i Becomes a Surge 


More and more of today's leading 
instrumentalists prove by their choice 
of Holton’s that only Holton Instruments 
measure up to their standards of tone 
quality and performance. 


Symphony 
Trumpet 









Frank HOLTON & Co. 


330 N. CHuRCH ST. @ ELKHORN, Wis. 
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WATCH YOUR TEMPERATURE 


Last spring two articles in this column highlighted two of “nature's 
aids” to better intonation. This article is about an opposite influence, 
one of nature’s worst obstacles to playing in tune — temperatur 
changes. 

The subject will interest any instrumentalist who is curious to 
know how an instrument can be “altered” just as though an unseen, 
unwanted hand grasped the tuning slide and moved it back and forth 
a half-inch or more. Only during recent years have the effects been 
accurately diagnosed, measured and tabulated. 

Now we can throw a spotlight on temperature’s role in intonation 
so that particular players can be guided to a more effective pursuit 
of better intonation. The hardest problem is always the accurate loca. 
tion of the source of trouble at the moment. The effort here is (1) to 
determine accurately the effect of temperature on pitch, (2) to recog- 
nize those times when faulty intonation can reliably be blamed upon 
temperature change, and (3) to discuss what corrections can be made. 


Discard Old Fables 


The alert brass man enjoys putting two and two together; he 
remembers his high school physics teacher telling him that metal 
expands and contracts with hot and cold. Of course it does. Then 
he hears that when it is cold, brass instruments play flat; and when 
it is hot they play sharp. This, then, is as simple as two plus two; 
the horn shrinks with cold and expands with heat. 

The variation in length of a brass tube from temperature change, 
however, is so small that it can be disregarded. Remember, we are 
looking for the equivalent of a change in tube length of as much as 
one inch—not a mere 1/1,000. We get closer to the core of the prob- 
lem when we realize that any given change in temperature affects the 
air column contained within the instrument 100 times more than it 
affects the walls of the tubing. 

At your next opportunity, ask someone who plays the pipe organ 
(perhaps in your church) to tell you about the disturbing rise an 
fall of the pitch that comes with the change from warm to cold tem- 
peratures of the building. The “pipes” that are our wind instruments 
are affected similarly, but have the advantage of “quick tuning devices 
or controls,” which the organ has not. 

A step by step explanation of temperaturg’s effect will roll away 
the mysteries. 

1. Cold causes air to become rarefied; warmth makes air more 
dense. 

2. A greater density results in greater velocity of sound in ait. 










































Temperature Velocity of Sound in Air Pitch of 
At freezing—32 f. 1087.5 ft. per sec. 112.5 cyc. per see. 
At room temp.—68 f. 1126.8 ft. per sec. 116.2 cyc. per sec. 
At body temp.—98 f. 1159.6 ft. per sec. 120.0 cyc. per sec. 






A little study of this table compiled by Merton Utgaard of Ball 
State Teachers College will show two points that are sufficient for # 
practical comprehension of the problem. 

(a) At usual temperatures, the velocity of sound in air increasé 
approximately 1.1 feet per second for each degree Fahrenheit change. 
(b) A change of 9 degrees Fahrenheit will produce about 1 pet 


















cent change in pitch. 
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Now have some fun. Recall past experiences—or, predict some 
new ones. Imagine what happens under “certain conditions.” Any 
situation you conceive will have a counterpart in reality (maybe many 
times) this year, somewhere in some rehearsal, or, even in concert. 
An example comes to mind. A player “preludes” for ten minutes to 
loosen up his lip. It feels good, so he stops to light a cigarette. He 
ts the horn on a chair, and goes out for a smoke. The band starts 
to tune up (to say A=440 cycles per second) so he hurries back, picks 
up the horn, finds it tunes good; all is well. The air that is in the 
instrument is at room temperature from lying around. After it is 
ed for some time it will again warm to the same temperature as 
the breath, which is about 98 degrees. By looking at the table above 
we see that this increase in temperature of the air of 20 degrees is 
more than enough to cause more than a 2 per cent increase in pitch. 
So, if the player just blows normally and naturally, making no lip 
adjustments, his “A” could come out close to 449, which is nine vibra- 


tions sharper. 
“Double” Trouble , 


During very long rests many players leave their instruments on 
a floor stand, or simply on the floor (period). There are cool drafts 
blowing about; floor temperature can easily be below 60 (then so 
would be the air in the instrument, for metal, especially, is quick to 
ature’s HH shsorb—and transmit—cold). The “A” the cooler instrument would 
uence, HF sound if picked up and played immediately would then be way down 
rature Mt. 435 cycles per second. In such a case, nature alone has caused an 
automatic change of 14 cycles from the previous example—enough to 
us 10 HP change the pitch about 4 tone. (Usually this is done only by alter- 
nseet, HF ing the length of the instrument—or pipe—a couple of inches.) The 
forth agony and grief that all this can cause is well known to all “doublers” 
been #§ the danceband men who play sax and clarinet, etc; symphony men 
; who play B-flat and “A” clarinet, B-flat and “C” trumpet, oboe and 
sation # English horn, etc. The “alternate instrument” is always cold, and 
re hence always a challenge to “pick right up and play in tune.” 
1) t Reminisce a moment on your musical experiences. Arrange them 
ecog. (gy “mperature-wise. from the “coldest” to the “hottest.” My own “pic- 
upon ture” would be something like this: 
nade. Coldest—out-of-doors playing, such as with college and military 
service bands, at games, parades, and concerts in the park. 
Moderately cold—unheated rehearsal halls, churches, practice 
- he f Tooms, country ballrooms, drafty concert stages. 


netal Hottest—poorly ventilated stages or soundproofed studio, with 
Then # many batteries of overhead radiant lights. 

when Brass men, remember how much different in pitch your instru- 
two; @ ment sounded under varying conditions as above? 

= Scientific Aspect 

h as To complete your understanding of this phenomena of nature, 


rob- # be brave enough to wade through just one formula, terrified though 
) the H you may be. Ii will be found in your high school physics book. It says: 


in it 
, eee 
we F 
gan 


and  -his simply means that the frequency (pitch) will be the velocity of 
em ( S0Und in air. divided by the wave length. 
ents How do you know the velocity? By studying the table given 
ices J earlier you will notice it constantly changes (with every change in 

temperature). In round numbers it is easy to calculate this change 
way {@ for any number of degrees temperature fluctuation. 

How do you know the wave length? For an “open pipe”—like 

jore # the trumpet, etc.—it is twice the length of the tube that sounds the 
fundamental, which on the trumpet is low B-flat, a ninth below 
ait. # “middle c.” 


(a) The tube of the trumpet is about 55 inches long, including 
oC the mouthpiece. However, the air column within the instrument 
2c. vibrates on out the end of the bell a few inches (the distance depends 
c. Upon the size of the bell’s flare). It is then necessary to figure from 
all 





the following: 
raf (b) The theoretical or acoustical length, or the actual effective 
vibrating air column. This is, then, about 58 inches. And this makes 
ses the wave length 116 inches, or 9.6 feet. 
> How do you get a frequency? By putting all these figures 
pel @ together you will see that if you know the speed of sound in air 
(Continued on page thirty-two) 
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THE NEW CONCERT MODEL 


PRODUCES A VARIETY OF TONAL 
COLORS AND RICH SUBTONES 







simple to 
attach... 


easy to 
play! 


The new Concert Model CLAVIOLINE, designed to 
permit easy installation on any home or professional 
model organ, will place at the fingertips of the 
organist, a new manual . . . providing an infinite 
variety of tonal colors. Quick and easy combina- 
tions are available to key melodic lines against the 
rich organ background. 


The Concert Model CLAVIOLINE has a full range of 
sound production that will allow it to parallel the 
dynamic variations of any organ. A new clarinet 
voice, plus the addition of rich sub-tones, makes the 
Concert Model CLAVIOLINE an exciting instrument 
that will enhance the performance of any organist. 
Try it at your local dealer! . 


A PRODUCT OF ELECTRONICS DIVISION, GIBSON, INC. 
Exclusive Distributors 
CHICAGO MUSICAL INSTRUMENT CO. 
7373 N. CICERO AVENUE, CHICAGO 30 














Right in our own cone fields, located 
in the heart of sunny Southern 
France, the golden cane is 
selected and processed ... . 
choice stalks are rushed to our 
huge Paris factory. 
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who use 


precious diamonds for precision 
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Biuy BUTTERFIELD VERNON FRILEY BOBBY HACKETT 
“World’s Finest Precision-Built Mouthpiece” 
featuring our exclusive “STEPPED BACK-BORE” 


@ LES ELGART @ TONY FASO 
VERNON BROWN 
WALTER MERCURIO ® JOHNNY FALLSTICH 
EDDIE BERT + 
RUBY BRAFF @ WILL BRADLEY 
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‘ 
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CAMPION 
7519-13th Ave., Breeklyn, N. Y. 








ULANO’s method for accordionists! 


® Books Nos. 1-2-3-4 in a set—$3.50. H 
§ Purchased singly—$1.00 each book. ' 
Major Scale Studies—Books Nos. 1-2-3 g 
' in a set—$2.75 or singly $1.00 each. 
§ Ulano Musik-Stan — the sensational handy 8 
§ music stand for any instrumentalist—$2.75. 
; Send check or money order to 

1 Beach Ave. 
'Ben Ulano lyn 35, N. Y. 





Where they 


are playing 


LESTER KRUMM and his modern harp 
entertain nightly, except Sundays, at the 
Chapeau Rouge in New York City ... 
FRIAR FREDRIC VONN, pianist, has re- 
cently completed a tour of sixty-five en- 
gagements, covering the eastern part of 
the United States. 


EAST 


After two years at the Coun- 
try House, Medicine Lake, Minn., 
Perry Martin is now appearing 
nightly at Madigan’s Steak 
House, Carle Place, Long Island, 
N. Y. 

The Binky Dee Trio (Binky 
Dee, Jacque Miller and Mike 
Korch) recently appeared at 
Murphy’s Corner in Trenton, 
N. J., for a one-month stand. 

The Buddy Barton Band has 
begun its second year at the 
New Eagles Club “805” in 


Greenville, Penn. 


NEW YORK CITY 


The Hotel Statler will bring 
the Dorsey Brothers’ Orchestra 
into the hotel’s Cafe Rouge for 
six months a year for the next 
five years. The pact goes into 
effect next September and calls 
for the orchestra to play out the 
six-month engagement in two 
segments of not less than six 
weeks in one stand. The orches- 
tra opened the room on Febru- 
ary 10 for six months on a pre- 
vious booking . . . The Bob Al- 
berti Trio (Bob Alberti on piano, 
Lou Fiorella on drums, and Al 
Hood on bass) is holding forth 
indefinitely at Tony Pastor’s in 
Greenwich Village. 


MIDWEST 
Buddy Laine and his Whisper- 


ing Music of Tomorrow are pres- 
ently on a tour of one-nighters 
throughout the Midwest. 
Reinick’s Restaurant in Nor- 
walk, Ohio, presents Herbert A. 
Napka playing the organ night- 
ly . . . Mel Sparks’ Three Guys 
and a Doll—Mel Sparks, drums 
and vocals; Kenny Baldwin, sax 
and clarinet; Billy Williams, 
trumpet; Juanita DeLona, piano 
—at Krietenstiens’ in Terre 
Haute, Ind. . . . The King’s Men, 
an eleven-piece orchestra from 
Bloomington, Ill., are working 
at high schools, colleges, and 


Lester Krumm 


Friar Fredric Vonn 


resorts throughout Central Ill- 
nois . . . Ted Conway’s Chester- 
field Trio (Ted Conway, piano, 
sax, clarinet, vocals and leader; 
Jim Bentley, piano, tenor sax 
and vocals; and Mason Shafer, 
drums) is in its second year at 
the Chesterfield Club in Water- 
loo, Iowa. 

Harold Sincock (Cooke) is the 
attraction at the Country House, 
Medicine Lake, Minn. 

The Sonny Curry Trio (Sonny 
Curry on sax, George Braser on 
bass, and Ditty-Bo Hill on 
drums) is playing at the Brown 
Derby in St. Louis, Mo.... 
Hammond organist Dott Bossi is 
back for her third year at Gus 
Restaurant and Cocktail Lounge 
in Kansas City, Mo. . . . The 
Charles Drake Orchestra is i 
its fourth stand in the Drum 
Room of the Hotel President in 
Kansas City. With Drake at the 
keys, the lineup includes Harold 
Nelson on sax and clarinet, Joe 
Farren 6n drums, and Otto Wool- 
sey on bass. For early evening 
hours and between sessions of 
the orchestra the Hotel President 
has brought in organist Hal 
Cowan for a continuous evening 
of music. 


SOUTH 

The Mid-Knighters Orchestra 
played for the Snow Ball Danee 
during the Ski Carnival which 
was held at Davis, W. Va., 
January 28. 

Charlie Carroll (piano and 
songs) is featured at the Miam 
Springs Villa, Miami Springs 
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Fla. . . . Milt Shay and his Or- 
chestra are going strong at the 
Latin Quarter in Miami Beach, 
Pia... . Al Zuker and his Or- 
chestra supply the musical enter- 
tainment at the Royal York in 
Miami Beach until July 2... 
Accordionist Ramoni is doing a 
single at the new Heathwood 
Hotel in Miami while his son, 
Frank Ramoni, Jr., is playing 
bass with Emil Colman’s Orches- 
tra at the Bal Moral Hotel. 

Don Glasser Orchestra is 
scheduled for an April 2 open- 
ing at the Peabody Hotel in 
Memphis, Tenn. 


WEST 

Ann Jones and her Western 
Sweethearts are currently tour- 
ing throughout the state of Cali- 
fornia . . . Diahl Graham and 
Prince Waln are the featured 
attraction with Curley Gold and 
his Texas Tune Twisters West- 
em Swing Band playing for 
dances in Northern California, 
as well as entertaining veterans 
and service men in various hos- 
pitals .. . Eddy Dean Sage and 
the Sand Recording Artists star 
on the California Hayride tele- 
vision show and dance held 
every Saturday night at the 
Fiesta Building in San Mateo, 
Calif. . . . Farmer Red Ladner 
is appearing at the: big western 
dance held every Saturday night 
at Forresters Hall in Redwood 


Fs 


City, Calif. . . . Organist Ida 
Shedlov is back at the Lanker- 
shim Hotel in Los Angeles, Calif. 

Trumpet and drummer man 
Bret Baily is working the Salt 
Lake City, Utah, area. 

Chaps Roadside Rascals are 
currently playing for western 
dances in and around Medford, 
Oregon. 


CANADA 

Hal MacFarlane has led the 
dance orchestra at the Brock 
Ballroom in Peterborough, On- 
tario, for fifteen consecutive 
seasons. During the summer 
months this orchestra performs 
at the Pines Pavilion on Lake 
Chemung, six miles from Peter- 
borough. 


ALL OVER 

Judson Smith will remain at 
the Patio Club, St. Thomas, Vir- 
gin Islands, until the first week 
in April . . . After seven weeks 
at Jim Comber’s Supper Club in 
Brentwood, Md., singer-pianist 
Bob Petti opened at the Princess 
Hotel in Bermuda on February 
7 for an indefinite stay . . . Dizzy 
Gillespie and his Jazz Group will 
make a ten-week tour of India, 
the Near East and the Balkans 
during April. It will be the first 
tour abroad by a jazz band spon- 
sored by the International Ex- 
change Program of the American 
National Theatre and Academy. 
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All AT ONCE YOU LOVE HER WILLIAMSON 
ASK ME ABC 
A TEEN-AGE PRAYER LA SALLE 
BOOGIE BLUES ROBBINS 
CRY ME A RIVER FRANK 
DUNGAREE DOLL MARKS 
ELEVENTH HOUR MELODY .................... PAXTON 
EVERYBODY'S GOT A HOME BUT ME WILLIAMSON 
FOREVER DARLING FEIST 
HAPPINESS IS A THING CALLED JOE FEIST 
Fe, RRC OBO WWE Norge Roy aE HARMS 
1 YOU CAN DREAM FEIST 
INNAMORATA PARAMOUNT 
USBON ANTIGUA SOUTHERN 
UTTLE CHILD MORRIS 
UTTLE MISTAKES BYVC 
WWLLABY OF BIRDLAND -PATRICIA 
MEMORIES OF YOU ... SHAPIRO-BERNSTEIN 
MORITAT HARMS 
NEXT TIME IT HAPPENS WILLIAMSON 
RESERVED MILLER 
_ SING, SING, SING ROBBINS 
_ TENDER TRAP BARTON 
_ 100 YOUNG YO GO STEADY ROBBINS 
_ VALLEY VALPARAISO | BROADCAST 
sd PARAMOUNT 
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- SQUIER STRINGS 


Designed For Prof-ssionals 


NOTE GUITARISTS: 
MAKE SURE YOU HAVE SQUIER-TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE, AND DURABILITY 


V. C. SQUIER CO. BATTLE CREEK, MICHIGAN 














Kaplan Introduces & ’ 


“= “GOLDEN SPIRAL” strings < 


The specially designed “Golden Spiral” strings 


guarantee you tonal excellence and faithful 
performance, always . . . with longer, truer 
life. Look for the gold thread! Buy several sets 
at your local music store now. End of string is 
especially wound for self-locking in peg. 
aplan also makes the fabulous Red-O-Ray, 
Maestro and Tru-Strand Strings. 
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You wave your hand in the air . . . and the room echoes with spellbinding, 35 
fascinating tones. This is the exciting music of the THEREMIN, the amazing 
instrument that tes the newest sound in the world . . . electronically. 
Now, after 25 years of absence from the commercial market, the new, com- 
pletely perfected THEREMIN is once again available to the musician. Several x 
hours of practice is all it takes to master the THEREMIN and achieve the most ‘SB 
extraordinary mood music and unusual effects. Send for FREE, fascinating 
brochure packed with information. » A.M 

R. A. MOOG CO. 53:27 PARSONS Boutevaro = 
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THE GOOD ORCHESTRA VIOLINIST 


The elements that go toward making a good orchestra violinis 
are complex and not often understood. Many fine violinists make pow 


orchestra material while many players of ordinary skill make ¢ 


standing orchestra men. To be sure, orchestral ability is a special gif 


which some possess in greater abundance than others, but every playe 
can train himself to improve this ability. Of course this training m 


quires determination, a factor which will be lacking if the plays 
thinks that he is too good for the orchestra and that he should be# 


soloist. 

Because many violinists are trained for solo playing, orchestn 
work is often a disappointment. Resentment at this “let-down” is 
shown by a psychological let-down. The player in such a case is nd 
only a failure as a soloist but is not good as an orchestra player either 


Suppression of Individual Expression 


The basic skill in orchestra section playing, apart from accurate 
note reading and following the beat, lies in knowing how to suppres 
individual expression for the sake of the group effect. In sport, this 
is known as team play, namely, giving up a chance to shine as a 
individual so that the group as a whole may benefit. In this categon 
are such elements as following group bowings, blending of tone an 
adjusting of intonation for the sake of the total effect, as well as being 
an excellent reader and follower of the beat. 

In symphonic music there is apt to be an abundance of ritar 
dandos, holds, accelerandos and other unexpected changes in rhythm 
and tempo. The good player will follow the conductor with fair acce 
racy, even at a first reading. The “independent” player will discover 
these changes only after they occur, and I have found that such play 
ers usually complain about the conductor’s incompetence. 


Problems of Location 


When the player is located at a desk which is far removed frow 
the conductor, there is the additional problem of trying to watch th 
notes and the distant beat at the same time. Many players who at 
accustomed to sitting near the conductor find that, when moved to 
rear, it is much more difficult to follow the beat. On the other hand, 
sitting close to the conductor has somé disadvantages such as being 
more exposed and not having a group of players in front to follow. 
No matter where he is located, the good orchestral player will avoid 
“noodling” to show how talented he is, and will try to stop playing 
immediately when the conductor requests silence. This latter trait # 
a good one to cultivate not only because it speeds up the rehearstl 
but also because it helps to conserve energy. 
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4 Premier of England offer a wide choice 
the finest percussion. Unequalled for 
® for appearance, and for life-time con: 
tion. See your dealer or write to 


HALL DRUM CO. : 
NEW ORLEANS, 


623 URSULINES ST. 
PACIFIC MUSIC SUPPLY CO. 
SUPREME ENGLISH QUALITY 1143 $. SANTEE ST. LOS ANGELES, Gm 
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Respect for the Conductor 


The individual has no control over his opinion of the conductor, 
nd if he does not respect him he will be incapable of doing his best. 
enough members of the orchestra share this low opinion of the 
mnductor, the orchestra simply will not sound good. This is the sole 
slanation of why the same orchestra will sound good for one con- 
juctor and bad for another. 

How does an orchestra sense that a conductor is incompetent? 
here are many obvious signs with respect to the beat, cues and such. 
Ingolf Dahl once told me that he could tell a good conductor from a 
bad one at a rehearsal simply by the way in which the conductor 
stopped the group. If during this stop the conductor made a sugges- 
tion which caused the passage to sound immediately different this was 
a sign that the conductor had an ear. If after the suggestion the pas- 
sage sounded the same, this showed that the conductor merely stopped 
the orchestra for an imaginary reason. 

However, no matter how poor the conductor, no orchestra really 
wants to play badly; and it takes a lot of nonsense on the podium to 
produce a really bad sound. 


Individual Contributions to the Group 


Although he must suppress his individuality to help the group, 
there are cases, particularly when a good player is playing in an in- 
ferior orchestra, in which the individual must stick out somewhat for 
the sake of the group. If the music calls for a crescendo and he hears 
that those around him are not paying any attention to the crescendo 
sign, the good orchestral player will produce an exaggerated crescendo 
in order to compensate for this lack in the group. If the music calls 
for a sudden pianissimo while those around him are continuing to 
play loud, the good player will stop his sound altogether (while mov- 
ing his bow) so that by subtracting his tone entirely he will do more 
toward helping the soft effect than he could do by merely playing 
softly. If the section is running ahead of the beat or dragging, he 
will through one or two exaggerated accents on the beat try to call 
attention to the error. When it is time for an entrance after a long 
rest and he senses that the group is hesitant to enter, the good player 
will lift his violin conspicuously to give the cue rather than enter alone 
without warning. 


violinig 
ike poor 
ake out 
cial gif 
y player 
ning re 
> player 
ild bes 


rchestr 
ywn” is 
e is nd 


r either, 


Postscript to Violinistic Mischief 

Several months ago I listed a number of tricks which can be 
played upon fellow violinists in the orchestra. These included the 
mistuned violin, the reversed-peg trick, knotted bow hair trick and 
soon. Although the list was fairly complete, I nevertheless overlooked 
a basic trick which should not go unmentioned—namely the placing 
of a small piece of limburger cheese or garlic under the chin-rest or 
lail-piece. While not as violent as some of the other tricks mentioned, 
this one invariably provides those who are in on the trick with much 
good cheer. 

Zelman Brounoff, assistant conductor of the Dallas Symphony 
Orchestra, earns our undying gratitude by sending in the dead violin 
trick, which goes as follows: 

“Take two pieces of rather thick rubber band and trim them to 
asize slightly smaller than the feet of the bridge of the violin or viola 
(for cello or bass use pieces of inner tube); insert these segments of 
tubber between the bridge and the belly of the instrument. When the 
instrument is retuned to pitch the results are incredible. The phrase 
molto sordino’ is the aptest description I can offer. The poor mu- 
sitian, seeing nothing amiss, sincerely believes that his fiddle has 
just died. It might even be possible to pick up a fine instrument for 
a song! 
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FOR ALL MUSIC LOVERS 


ITALIAN MARCHES 


Band only. Group of four, Military, $4.00: 


OFFERS THE WAY TO MUSIC _AND ili i 
MUSIC-WRITING TRAINING. i a ry 
PRICE: $1.50 new symphonic, $2.00. Playable. Effec- 


Guaranteed to satisfy. 
LENTINI MUSIC COMPANY 
55 North Street, New Britain, Connecticut 


tive. 
Cc. M. D‘ALEO 
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PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by OR. 
WILLIAM BRAID WHITE, World’s Leading 
Piano Technician and Teacher. 


For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, indiana 
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Anthony Antone, widely known 
“the most versatile artist 
of the frets”, is an enthusiastic 
user of Amperite Kontak Mikes. 


and volume of any Stringed or Fretted Instru- 


etc. It is the only “Kontak Mike” that does not 
introduce peaks or distortion. : 


Model SKH, hi-imp eames 
Model EKH 
(with hand volume contro).............List $18.00 
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“The new Hohner Accordions are the 
supreme examples of their kind.” 


ANDY ARCARI 











ANDY ARCARI Plays the HOHNER Exclusively 


and tonal quality are an inspira- 
tion and a challenge.” 

The new modern Hohner piano 
accordions set a new standard of 
style, tone and value. Models 
range from 12- to 120-bass. See 
them at your dealer’s or write for 
free brochure. 


Mr. Arcari, noted accordion vir- 
tuoso and a frequent performer 
with leading symphony orchestras, 
says: “I have selected a Hohner 
because it is the finest accordion I 
have ever known. It not only meets 
my every demand, the unequalled 
magnificence of its construction 
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M. HOHNER, Inc., 351 Fourth Ave., New York 10, N.Y. 
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TRUMPET TALK 


(Continued from page twenty-seven) 


at room temperature (68) to be 1126.84 feet per second, ap 
wave length of a B-flat trumpet to be 9.67 feet, the fe 


— 1126.84 
Wo: F becomes F = 9.67 or, 116.2 cycles per second 


q 


the instrument’s fundamental tone of “pedal B-flat.” 


Conclusions 


After realizing what temperature change does to an instru 
the player can easily see the necessity of not only “warming up 
lip” but the instrument as well. If most passages will be perfa 
with the air in the instrument at the “heat of the breath” (98), @ 
that, too, should be the instrument’s temperature when it is ti 
In a cold room, the player should try to keep the instrument as @ 
to that temperature as possible during short rests by breathing 
the instrument, or holding it close to the body. 

One of the stress points of this series of discussions is that 
of the intonation problems of the trumpet are not solved by “pli 
with the tuning slide.” However, effects of temperature change ¢ 
an exception. Players must become aware of when the tuning 
“saves the day.” It must also be pointed out that the different 
lies of instruments,” and the different sizes of their members all} 
spond to temperature in varying degree and manner. But unlike th 
organist, who is helpless, brass instrument players can do some 
They can easily change their wave length—by moving the tuning slid 

Of course any player who hears he is flat or sharp immediatey 
“lips up or down.” But it is not practical to do this for a long tin 
And especially in the upper register, it is not an easy thing to ¢ 
Also, who can tell just how long this temporary lipping adjustme 
will have to be prolonged before temperature conditions revert 
normal, or before everyone else, too, has heard and agreed and 
justed? It is best not to expect miracles from the lip. Let ear, mind 
and fingers help, too. When the instrument is cold, counteract “nature 
unseen move” with a pull-in of the tuning slide. When temperatur 
rise, pull out again. TUNE TO WHAT? Adjust the instrument 
the average. In every group there is an average pitch level. It is he 
most constant by those instruments that deviate the least—either } 
nature’s kindness—or that of the player’s. 

To contribute the utmost to the solution of the ever-present is 
tonation problem is every musician’s never ceasing challenge. Ac 
quaintance with temperature factors—and remedies—can greatly a 
this obligation. 
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Experiment 


Before you turn to the next page— 
Try a two-minute experiment— 
Get your horn out— 
Take it to the kitchen— 
Play, slowly, a nice “C” scale— 
Quick, put the bell under the faucet and run moderately ho 
water through the instrument for a minute— 
Empty the water completely, and quickly— 
Play the same scale again! 
Now can you explain to your wife what made the big different 


















Kiel (Wisconsin) Municipal Band, Edgar P. Thiessen, director 
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DON'T BUY A 
CHEESEBOX 





When You Buy a) ‘Do-It-Yourself’ 


Speaker Enclosure Kit 


Your speaker enclosure is not just a box. It's 
an important component of your Hi-Fi system. 
A “build-it-yourself” enclosure should be as 
good as the finest factory-assembied enclosure. 
When you “build your own” don’t end up with 
a cheesebox ... make sure that the kit you buy 
has all these features: 





ees: “EE 1, Select 3, Hardwood Cabinet Plywood 
evert WHE Heavy, full % inch thickness of Select Grade | 
and af White Birch used throughout. Same quality as 
r, ming used in finest furniture. 
‘nature's 2, All Weed Pre-Shaped 
eraturalae Providing locked and mitred joints for extreme 
rigidity and buzz-free performance. Almost all 
ment assembly done with a screwdriver. 
Fs 3. Speaker Mounting Board Flexibility 
ther yj Interchangeable adapter boards for countless 
P.S.E. combinations of multispeaker systems 
sent ip with provision for future speaker expansion. 
ze. Acie 4, “Decor-Coustic” Design 
atly aida A perfect union of the most advanced principles 
of acoustic baffling and interior decoration. No 
screws or other hardware visible on surface of 
enclosure. Self-contained ...functions independ- 
ently of walls and floors. Truly . . . a cornerless- 
corner enclosure. 
Only University “‘Kwikits’ have all these im- 
portant features. Don’t forget, the difference 
between mediocre kits and the finest is only 
a matter of a few dollars. Don’t jeopardize the 
quality of your whole system by a false economy. 
ely hot Model KEN-15 — Similar to the Model 
EN-15 enclosure used in the “‘Afaster’’ 





Speaker System. Unique mounting board 
is pre-cut for 15” speakers and supplied 
with adapter for 12” speakers. Also, for 
most of the popular 2 or 3 way P.S.E. 
| Speaker Systems. Completed enclosure 
measures 37” H x 28” W x 19%” D. 
Model KEN-15—Net Price $49.75. 


Model KEN-12—Similar to Model KEN- 
15 except that mounting board is pre-cut 
for all 12” speakers. Also for most of the 
popular 2 or 3 way P.S.E. combinations. 
Completed enclosure measures 30” H x 
21%” W «x 15%” D. Model KEN-12— 
Net Price $39.75. 
(Instruction manual supplied 
free with each kit) 
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Hf you're interested in a lifetime of musical enjoyment, 

feorn more about magnificent University “KwiKits.” 
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A.F.L.-C.1.0. MERGER 


(Continued from page fifteen) 


understood, will do no organizing work. Affiliation with this depart- 
ment is open to all appropriate national and international unions. 

The organizing jurisdiction of each affiliate is retained and, where 
such jurisdictions are duplicating or in conflict, settlement of juris- 
dictional problems are left to the affiliates through the process of 
voluntary agreement or voluntary merger, with the helping hand of 
the federation being proffered. The Executive Council will still have 
the power to issue charters and, as before, no charter can be issued 
in conflict with the jurisdiction of affiliated national or international 
unions except with their written consent. In assisting in organizing 
work, the Executive Council is required to recognize the equal status 
of craft and industrial unions as methods of trade union organization 
and to recognize that all workers, regardless of race, creed, color or 
national origin, are entitled to share equally in the full benefits of 
union organization. Organizing work will be conducted through a 
newly created Department of Organization under the supervision of 
the President. 

The autonomy, integrity and jurisdiction of each affiliated na- 
tional and international union is expressly guaranteed. Except in the 
specific situation hereafter mentioned, no such affiliated union ‘may 
be suspended from membership in the new federation except by a 
majority roll-call vote at the convention. No such union can have its 
charter revoked except by a two-thirds majority roll-call vote at the 
convention. When requested by the President or a member of the 
Executive Council to do so, the Executive Council has the power to 
conduct an investigation of any situation where there is reason to 
believe any affiliate is dominated, controlled or substantially influ- 
enced in the conduct of its affairs by any corrupt influence or that 
the policies or activities of any affiliate are consistently directed toward 
the advocacy, support, advancement or achievement of the Commun- 
ist Party, any Fascist organization or other totalitarian movement. 
After such an investigation, the Executive Council has the authority 
to make recommendations or give directions to the affiliate involved. 
It has the authority, upon a two-thirds vote, to suspend any affiliate 
found guilty. Any action of the Executive Council may be appealed 
to the convention, but the action becomes effective when taken and 
remains in full force pending appeal. This power of the Executive 
Council to investigate and suspend affiliated unions did not exist in 
the Executive Council of the A.F.L., with the one exception that where 
two or more national or international unions conspired to launch a 
dual organization rival to the A.F.L., the A.F.L. Executive Council 
could take action, including an order of suspension. 

Raiding by one affiliate of the established collective bargaining 
relationship of another affiliate is prohibited and, in cases of com- 
plaints not settled under the No-Raiding Agreement, the President is 
required to seek voluntary agreement between the affiliates involved. 
Failing to reach such an agreement, the President is to submit appro- 
priate recommendations to the Executive Council. The Executive 
Council is given the power to make necessary and proper decisions 
to carry out the provisions of the constitution. If an affiliate fails to 
comply with such a decision, the matter is to be submitted to the con- 
vention for final determination. 

Various standing committees have been created and other com- 
mittees may be appointed by the President. The present standing 
committees are those on Legislation, Civil Rights, Political Education, 
Ethical Practice, International Affairs, Education, Social Security, 
Economic Policy, Community Services, Housing, Research. Public 
Relations, Safety and Occupational Health and Veterans Affairs. 

State federations of labor and local central bodies heretofore 

affiliated with the A.F.L., and state and local industrial union councils 
formerly affiliated with the C.I.0. are required to merge within two 
years from December 5, 1955. 
' The Constitution of the new Federation provides for two addi- 
tional administrative bodies that did not exist under the Constitution 
of the A. F. of L. These are the Executive Committee and the General 
Board. The former is composed of the President, Secretary-Treasurer 
and six Vice-Presidents chosen by the Executive Council. 

The Committee is obligated to meet every two months and advise 
and consult with the executive officers on matters of policy. The Gen- 
eral Board is larger in numbers, being composed of the Executive 
Council members, the president or principal officer of each affiliated 
national or international union, and the president or principal officer 
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of each trade and industrial department. The General Board is 
mitted to meet at least once a year and decides only policy que 
submitted to it by the executive officers or the Executive Couneil, | 

There is a common denominator between the General Board a 
the Executive Committee in that both groups are concerned only yj 
questions of policy. There are, however, functional differences 






















tween the two bodies. The Executive Committee is designed to 622, 
in an advisory or consulting capacity to the executive officers, 740, 
General Board, on the other hand, fulfills a more limited funeti 
It acts only on those policy matters referred to it by the Execut, c 
Council or the executive officers. Loca 
Though there are other aspects and facets in the new Consfj — 
tion, space does not permit their being comprehensively explor{Mll cecreta 
It is felt that what has been stated thus far highlights those provisiggiilN Logan 
dealing with the internal structure and operation of the Federatiggm TAbor 
and constitutes the portions of prime interest to the membership gm lec 
the American Federation of Musicians. ge 
To conclude this analysis of the new federation’s constitution, W. Sh 
word need only be said that it provides a readily workable schemi toca 
codifying the thoughts and ideals of some 15,000,000 American work Kennet 


ing people, and should represent to the people of the world what cui Phone: 


be accomplished for the betterment of the working people under trem Loca 
democratic principles in a truly democratic country. ore 

Concededly it is not a perfect document. Neither was the CoM)... 
stitution of the United States which immediately required the addition jent, S 







mont. 


of the Bill of Rights. Many problems may have been left unsettle | 
Loca. 


or may be created by it. However, the envisionable questions wer ; 

such that it was felt time would evolve solutions or that two Preside 
- years of Place, | 
operation under the Constitution would reveal needed changes whidfy, Mc 
can be made at the next Convention. Nevertheless, an examination dim Warwic 
this Constitution discloses that it contains substantially every elemey 
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tion embarking upon a new era of 
national importance. 


so clearly proclaimed in this new 


necessary for the proper administration and conduct of an organiz 


It recognizes the democratic principles upo 
which a strong, healthy society is based and provides a foundation 
upon which can be built a democratic and responsible united lak 
movement. The achievement of that objective depends, in a larg 
measure, on the good will of those who will lead the federation anf 
upon their devotion and loyalty, and that of the membership of th 
federation, to the principles of free and democratic trade unionisq 


JAMES C. PETRILLO, President, 


American Federation of Musicians. 





dent, \ 
St, No 
LU 423 
58 Hill 
JAckso: 
Local 
Canada 


Victoriz 





service to its members, growth anf 










retary, . 
AL 6-61 

Local 
Lyle § 
Phone: 
Local 
dent, D 
Secreta 
Local 
Preside: 






charter of labor. 











CLOSING CHORD 





Ave. P 





FRED P. ZIMPFER 


Fred P. Zimpfer, aged seventy- 
nine, a member of Local 103, 
Columbus, Ohio, was killed in a 
car accident on February 14. Al- 
though Mr. Zimpfer had long been 
on the retired member list—he had 
been a clarinetist and member of 
the Shrine Band for many years— 
he always took an active interest‘ 
in the affairs of the local and was 
an invaluable source of wise coun- 
sel and advice on matters affecting 
the musicians. He served as presi- 
dent of the local in 1915 and later 
on as secretary. He was also a 
member of the City Council from 
1912 to 1930. 


FRED W. VARIN 


Fred W. Varin, old-time min- 
strel, black-face comedian, singer 
and drummer, passed away at his 





home in Los Angeles, California, 










on January 8 of a cerebral hem 
orrhage. He was born in Quincy, 
Illinois, and was a life member d 
Local 325, San Diego, California 
He was the oldest living exponesl 
of minstrelsy, having been wi 
many of the old-time minstr 
shows such as Ward and Wate 
John W. Vogel, Lew Dockstader 
Hi Henry and others. 












Two musicians who have 
done much for the cause of live} 
music passed away just as this} 
magazine was going to press—} 
Paul Wolfe, president of Local} 
655, Miami, Florida, and Frank} 
Dailey, one of the executive} 
board members of Local 16,} 
Newark, New Jersey, and mat} 
ager of the Meadowbrook i 
Cedar Grove, New Jersey. In} 
the April issue, we shall go} 
more fully into their work. 
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CHANGES OF OFFICERS 
Local 20, Denver, Colo.—President, 
Kenneth E. Plummer, 1535 Logan St., 
Denver 3, Colo. Phone: TAbor 5-8085. 







Co stit 











Xplore Secretary, James Griggsmiller, 1535 

TOVisionfame Logan St., Denver 3, Colo. Phone: 

ederatiggam TAbor 5-8085. 

ership Local 44, Salisbury, Md.—President, 
Charles Russell Yohe, 113 Brooklyn 


Ave. Phone: 7263. Secretary, Charles 
W. Shockley, 302 Park Ave. 
Local 57, Saginaw, Mich.—President, 


itution, 
> schem 


an workim Kenneth Mathews, 511 S. Weadock. 
what cai Phone: 2-3976. 
ader trys Local 84, Bradford, Pa.—President, 
Everett Samuelson, 20 Maplewood Ave. 
Phone: 2-3362. 
the Con Local 169, Manhattan, Kans.—Presi- 
addition dent, Stanley R. Broadhurst, 621 Blue- 
unsettle mont. Phone: PRescot 8-3106. 
ons were Local 199, Newport News, Va.— 
President, Blair Blanton, 114 O’Canoe 
years a Place, Hampton, Va. Secretary, Robert 
es which J. McMahon, 700 Sedgefield Drive, 
1ation of Warwick, Va. , 
elemen Local 209, Tonawanda, N. Y.—Presi- 
rani dent, William Kohler, 84 Washington 
o- St, North Tonawanda, N. Y. Phone: 
wth and LU 4230. Secretary, Hiram G. Meyer, 
es upoige58 Hill St., Tonawanda, N. Y. Phone: 
1 i JAckson 6612. 
7. Local 276, Sault Ste Marie, Ont., 
j Canada—President, H. L. Sargeant, 21 
a larg Victoria Ave. Phone: AL 3-0362. Sec- 
‘ion anim retary, Bruce Tuck, 768 Bay St. Phone: 
> of tem AL 66194. 
nioni Local 306, Waco, Texas—President, 
~Malyle Skinner, 901 North 34th St. 
Phone: 4-0734. 
Local 321, Middletown, Ohio—Presi- 
? dent, Dennis Wolfe, 4410 Central Ave. 
‘ Secretary, Bill Eisele, 241 Yankee Road. 
Local 349, Manchester, N. H.— 
President, William O’Meara, 618 Lake 
tinal 


Ave. Phone: 2-2501. 

Local 350, Collinsville, Ill. — Presi- 
dent, Lawrence Kneedler, 421 Vandalia 
St. 

Local 447, Savannah, Ga.—President, 
Albert B. Bizzell, 331 Oxford Drive. 
Phone: 3-2498. 

Local 470, Rock Springs, Wyo.— 
President, Al Fanelli, 512 “C” St. 

Local 475, Brandon, Man., Canada— 
President, B. Sheen, Park View Apts. 

Local 504, Fort Dodge, Iowa—Presi- 
dent, Russell Thorson, 943 South 22nd 
St. Phone: 5-1494. Secretary, Walter 
L. Engelbart, 1430 6th Ave., North. 
Phone: 4-1991. 

Local 541, Napa, Calif. — President, 
Elmer A. Bradley, 2676 Atlas Road. 

Local 563, Cairo, Ill. — President, 
Paul Thomas Fitzgerald, 2407 Park 
Ave. Phone: 2316. 

Local 564, Altoona, Pa.—President, 
Eugene Botteicher, 1007 Fourth Ave. 

Local 572, De Kalb, Ill.—President, 
Dee Palmer, 246 Miller. 

Local 575, Batavia, N. Y.—President, 
M. LeMay, Stafford, N. Y. 



















Nick Henderson, 518 Wood 5t. 


ess— || Loe 7 . 

i al . — Secretary, 
ofl 576, Piqua, Ohio — Secretary. 
‘rank Local 587, Milwaukee, Wis. (colored) 
utive |e Secretary, Richard T. Overton, 2345 
16, North 20th St., Milwaukee 6, Wis. 

Local 615, Port Arthur, Texas—Sec- 
mam (ie retary, William W. Abel, 3962 12th St. 
k mn} al 638, Antigo, Wis.—President, 
_ In Edward Schroepfer. 
| go | Local 649, Hamburg, N. Y.— Presi- 

ment, Alan A. Miller, Marengo Ave. 

Local 662,. Laramie, Wyo—President, 

Phil Krahn, 510 Russell. Phone: 4939. 
ICIAN 
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Local 664, Lewiston, Idaho — Presi- 
dent, Joe M. Mayer, 1034 Main St. 


Phone: 3-1284. Secretary, Carl R. 
Painter, 1034 Main St. Phone: 3-5221 
or 3-1284, 


Local 689, Eugene, Oregon — Presi- 
dent, W. C. “Bill” Hamilton, 794 East 
llth St., Apt. 1. Phone: DI 4-0584. 

Local 750, Lebanon, Pa.—President, 
J. Lester Moore, 1221 East Cumber- 
land St. 

Local 768, Bangor, Maine—Secretary, 
Harold L. Miller, 116 Garland St. 

Local 800, Cornwall, Ont., Canada— 
President, Stanley Dionne, 906 Walton 
St. Phone: 5432-J. 

Local 801, Sidney, Ohio—President, 
Richard H. Neville, 1403 Broadway. 





CHANGES IN ADDRESSES 
OF OFFICERS 


Local 288, Kankakee, Ill—President, 
Tod Howard Cyrus, 304 East Cherry 
St., Watseka, Ill. 

Local 346, Santa Cruz, Calif.—Secre- 
tary, L. A. (Skip) Larson, 931 Pacific 


Ave. Phone: GArden 6-1776. 

Local 386, Chicago Heights, [ll— 
Secretary, Henri Buttell, 1716 Hal- 
stead St. 


Local 391, Ottawa, Ill. — President, 
Ardell F. Thomas, 197 Pearl St., Mar- 
seilles, Ill. 

Local 435, Tuscaloosa, Ala. — Secre- 
tary, James T. Corder. 417 East 20th 
St. Phone: PLaza 4-7857. 

Local 454, Merced, Calif.—Secretary, 
W. M. Wivell, P. O. Box 371. Phone: 
RAndolph 2-6033. 

Local 511, Spartanburg, S. C.— 
President, Robert Simmons, Box 1225. 

Local 709, Bozeman, Mont. — Secre- 
tary, George T. Sime, 720 W. Babceck, 
Box 128. 

Local 727, Bloomsburg, Pa. — Secre- 
tary, Robert J. Hutchings, P. O. Box 
173. 

Local 771, Tucson, Ariz.—Secretary, 
Ernest L. Hoffman, P. O. Box 511. 





CHANGE OF CONFERENCE 
OFFICERS 


Mountain States Conference of Musi- 


cians: President, George T. Sime, 720 
West Babcock, Box 128, Bozeman, 
Mont. Secretary, Dennis H. O’Brien, 


P. O. Box 1231, Billings, Mont. 


CALL FOR SEMI-ANNUAL 
CONFERENCE 


To All Connecticut Locals: 

In conformity with the agreement of 
the Connecticut Conference of Musi- 
cians, all State locals constituting the 
Connecticut Conference are hereby noti- 
fied that the next meeting will be held 
at The Stratfield Hotel, Main St., 
Bridgeport, Conn., Sunday, March 25, 
1955, at 11:00 A. M. 

Fraternally yours, 
JOHN CIPRANIO, President. 


CONFERENCE OF MUSICIANS 


The thirty-third annual Mid-West 
Conference of Musicians, comprising 
the States of Minnesota, Iowa, Ne- 
braska, North Dakota, South Dakota, 
will be held in Waterloo, Iowa, April 
15-16, 1956 All locals in these five 
States are invited to attend. The head- 
quarters hotel will be the Hotel Presi- 


dent. 
SANDY A. DALZIEL, 
Secretary-Treasurer, 
201% Seventh St., 











New!-Another Great Instrumental Collection! 


= 


= 20 YEARS 20 HITS@, 
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|, A superb instrumental collection of 20 popular standard hits! 
) Arrangements by JACK MASON, includés piano accompaniment. 


published for: Bb TRUMPET * Bb CLARINET 
Eb ALTO SAXOPHONE © Bb TENOR SAXOPHONE © TROMBONE 


Contains: LOVE IS A MANY-SPLENDORED THING—I'LL NEVER STOP LOVING 
YOU—SAM, THE OLD ACCORDION MAN—A KISS TO BUILD A DREAM ON— 
THE HOUSE OF BLUE LIGHTS—STAY ON THE RIGHT SIDE, SISTER—-WHEN THE 
MOON COMES OVER THE MOUNTAIN—DOWN AMONG THE SHELTERING 
PALMS—DON'T GET AROUND MUCH ANY MORE—ON THE ATCHISON, TOPEKA 
AND THE SANTA FE—TAKE MY LOVE—TEMPTATION—MAYBE—1I UNDERSTAND 

- —HOW ABOUT YOU?—SO RARE—MOONLIGHT SERENADE—SOMETHING'S 
GOTTA GIVE—CHATTANOOGA CHOO CHOO—HIGH NOON. 


BOOK No. 1 


Contains: AT SUNDOWN, CHARMAINE, DIANE, SHOULD 1, ONCE IN A WHILE, 
WABASH BLUES, MY BLUE HEAVEN, FOREVER AND EVER and 12 others. 


BOOK No. 2 
Contains: LAURA, RAMONA, SINGIN’ IN THE RAIN, SWEET AND LOVELY, 
IN A LITTLE SPANISH TOWN, DARKTOWN STRUTTERS’ BALL and 14 others. 
BOOK No. 3 
Contains: BLUE MOON, SIBONEY, TIGER RAG, BE MY LOVE, JUNE NIGHT, 
LOVELIEST NIGHT OF THE YEAR, SWINGIN’ DOWN THE LANE and 13 others. 
BOOK No. 4 


Contains: ANCHORS AWEIGH, DAYBREAK, MAM'SELLE, BECAUSE YOU'RE MINE, 
GOOD NIGHT SWEETHEART, SEEMS LIKE OLD TIMES and 14 others. 


BOOK No. 5 


Contains: THREE O'CLOCK IN THE MORNING, STOMPIN' AT THE SAVOY, RUBY, 
I'LL NEVER BE THE SAME, NATIONAL EMBLEM, OUR DIRECTOR and 14 others. 


BOOK No. 6 


Contains: EBB TIDE, IF | GIVE MY HEART TO YOU, LITTLE THINGS MEAN A LOT, 
HOW AM | TO KNOW?, WASHINGTON AND LEE SWING and 15 others. 


Price $7.25 cach book 
ROBBINS MUSIC CORPORATION 








799 Seventh Avenue * New York 19, N. Y 








CONN 


MERICA 




















Developed by Conn and Cities 
Service Oil Company Engineers 
+» FOR ALL BAND INSTRUMENTS 


Scientifically prepared in three 
tades—expressly designed for 
nest lubrication of slides, valves 

and key mechanisms. Assures 
more silent, lighter and faster | 
action, PLUS greater protection | 
against friction and corrosion dam- |} 
age. No gumming or sticking. 

Used by radio’s Aether: © 

famous BAND OF AMERICA. Try 

it today. 


ACCESSORY and SERVICE Div. 


C. G. CONN Ltd. 
ELKHART, INDIANA 








Des Moines 9, Iowa. 




























































Perennial favorite . . . again one 
of first ten drummers in Downbeat and 
Metronome Popularity Polls . .. owns and 

plays set of Gretsch Broadkaster Drums. 


Started loose, swinging type of drumming 
—breaking away from the old tight style. 
Lots of use of Hi-Hats (K. Zildjian—also 
by Gretsch) with easy open and close work 
... nice, subtle rhythmic patterns . . . always a 
strong force in a rhythm section . . . makes it jell. 







Long a supporter of “‘great Gretsch sound”. . . one 
of many big jazz drummers who play Gretsch 
Broadkaster Drums... call Gretsch 

drums fine for any style. 


Your dealer has Gretsch Broadkasters . . . try 
them out... sets have exciting new finishes 
... see them in color in FREE Gretsch 

drum catalog. . . write. 


GRETSCH 


60 Broadway, Brooklyn 11, N. Y. 


The FRED. GRETSCH Mfg. Co., Dept. IM 356 













ACCORDIO-TONE 


The New Sensational 


ACCORDION 








KEYBOARD 

























1697 Broadway, Suite 606 
New York 19, N. Y. 
Phone: Circle 6-0020 


Attaches to Piano or Or- 





ON NATIONAL UNFAIR LIST$ 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. 

This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
edge of their activities to the office 
of National Secretary Cluesmann, 
-and also notify all hall proprietors 
yand organizations where they have $ 
engagements that they are not in 
good standing with the Federation. 











WARNING 


Members and Locals are asked to be 
on the alert for one Eldred Roy Benz 
(guitar, trombone) who is alleged to 
have absconded with personal property 
belonging to a member of the Federa- 
tion while in the jurisdiction of Local 
147, Dallas, Texas. Benz claims to be 
a member of Local 677, Honolulu, T. H. 


WARNING 


Locals are advised to be on the alert 
for one William Pierce, a suspended 
member of Local 26, Peoria, Ill., who 
has been borrowing money from various 
locals in the Federation on a fake mem- 
bership card Pierce was last known to 
be operating in the California area. 


WANTED TO LOCATE 


Anyone knowing the whereabouts of 
the following is asked to communicate 
immediately with Leo Cluesmann, Sec- 
retary, A. F. of M., 220 Mt. Pleasant 
Ave., Newark 4, N. J. 








Port Arthur, Ont., Canada. 

Foust, Cortez, former member Local 
550, Cleveland, Ohio. 

Warshaw, Alvin, member Local 802, 
New York, N. Y. 

Willis, Sam, formerly located at 620 
North Ninth St., Fort Smith, Ark. 





PLACED ON NATIONAL 
DEFAULTERS LIST 


The following are in default of pay- 
ment to members of the American Fed- 


Denyke, Dusty, member Local 591, | 





FOOT VOLUME AND 
TONE CONTROL 
FOR THE PAST FIVE 


YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 












All cast aluminum, highly polished, 
with rubber mat to prevent foot slip- 
ping. Rubber feet to prevent Control 
sliding even on hardwood floors, 
Bigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 


Volume control is up and down and 
tone conrol is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the “‘doo-aah” effect easier and 
quicker than by hand control. 


Priee 855.00 


SHIPPED BASS LEFT UNLESS 
OTHERWISE SPECIFIED 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 


SOLD ONLY DIRECTLY TO THE PLAYER 






















































eration of Musicians either severally or 
jointly: e 
Shellie Jacobs, Dothan, Ala., $124.00. | 





gan. Blends perfectly with 
Combos or Bands. Plays melo- | 
dies and full chords. Contains 4 
sets of fine hand-made Swedish steel | 
reeds. Eleven finger-tip switches. Knee | 
or foot-pedal volume control. Spe- 
cial cable volume control for Organ. 
Electrically operated. Weight 25 Ibs. | 


For Full Information and Demonstration Write: 


ACCORDIO-TONE 
























Club Gaona, George Rodriguez, Jr. | 
and Jose E. Ramirez, officers, Fresno, 


| Calif., $128.00. 


Primalon Ballroom, Mrs. Carrie O. 


McCoy, proprietor, San _ Francisco, | 
Calif., $343.08. 
Royal Peacock Club, Mrs. Carrie 


Cunningham, owner, S. A. Slaughter, 
manager, Atlanta, Ga., $265.00. 
Oglethorpe Hotel, 
$408.33. 
Caravan Club, Nick C. Alexander, | 
owner, Savannah, Ga., $25.00. 
George S. Young, Savannah, Ga., | 


00.00. 
Philip Mansfield, Chicago, Ill., $1,- | 
773.60. 
John Turner, Rockford, IIl., $30.00. | 


Brunswick, Ga.. 


Hollywood Productions, Inc., and | 
H. W. Jacobson, Des Moines, Iowa, 
$1,200.00. 


Lawrence Freeman, Sioux City, Iowa, | 
$60.00. 

Rebet J. Demore, Beltimere, Md. | 
00 


$900.00. 

Crystal Lounge and Bar, Edmour H. 
Bertram, owner-employer, Detroit, 
Mich., $1,794.00. 

Town Pump and Fozee Yared, Grand 
Rapids, Mich., $325.00. 

Lyle Mundorf, Valentine, Neb., 
$325.00. 


36 Cornelia Street, Brooklyn 21, New York 


MUSICIANS’ HANDBOOK} 


STANDARD 
DANCE MUSIC CUIDE 


% A classified and alphabetical list of the 
best and most popular standard 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes + Over 
5,000 Titles, 100 Classifications, 300 Shows 
4 Pages. 
%& A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys 
Starting Notes, including — "The 
Histories of Favorite Composers”, 
%& "Song Hits through the Years"... 
outstanding songs of each year, from 
Gay-Nineties to the present day. 
SEND FOR YOUR 
Copy TODAY $1 .00 
50c Edition Also Available 






Or See Your Local Music Dealer 


——— 











Learn to Be a Professional 


Piano Tuner and Technician 


Splendid field; demand for competent 

technicians exceeds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, who 
work is endorsed and approved by Steif- 
way Sons, W. W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free Information, Address 


DR. WILLIAM BRAID WHITE 











5149 West Agatite Ave., Chicago 30, Ill 
«©, 
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DRUMMERS 


fight Top Study Books By SAM ULANO 
. Noted Teacher and Author: 








ABC GUIDE TO DRUMMING ........ $1.50 
Reading made easier. 
BASS BOPS $1.00 
Modern Study for Hand and Foot. 
H RUDI BOPS $1.50 
H Advance studies of rudiments. 
TH SOLO GUIDE ...........--ecsssseressseeseee $1.50 


H 48 Pages of 2, 4, 8, 16, and 
32 Measure Solo. 
THE PRACTICAL GUIDE FOR THE 
WORKING DRUMMER ................... $1.50 
48 Pages of Tango, Mambo, Cha 
Cha and 600 beats and hints. 
THE PHOTO HAND STUDY GUIDE $1.00 
Photographic study of hands. 
THE RUDIMENTAL GUIDE ............ $1.50 
Listing of all rudiments for study. 


DRUMMERS ROLL STUDY GUIDE.. $1.50 
Development studies for the roll. 
ORDER NOW... 
SEND CHECK OR MONEY ORDER 
Lane Publishing Co. 


1739 BOSTON ROAD, BRONX 60, N. Y. 
Money Back Guarantee 











NOW---BETTER THAN EVER 


KEATON MUSIC TYPEWRITER: 


Faster—Stronger-—Improved Type 
Music writers and printers—to speed and ease | 
your tasks—a machine designed solely to type 
precise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results. 







KEATON MUSIC TYPEWRITER co. 
461 Market St., San Francisco 5, Calif. | 








| 
| 





Flamingo Hotel, Las Vegas, Nev., 
$3,300.00. 

Canobie Lake Park, Maurice Hol- 
land, employer, Salem, N. H., $541.80. 





Ted Powell, Newark, N. J., $125.00. | 


Colony Theatre, Union City, N. J., 
and Vicki Wells (Dorothy Tirpak), 
Fairlawn, N. J., $24.50. 

Joe’s Casino and Harold Pechenick, 
Albany, N. Y., $462.95. 

Blue Mills Restaurant, Louis Dal- 


linga, proprietor, Bolton Landing, N. Y., | 


$150.00. 

Richard P. Hughes, E. Greenbush, 
N. Y., $200.00. 

La Vie (En Rose) Night Club, Monte 
Proser Enterprises, Inc., Monte Proser, 
owner, New York, N. Y., $5,497.71. 

Paul Winley, New York, . - ta 
$90.00. 

Three Dimensional Photo and Ewald 
W. Neumeister, Oceanside, N. Y., 
$229.13. 

Glass Bar, Wm. H. Gormley, owner- 
operator, Rochester, N. Y., $190.00. 

Nettie Griggs, Rochester, M26 
$75.00 

West Shore Country Club, Max Land- 


| man, employer, White Lake, 


$145.00. 

John Guerra, Astoria, L. I, N. Y., 
$257.48 

Old Dutch Mill and Frank Reid, 


| Huntington, L. I, N. Y., $111.24. 


Valley Lee Restaurant, Richard 
“Dick” Deutsch, Chesapeake, Ohio, 


; and Radio Center Arena, Huntington, 


W. Va., $54.00. 

Candlelight Club (Candlelight Fine 
Food), and D. A. McMillan, Albany, 
Ore., $412.00. 


Hi-Tide Supper Club, Jack Coleman, 


owner, Newport, Oregon, $400.00 

Pacific Northwest Business Consult- 
ants, and J. Lee Johnson, Portland, 
Oregon, $362.26. 

Chateau Crillon, Philadelphia, Pa., 
$293.35. 

Joseph Bruno, Pittsburgh, Pa., 


| $200.00. 
Mat W. DeBlonk, Brookings, S. D., | 








Mambo Arrangements 


The MAMBO Is Here to Stay. 


Written for large and small combina- 
tions with an authentic Latin sound. 


For information write: 


T & M MUSIC CO. 
P.O. Box 138, North Providence 11, R. 1. 


MARCH, 1956 











| ager, Honolulu, Hawaii, $1,107.26. 


$175.00. 
Norm Riley, Madison, Tenn., and 
Moncton, N. B., Canada, $6,426.00. 
Schmidtz Gazeboos, George Schmidtz, 
owner, Baileys Harbor, Mich., $742.50. 
Aude’s Triangle, Everett H. Aude, 


proprietor, Kewaunee, Wis., $1,550.00. | 
Mr. Weintraub (miscellaneous), | 


$200.00. 
Flamingo Club, Casper Miller, F. 


deCosta Flemming, employers; Freddie | 


W. Flemming, operator, Fairbanks, 
Alaska, and 1042 Club, Casper Miller 
and Freddie W. Flemming, Anchorage, 
Alaska, $3,920.00. 

Stampede Bar, Byron A. Gillam and 
The Nevada Kid, Fairbanks, Alaska, | 
$378.40. 

Waikiki Grove, Fred Matsuo, man- 





DEATH ROLL 


Boston, Mass., Local 9—Richard F. 
Hunt, George E. Stevens, Donald H. 
McCue, Arthur ye Poem 

Colorado Springs, Colo., Local 154— | 
D. R. Spielman, C. M. Prior. 

Cleveland, Ohio, Local 4— Frank | 
Avellone. 

Chicago, Ill., Local 10—Aaron Finer- 
man, Russ Bishop, Edw. C. Meinken, 
Johann Hartl. 

Daytona Beach, Fla., Local 601— 


Joseph A. Crews. 


Gloucester, Mass., Local 324—Louis 
Veator. 

Hammond, Ind., Local 203—Edward 
L. Young. 

Jersey City, N. J., Local 526—Ed- 
ward Kalish. 

Lansing, Mich., Local 303—Carl Hall 
Dewey, George H. Field. 

Los Angeles, Calif., Local 47—W. 





Ernest Ross, Milan Roder, Benjamin 











-- Improve Yourself “ll SAX, TRUMPET, TROMBONE, 
GUITAR, ACCORDION, ETC. 
Home-Study Lessons eiesteieemers sere 

FOR MUSICIANS “map TWO SONGS FOR $1.50 
(Please give second choice.) 








NEW MUSIC COURSES Cat. No 


PUBLISHED IN BOOK FORM 47—IMPROVISING and HOT PLAY- 


512—TRANSPOSITION. Melody, ING. Hundreds of improvisation 
chord and sight transposition, patterns shown on all chords. A 
including exercises ..,........0-+. $1.50 te un ae D yen = 

513—POPULAR ACCOMPANYING. } Mectssateancssiond F 


Accompaniment stylings for 
all dance rhythms from blues 16—HOW TO PLAY BE-BOP. Full anal- 
$ ysis, theory and many exampies..$1.50 


TO MaMb ......eceseceserernserenesenneee 
514-n Sevenene: ae 902—PROGRESSIVE JAZZ PASSAGES. 
Typical Be-bop examples in all 





MONY. Chords, progressions, 














harmonization, left hand syn- lar keys 30 
chronization and ear training..$1.50 ss opente cnorp rity. 
a PIANO IMPROVI- 04—M suBs 
ATION. Piano styling from TIONS, chart of chords that may 
Disiolend to present, ad-lib be used in place of any regular 
from sheet music, etc. ......00.. $1.50 major, minor, and 7th chords... 50 
516—PLAYING AND WRITING 67—MODERN BREAKS. Up-to-date 
POPULAR MUSIC. A compre- breaks in all lar keys. (For 
hensive 64-page guide .......... $1.75 all treble clef instruments)........ 59 
517—ELEMENTARY ARRANGING O1—CHORD CHART, 132 popular 
AND SONG WRITING ............ $1.50 sheet music CHOPS ..rrrsvssversee 5D 
959—SIGHT READING wenger. 
A tested practical method that 
Cat. No. will improve your sight reading .50 
501—LESSONS IN AD-LIB PLAYING. 372—NEW STYLE AD-LIB SOLOS. 
correct choice of Ad-Lib notes, Modern themes with ad-lib take- 
jazz syncopation, how to com- offs. For all treble clef instru- 
pose modern rhythm choruses......$1.00 ments (chord symbols included)....$1.25 
498—PLAYING BY CHORDS. Ad-Lib 365—AD-LIB JAZZ PHRASES. 1,728 
figures applied to popular chord modern two-measure jazz phrases 
to fit all CHOPS ..ccsccsrsersererersersenses $1 


I OUIOIETIIING | cinseccoccsstuniinatsiastinicmses 50 


43—CHORD CONSTRUCTION AND 
ANALYSIS. How to use chords 
as fill-ins, background for cor- 


363—THE 12 TONE SYSTEM. Explana- 
tion and illustrations of the mod- 
ern atonal music style .......0--0000 








FeCt IMPFOVISING, EFC. ...c.esececerreereee $1. 60—TWO-PART HARMONIZING BY 
“ . - CHORD§. The chord system for 
05—TRANSPOSING CHART, chang- finding harmony notes for any 
ing MUSIC to all keYyS......ccscorseee $1.00 lody in any key. 
41—HOW TO TRANSPOSE MUSIC, 371—MODERN BLUES STYLES. New 
including special! exercises to style blues examples for - 4 
practice transposing at sight........ $1.50 treble cief instruments ..... Js 


374—LESSONS IN MELODY WRI NG. 
57—HOW TO MEMORIZE MUSIC. A A new approach in developing 


scientific method with exercises 
: the skill of melodic invention......$t. 
that develop and improve the 
capacity for memorizing music... .50 58—BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
52—HOW TO HARMONIZE MELO- from popular sheet music dia- 


DIES. The ened of impro- QEBME rncnsserenrsorcvccecnsorecssensecsncessoes eae 
viding COTOS Renee Gragrey 913-100 MODERN NEW SCALES. An 
sions for any mMelody...........0e0 $1.00 unlimited source of new ideas 
494—HOW TO USE WHOLE - TONE for modern progressive improv- 
SCALES in modern jazz impro- isation, beyond the scope of 


visation 50 traditional scales ........sssereeseeee aé 














W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J. 
Enclosed you will find $.......sssss 0 Send C.0.0. 


Meney Back Guerantes Please send (list by number) 


on Everything 


























PEs sahastinystenaipes 
Please Order STREET 
oy ee CITY and STATE 























lial GUITAR TEACHERS! 


Try The WEL BAY 


METHOD FOR THE 


MODERN GUITAR 


IN SEVEN GRADES 


In this series of books will be found the world’s finest 
musical literature artistically arranged for t 
GUITARIST OF TOMORROW. 
— Inspection Cordially Welcomed — 
338 East . Bend 
Debeo Music Sales 3). \ouvis 13, Mo. 

















THE WELL TIMBRED HAMMOND ORGAN 
BY MAURICE GRUDIN 


1 rywh Commended by HAMMOND TIMES, a tr COURIER, teachers, 
alee er ‘professions als, coast to-coast fascinating, setheritat pe Pov a ua ose 
The ‘HOW Al AND WH aw oa method ombin Stops; 

g organ timbres of uncanny fidelity. Clothbound, $3.00. At dealers or from vs. 


MUSIC TEXTBOOK COMPANY, 49 Ward Street, Paterson, New Jersey 
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JOHN SULIN Nationally noted accordionist 


of TV and Radio fame has found $ANO best in his 


experience as 


- 


: 4] 
bye ats 


$ et. 


TT LULL iL bah dhe 


SANO Hi-Fidelity 


ELONGATED PICK-UP 


Attached to grill of any accordion 


reproduction and amplification of sound. 


“If you've tried the rest— 


a top club entertainer. 








SANO Hi-Fidelity 
ACCORDIONS 


All Sano Electric Accor- 
dions are made with 
the famous Patented 
custom Sano Hi-Fidelit 
Pickup, Convenient 
“OFF-ON-TREMOLO” 3- 
way switch. 


SANO Hi-Fidelity 
AMPLIFIERS 


A 30 watt completely 
Portable amplifier, de- 
Signed to provide the 
utmost in the reproduc- 
‘ion of sound. 


... truest 


You'll find S A N O best!” 


See 


Your Nearest Dealer or Write Today for Complete Details 


rN le) CORP. e 57-59 New St., Irvington, WN. J. 








BRASSMEN! 


Achieve that tone you have 
always wanted 


Trumpet or Cornet 


Finished in bright burnished silver 
with calibrations 

Deluxe Model in two-tone silver 
and gold, calibrated 


Trombone or Baritone 


Burnished silver finish with 
calibrations 
Deluxe Model in silver and gold, 
calibrated .... 


$15.95 





$18.95 





The Sarad Multi-Kup available in a variety 
of cup diameters and rim shapes. 


WRITE FOR NAME OF NEAREST DEALER 


SARAD & COMPANY 


1930-D Taft Drive Denver 15, Colo. 


EASTERN DIVISION 
337 Avenue of Americas, New York 14, N. Y. 


=== =Send today for colorful brochures = = = 


Name. 





Address__ 
City. 





Zone___. State___ 











Poeeseeseseoseeoe® 


Here 


At last! gage” 
THE SPEEDY STRING WINDER 


hogar. No more 

Y% turns—just place little crank on 

the key and wind your strings in a jiffy. 
STATE TYPE OF INSTRUMENT 


on 
or money e PAT. PEND. 5275869 
Speedy String Winder 
P. ©. Box 13 New York 65, N. Y. 





Pete eeeesesssscesescean 
Leeseeseeeseeees ti... 


Podemski, Jack Wm. Walsh, John 
Tralby (Tripicchio), Alex K. Karn- 
bach, Gayle L. Smith, Enrique Munoz, 
Clyde Rich. 

Manchester, N. H., Local 349—John 
W. Madden. 

Milwaukee, Wis., 
John Fisher, George Lundeen, 
Hartl, Steve Kozera. 

Miami, Fla., Local 655—Ralph Wood, 
Richard Lutz, Russell Main. 

Newark, N. J., Local 16—Robert A. 
Robertson. 

Omaha, Neb., Local 70—Murrell P. 
Simpson. 

Pittsfield, Mass., Local 109—Florice 
Thompson. 

Pittsburgh, Pa., Local 60 — Samuel 
Wallace Bostwick, Wm. F. Hennig, Sr., 
Wm. Reed Mitchel. 

Richmond, Calif., Local 424—H. 
Kister. 

St. Paul, 

Rahmel. 

San Francisco, Calif., Local 6—Jack 
Russell, W. E. (Ernie) Ross, Robert J. 
Williams. 

Sacramento, Calif., Local 12—George 
White, Jack Slay. 

San Francisco, Calif., Local 6— 
George H. Porep, Konrad Liebrecht. 

Toronto, Ont., Canada, Local 149— 
Robert N. Cornfield. 

Vancouver, B. C., Canada, Local 145 
—R. J. Hawken. 

Worcester, Mass., Local 14—Daniel 
A. Silvester, Jr., Charles A. Thompson. 

Bethlehem, Pa., Local 411 — Louis 
Goodman. 

New York, N. Y., Local 802—Stephen 
Balogh, John B. Costante, J. Bernard 
Heitman, James E. Kennelly, Jr., Ralph 
Willis, Leopold Aul, A. Brandwein, 
Rocco Colonna, A. C. Gaudioso, Thomas 
Griselle, Joseph L Marthage, Albert J. 
Raksin, Biagio Paone, Wm. Howard 
Robertson, Richard J. Smith, Antonio 
Tortomas, Otto Stamper, H. P. Venezia, 
Sr., Edward Westphal, Giuseppe Lando, 
Eric Zardo, Samuel Frankfort, Salva- 
tore M. Santelli, Russell W. Main, 
Joseph W. Grey, Frances Gershanek, 
Benjamin Gusikoff, Max Auer, Frank 
Como. 


Local 8 — Wilson 
John 


Local 30— Albert 


Minn., 


Suspensions, Expulsions, 
Erasures, Terminations 


SUSPENSIONS 


Asbury Park, N. J., Local 399—Joseph F. Smith, 
Rosaria Van Schoick, Manuel Bilsky, Eugene Lee, 
Dolores A. Holland, Sayman (Tex) Collins, Edith 
M. Collins, Patsy Cribari, Thos. J. Hastings, Jr., 
Clarence Pinckey. 

Binghamton, N. Y., Local 380—Robert Morley. 

Daytona Beach, Fla., Local 601—Harold Henley 
(Clark Curtis), Winfred Shoemaker, Matty Cor- 
tese, Rossie Bushnell. 

Ephrata, Wash., Local 397—Harvey Noll. 

Jamestown, N. Y., Local 134—Frank Marchi- 
ando, Robert Meacham, Norma Michielson, Samuel 
Mole, Paul Peterson, George Schwob, Jr., Robert 
Stokes, LaVerne Swanson, Alexander Tsitgo, Je- 
rome Ahiquist, Sam Cavaretta, Fordyce Fox, Chas. 
George, Ralph Gustavson, Edw. Horning, Wilfred 
Johnson, Marvin C. Lawson, Ronald LeRoy, John 
Luizzo. 





LEADERS 
COMBOS --- ACTS 


Save time—save money —avoid headaches 


Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 


YOU DON’T HAVE TO BE 

A BOOKKEEPER TO USE IT 
One reading of the simple, understandable 
instructions and you will be able to save 
more than its low cost and you can begin 
using it any time. 
ONLY $3.50 POSTPAID. Clip this ad NOW 

and mail with your remittance to: 


JUNO PUBLISHERS 
P. ©. BOX 301 (IM) CANTON, OHIO 














polis, Minn., Local 73—James D. Adam- 
son, Robert Bladet, Lucille Brown, Anthony Cos- 
tello, Ruth B. Grimes, Orville G. Hanson, George 
Hewetson, Leonard Hoecherl, Douglas Hong, Clay- 
ton LaCore, Ward G. Lehmann, John G. Mackay, 
Mildred Nyberg, Russell Nyberg, Eugene E. Pool, 
Sheldon Rockler, Russell Roth, Sherman Skun- 
berg, Philip Schaller, Edgar Smith, Edw. Wash- 
ington. 

Montreal, Que., Can., Local 406—Fernand La- 
belle, Thomas Earlls, Charles Magnan, Vincent 
Dupuis, Jean Claveau, Lucien Garceau, William 
Share, Louis Gerard Roy, Nino De San Martino, 
Maurice Garceau, James Sims, Claude Amodeo. 

Newark, N. J., Local 16—Manuel Barros, Alfred 
N. Biondi, Wm. Black, Jr., Jerry Bogar, Mar- 
garet Conway, Frank J. Fanelli, Herbert Gott- 
fried, Ulysses Hampton, Ben Jackson, Donald 
Johnson, John Kapandais, Wm. Gene Kee, Irving 
L. Kline, Laura Kneipp, Layshell Layton, John A. 
Lazarick, Frank Leanza, Robert T. Lee, Donald 
Lombardi, James H. Perry, Cleveland Pickette, 
Alexander Roundtree, Earl Shockley, Jerome 
Silverstein, Alfred Soriano, John Stanfield, Alfred 





GUITARIST 


if \ BY 


PER COPY $ 


The 


MEL’ BAY 
CHORD SYSTE) 
For the Modern Orchestral 


Eliminates years of hard memory 
. . you learn the system and 
matically play every modern chord 
a clear, powerful style. 
You will play rapid chord progre: 
with a minimum of effort pre 
the maximum of power from 
instrument. 
Your money back if not 
satisfied in ten days. 


DEBCO Music S 


338 EAST BIG BEND, ST. LOUIS CO., 19, 














Berg Larsen 


PRECISION MOUTHPIECES 


= 








WITH THE 
EXCLUSIVE 
DOUBLE-TONE 
CHAMBER 


© For Saxophone, Clarinet 
in Ebonite, Sheffield 
Stainless Steel. 


®@ See your local dealer 
or write: 


BERG LARSEN 
118 West 48th St., New York 36, N. 








Robert Whitt 


Founder-President 
International Piano Teachers Assoc 
has devoted his entire professional © 
to the interests of the piano teacher. 
are invited to write for a free copy 


will also be sent complimentary, Mr. 
ford’s master lesson on MUSIC’S MO 
UNUSUAL CHORD. 

Robert Whitford Music Education 
Dept. M, 3010 N. W. 2nd Ave., Miami 37, 





PIANO TEACHING TODAY. With it ye 











GIOVANNI GABRIE 
Music for Brass Choir 
Canzona per sonare Nos. 1, 2, 3, and 4 ...@ 
Sonata pian’e forte (8 part dow 
Canzon septimi toni 
Canzon noni toni 
Canzon duodecimi toni 
Sonata octavi toni 
Canzon quarti toni 


ROBERT KING MUSIC COMPANY 
Easton M 


10 part double 


North 
INTERNATIONAL MUSIC 


(8 part double ¢ 
(8 part double 


...(12 part double ¢ 
(15 part triple ¢ 
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3rd Dimension Tone 
with the 


BUTTS ECHOSONIC 
AMPLIFIER 


Two Great Features. The MULTIPLE-SOUND 
ECHO EFFECTS you have always wanted— 
PLUS HI-FIDELITY AMPLIFICATION giving 
the greatest possible tone range! Attrac- 
tive, Sturdy, Dependable, IN ONE COM- 
PACT PORTABLE CASE. Built by a Musi- 
cian for the Musician who wants the Finest. 
Acclaimed by the Nation’s Greatest Guitar- 
ists. Playing through this Amp is an En- 
tirely NEW EXPERIENCE. 


SOLD DIRECT ONLY BY 
RAY BUTTS MUSIC COMPANY 
CAIRO, ILLINOIS 














ts. Che ne 


Pedal Operated MARACAS 






4 $15.95 
PEND, 

Carrying Bag—$3.50 
The natural beat of your foot will pro- 
vide a terrific rhythm for those Latin 
numbers, and you can play your own 
instrument at the same time! Sturdily con- 
structed of gleaming chrome, mahogany, 
and the finest maracas. 


MFG. & DISTRIBUTED BY 
SUNNYSIDE MUSIC 


41-26 Queens Blvd. LL. I. City 4, N. Y. 
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New Magé-Clye for 


RECORDING TAPES 





“MAGI-CLIP” keeps recording tape from 


unreeling. Non-magnetic brass clip holds 
tape securely, reduces tape wear. Lets you 
idle, mail or store neat reel without fear 
unwinding or wrinkling. Fits any size 
teel, snaps on and off. Ends need for mask- 
tape or rubber bands. Four for $1, 
ten for $2, thirty for $5. (PAT. PENDING) 
NIBLACK THORNE CO. 
Dept. E, Box 86 Scottsdale, Arizona 
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Villanueva, Robert J. White, Jr., Robert L. Wy- 


OCK, 
Orlando, Fla., Local 389—Leslie Perry, Aileen 


Dollison, Robert L. Lord, John Patterson, Louis 
| F. Vogle, Alfred Hirsch, Anthony Perez, Dorothy 
Parks. 

Omaha Neb., Local 70—Charlotte Rosenthal, 


Robert F. Petrik, Louis Means, Lester E. Johnson, 


James W. Lefler, Robert Willis Colwell, Ethel 
Bluto (Mary Blue), Avard Ray Bertrand, Stanley 
Muldowsky. 

Paterson, N. J., Local 248—Michael Adzima 
(Tiny Mike Payne), Albert M. Bogusky, Edward 
Brantly, William F. Cullen, Stanley Engleson, 
Andrew Firak, Harold Jones, John Manzione, 
Angelo Massieri, Cecile L. McCutcheon, Ira Miller, 
Russell E. Paterson, Paul Pennington, Konstanty 
Rudziewicz (Smokey), Natale S. Saggio, Salva- 


tore Savarino, William Schwaibold, Frank Staneck, 
George Vonderschmidt, John J. Weir, Robert Whit- 
ley, Vernon F. Woods, Ralph Buis, Lawrence 
Dandrea, Vincent Del Duca, Paul Figurelli, Frank 
Garruto (Frankie Dale), William F. Maione, Ray- 
mond V. Smith, Harry Charles St. Amand, Walter 
Taormino. 

Quincy, HL., Local 265—Novish Ashby, Marshall 
K. Brown, Mrs. Helen Goerlich, John Haerle, 
Ambrose Haley, Russell Jackson, Marlys Molly 
Logan, Daniel J. Perrino, Russell Smith. 

Santa Rosa, Calif., Local 292—John C. Ander- 
son, Gene Compton, Thomas Kelley, Charles Price, 
Mary Lee Wiser. 


Worcester, Mass., Local 143—Janet E. Arm- 
strong, Herbert L. Bouley, Robert P. Goodell, 
Robert L. Isernio, Cosmo Mascia, Charles F. Puzo 


(Ross), Wilfred L. Sanders, Jr.,, Rudolph V. Ur- 
soleo (Buddy Lammano). 

Akron, Ohio, Local 24—Samuel R. Carson, Jr., 
Roy Coleman, Gene F. Hammers, Richard H. 
Johnson, Harry M. Kaylor, Jr., Peter A. Maslow- 
ski, Ralph H. McMannis, Albert D. Moses, Jr., 
Gilford W. Roberts, Robert N. Stroup, Walter S. 
Tracy, Jack Undercoffer, Herman T. Wilson, Paul 
H. Wolbaugh, Arthur H. Woodson. 


EXPULSIONS 


Belleville, Il., Local 29—Wilbert Weygandt. 
Detroit, Mich., Local 5—Arthur Rakoczi, Lea- 
mon Boler. 


Fond du Lac, Wis., Local 309—Tony Groeschl, 


Jr. 

Los Angeles, Calif., Local 47—Marlowe Earle. 

New Brunswick, N. J., Local 204—Raymond 
Jackson, Samuel DeNicola, Rudolf Hartl, John 
Biega, Joel Diamond. 

ERASURES 

Baton Rouge, La., Local 538—Alvin Batiste, Alta 
Britton, Carl H. Carter, Mary Patricia Cavell, Cecil 
Eckles, Jimmie Lawrence, Peter Masters, Michael 
Nicolosi, Cyril O. Sharp, Alfred Allen Smith. 
James M. Stafford, Ancil P. Templet. 

Boston, Mass., Local 9—Tofi G. Stephen. 

Chicago Heights, Ill., Local 386—J. Norman 
Beasley, Sr., William Hanrahan, Mike Annis, Elaine 
Browning, Fred Annunziata, Marvin Wiswell, Eu- 
gene Stoltz, Walter Mance, Ted Lan. 

Detroit, Mich., Local 5—G. Vernon (Bill) Beck, 
Gordon R. Loree, 

Ephrata, Wash., Local 397—Victor Mack, Mar- 
lynn Mack, Ralph Smith, Pete George, Ray Gren- 


inger, Orville Long, Mrs. Wm. Noll, William 
Noll. 

Honolulu, Hawaii, Local 677—Raymond An- 
drade, Meiba Baker, Edwin Beamer, Eugene 


Chang, Allen Fo, Harold Hakuole, Joseph Kekipi, 
Helen Kuljis, Benjamin Lagrimas, Sun Lowe, Les- 
lie Lynch, George Mayer, Albert Misajon, Jayne 
Murata, Sylvia Neyler, Mike O’Daniel, William 
Pettit, Charley Raye, Chuck Roberts, John Spen- 
cer, John Young. 

Ithaca, N. Y., Local 132—Anthony D’Amato. 

Jersey City, N. J., Local 526—Johnny (Spencer) 
Corcoran. 

Los Angeles, Calif., Local 47—Richard W. At- 
wood, Robert Noble Boyack, Larry Dean Breeze, 
Chas. J. Calendrillo, Francis P, Campulli, Ethe- 
rine Giusti, Richard M. Gregory, Donald R. Panek, 
Sharon Wayne, Gary Williams, Rita Shelist, John 
E. (Jack) Barbour, Conte Candoli, Clifton Chenier, 
Kenneth R. Cox, Jimmie Grier, Harold J. Hartl, 
Stan Kenton, Percy Mayfield, Red Norvo, Theresa 
M. (Terry) Pepin, Nat Young, Ruby Peters. 

Long Beach, Calif. Local 353—Wm. A. Morris. 

Newark, N. J., Local 16—Walter Davis, Rox- 
anne Willoughby. 

Paterson, N. J., Local 248—Jack Buckbinder 
(Tex Thatcher), Martin Gerlowin (Marty Martin), 
Roy W. Henricks, Jos. E. Kochik, William J. 
Stoecker, Jos. Guiliani, Hedge Fredric. 

Rochester, N. Y., Local 66—Joe LoPreste, Carl 
Ottobrino, Anthony Romeo, Marie Stageman, Doro- 
thy Trojan, Edwin Werp. 


San Francisco, Calif., Local 6—Emery A. Allti- 
mus, Edmond V. Alipranto, Abigail Alvarez, Wil- 
liam E. Babb, R. James Babcock, Charles F. 
Banta, Jr., Gilbert Barrios, Stoner Beard, Joha 
A. Berger, Carl D. Bergman, Averoy Bianchi, 
Samuel Bobu, Dennis Bonner, Alberto Branas, 
Frances Breier, John R. Bruce, Marvin W. Bryant, 
Delbert Buswell, Eddie C. Cassidy, Albert N. 
Cava, James F. Clark, E. Darrell Cutler, Victor 


E. De Flores, Richard De Gray, Antonio E, De 
Nicola, Mal H. Duke, Duane L. Ehrenpfort, Tod 
Fleming, Robert A. Garfias, James L. Gilliland, 
Cassius Glines, Henry J. Gorecke, Billy Wills 
Grant, George D. Grachis, Vernon W. Griffith, Ed- 
ward T. Guay, Weldon Herman, Louis M. Jack- 
lish, Bernard E. Jones, Don T. Jones, Edward J. 
Kennedy, Arthur O. Kloth, Joseph E. Lili, Clyde 
M. Long, Eddy H. Mann, Leonard Nicoletti, Tom 
Northern, John R. Owen, Opal M. Parrish, John 
H. Pearson, Leroy Pegis, Milt Pellum, Jack A. 
Ripley, Louise Robertson, E. Verne Rosen, Carl 
G. Sandblad, Richard D. Smario, Dale N. Smith, 
Angelo B. Squaglia, Betty Stark, Thomas J. Ta- 
rantino, Sammy Thornburg, Geraldine Thuesen, 


Lyn Weeks, Daniel J. Woolf, Juiian Zavalia, Jeral 
H. Jones, Charles Seagraves, Charles L. W 
Harold Darby, Dorothy Beever, Thos. J. 
Raymond Cedano, Louis Blackley, Wm. R. Boyle, 
Mario Martinez. Lani Woodd. 

New York, N. Y., Local 802—Ray Anthony, 
Salvatore Alcury, Sidney Wrobel, Charles Spivak, 
Herbert Heitmuller, Lyllette E. Thomas, Sam K. 
Donahue, Ernesto Aquino, Joan H. Baldwin, Bea- 
trice Brenner, Walter C. Brunner, Joseph Desid- 
erato Derise, Edward Grady, Coleman Hawkins, 
Solomon Jenkins (King), Maria Marini, Robert 
Hamish Menzies, Red Norvo, James Oliver, Joseph 
White, Norman Weinberg, Harold Singer, Bobby 
Rivera, Nola (Collier) Day, Estill Covington, Syl- 
via (Gardner) Goldberg. . 








OBATALA ... MAMBO-SA 

MAMBO-TROMPETA .. . MAMBO 
Specially arranged for piano, trumpet, tenor- 
sax, bass and drums. (These are not leads!) 


FREE!! WITH MAMBOS:!! 
7 authentic Mambo we 1 aaa 
st t including drums 


ALL FOR $5.00 


























Also available: 
Latin Rhythm Chart ... 
Range Chart (for 86 in ‘ 
Conducting for Show Orch......... 


COMBO MAMBOS 
763 EAST 23RD STREET 
HIALEAH, FLA. 

















Attention Drummer... 


Now a product that will keep your 
Cymbals and Chrome and Nickel parts 
shining like new ... get... 


“DRUM MAJIK’’ 
Only $2.50 for a full supply 
to last for many cleanings. 
SEND CHECK OR MONEY ORDER TO 


SAM ULANO SCHOOL FOR DRUMMERS 
1739 BOSTON ROAD, BRONX 60, N. Y. 
Money Back Guarantee 

















No musical knowledge needed. Piano Tuners 
in great demand. Low cost training by experts. 
Revolutionary new phonograph records give 
true piano tones. We furnish professional tools 
(record player if needed), instruction manuals, 


etc. Includes spinet tuning. FULL TRAINING 
in piano repair—and how to line up work for 
big, steady earnings. Write today for FREE 
illustrated booklet. 

CAPITAL PIANO TUNING SCHOOL 








16 Southwest 2nd St., Dept. 108 
Fort Lauderdale, Florida 
Name and Address 

HN Labels in Handy 

Pad Form — $1.00 


NAT STORY 


1119 CLEVELAND STREET, PADUCAH, KY. 











GUITARISTS. Amazingly New! 
CHORD-O-MATIC DIAL 


Lets you play “tricky” chords INSTANTLY 
now — Just turn the magic ORD-O- 
MATIC dial and play any “tricky” chord 3 
five different ways—in all positions. Over 
1,000 chords, transposing chart, etc. Onl 

$1.98. Includes FAST CHORD CHANGE 

SIMPLIFIED. Limited Offer. Order Today. 


TREBB SALES, 1236 W. 18th St., Lorain 4, 0. @ 








ARRANGING 





Profitable Branch 
of your Musical Skill 


TV now greatly broadens the horizon for 
top-notch arrangers, just as radio did... 
and the big fees go to those capable of or- 
chestrating for any number of instruments. 


University Extension Conservatory’s con- 
venient HOME STUDY Harmony and Ar- 
ranging Course is simple yet thorough in 
every way .. . with all the tricks of 
modern arranging drawn from the experi- 
ence of leading men the country over. 


ENROLL TODAY. Study at home in your 
spare time. It’s the quick, inexpensive 
way to get on the road to high pay. Send 
right now for free Catalog and illustrated 
sample lessons. No obligation. 














Pee eee ee ee ee ee ee eee em me 


| University Extension ! 


‘CONSERVATORY: 


DEPT. A-841, 2000 SOUTH MICHIGAN 
CHICAGO 16, ILLINOIS 


(J Harmony [ Dance Band Arranging [] Voice 
0 Piano, Teacher’s Normal Course Violin 
() Piano, Student's Course Guitar 
(J Pub. School Mus. (Beginner's) Mandolin 
Pub. School Mus. (Supervisor's) Clarinet 
Ear Training & Sight Singing Sax 
His, & Anal. of Mus. Cornet-Trumpet 
(J Adv. Composition Prof, Cornet-Tpt. 
(J Dble. Counterpoint Choral Conducting 








Music Experience 
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EPIPHONE 
MASTERBILT 
wort STRINGS fee 


fe] 40) 4c] aa 
ADJUSTABLE BASS BRIDGE 
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t Station, Yonkers ¢ 


Box 55, Ea 








Peed chee cade 


Se fone 


DALBEY’S OILS 


have been serving the most critical musicians 
for over 50 YEARS. 


For TROMBONE or VALVES with dropper. 
Your music dealer will supply you. 
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Defaulters List of the A. F. of M. 


This List is alphabeti- 
cally arranged in States, 


Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 
Carlisle, Perry 
Little Southerner Restaurant, 
and Ralph Saliba 
Umbach, Bob 


DOTHAN: 
Colored Elks Lodge (Club), and 
O. B. Purifoy, Employer 
Jacobs, Shellie 
Smith, Mose 
FLORENCE: 
Valentine, Leroy 
ILE: 


B 
Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 
Cavalcade of Amusements 
Esquire House, Esquire Promo- 
tions, Wm. L. Appling and 
Bessie Moulds 
Moore, R. E., Jr. 
Williams, Harriel 
MONTGOMERY: 
Club Flamingo, and Anell 
Singleton, Manager 
Montgomery, W. T. 
Perdue, Frank 
NEWBERN: 
Love, Mrs. Gloria D. 
NORTH PHENIX CITY: 
Bamboo Club, and W. T. 
“Bud” Thurmond 
PHENIX CITY: 
Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 
French Casino, and Joe 
Sanfrantello, Proprietor 


PHENIX: 
241 Club, and H. L. Freeman 


ARIZONA 


FLAGSTAFF: 

Sunnyside Lounge, and George 

Nackard 
PHOENIX: 

Chi's Cockail Lounge (Chi's 
Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 


Gaddis, Joe 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Kieia 


TUCSON: 
Griffin, Manly 
Hutton, jim 
Mitchell, Jimmy 
Severs, Jerry 
Towncats 
Williams, Marshall 


ARKANSAS 


BLYTHVILLE: 
Brown, Rev. Thomas J. 
HOT SPRINGS: 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Riverview Club, H. W. Thomas, 
Employer 

Smith, Dewey 

HOT SPRINGS 

NATIONAL PARE: 
Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E 


WALNUT 


RIDGE: 
Howard Daniel Smith Post 4457 


VFW, and R. D. Burrow, 
Comman 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 
ALBANY: 


Cafe Windup 
ARTESIA: 

Carver, Ross 

Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 

Keene, Gene 
> Schweichler) 


Pease, Vance 
Roese, Joe 
BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

ELEY: 


Bur-Ton, John 
Davis, Clarence 
Jones, Charles 


Bert Gervis Agency 
Mestusis, Paris 
Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 
Savage, Bob 
BIG BEAR LAKE: 
Cressman, Harry E. 
BRAWLEY: 
Holdman, Lester Warren 
BURBANK: 
Elbow Room, and Roger 
Coughlin, Manager 
Irvin, Frances 
CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator 
COMPTON: 
Vi-Lo Records 


COULTON, SAN BERNARDINO: 


Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
DECOTO: 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 
Paradise Steak House, and 
O. H. Bass 


York Club, and O. H. Bass 
FAIRFIELD: 
Guardhouse Tavern, and 
Walter Jarvis, Employer 
FONTANA: 
Seal Bros. Circus, Dorothy 
Anderson, Employer 


Club Gaona, George Rodriguez, 
Jr., and Jose E. Ramirez, 
Officers 

Plantation Club, 
Joe Cannon 

Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 

GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 

Alison, David 

Artists Booking Corp., and Craig 
Smith, Pres. (San Francisco, 
Calif.), Wilford Hobbs, Vice- 
Pres. (Dallas, Tex.), Claude 
V. Smith, Sec.-Treas. 
(Phoenix, Ariz.) 


and 


California Productions, and 
Edward Kovacs 

Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 

Cc 





Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 


Lowery, Rev, J. R. 

Robbins Bros. Circus, and C. 
C. Smith, Operator (Jackson, 
Miss.) 

Scott. Charles E. 

N 


A: 
Oak Lawn Theatre, and Paul 


Ketchum, Owner and 
Operator 
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gham, Ralph 

Encore Productions, Inc. 
Encore Attractions) 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Mgt., Ltd. 

Fishman, Edward | 

Freeman-Siegel Artist Corp. 

Gayle; Tim 

Gray, Lew, and Magic Record 
Company 

Kappa Records, 
L. Krauss 

Kolb, Clarence 

Lanza, Mario 

Morros, Boris 

WN. ; g Corp 

ate. Trent 

Robitschek, Kurt (Ken Robey) 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 

Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 
Cohen, Employer 


(Not 


Inc., Raymond 





Trocadero, and Sam Einstoss, 
Employer 

Universal Light Opera Co., and 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

LONG BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Backlin, Frank and Beatrice 

Jack Lasley’s Cafe, and Jack 


Lasley 

Long Beach Exposition, and D. 
E. Kennedy, Pres., lorace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 


rector. 
McDougall, Owen 
Sullivan, Dave 
LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres.. and 
Frank McDowell, Treasurer 

Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 

Blue Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Edwards, James, of James 
Edwards Productions 

Fontaine, Don & Lon 

Gradney, Michael 

Halfont, Nate 

Henneghan, Charles 

Maxwell, Claude 

Merry Widow Company, and 
Eugene Haskell, Raymond 
E. Mauro 

Miltone Recording Co., and 
War Perkins 

Moore, Cleve 

Morris, Joe, and Club Alabam 

Mosby, Esvan 

New Products Institute of 
America, and Joseph H. 
Schulte 

Pierce, Pops 

Royal Record Co. 

Ryan, Ted 

Villion, Andre 

Vogel, Mr. 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 

Williams, Cargile 

Wilshire Bowl 


Pickins, 
MONTEREY 
Roberts Club, and A. M. 
Kolvas, Owner 
NEVADA CITY: 
National Club, and Al Irby, 
Employer 
WHALL: 


Terry, Tex 
NORTH HOLLYWOOD: 

Hat and Cane Supper Club, and 
Joe Wood and J. L. Pender, 
Owners 

Lohmuller, Bernard 

OAKLAND: 

Arrow Club, and Joe Bronk, 
Frank Merton and Joy Sheet, 
Owners 

Bill's Rondevu Cafe, and Wm. 
Matthews 

Ernest Jones Artists Agency 

Moore, Harry 

Morkin, Roy 

OCEAN PARK: 

Frontier Cub, and Robert 

Moran 
OXNARD: 

McMillan, Tom, Owner, Town 

House 
PALM SPRINGS: 
Bering, Lee W., Lee Bering 


Hazelton, Mabel 
Ware, Carolyn E. 
Zebra Room, Lou Warner, 
Employer 
PERRIS: 
McCaw, E. E., Owner, Horse 
Follies of 1946 


PITTSBURG: 
Delta Club, and Barbara Bliss 
REDDING: 
Green’s —— Dance Hall, 
and L. F. Green 
RICHMOND 
Downbeat “Club, and Johnnie 
Simmons 
Jenkins, Freddie 
SACRAMENTO: 
Casa Nellos, Nello Malerbi, 
Owner 
Leingang, George 
O'Connor, Grace 
SAN DIEGO: 
Blues and Rhythm Attractions 


Agency 

Eddie’s Club, Bob Sanders, 

ner 

Hudson, Aline 

Lee, Robert E., Advertising 
Agency 

Logan, Manly Eldwood 
Millspaugh, Jack 

Top's, and Yake Kahn, 
Employer 

Washington, Nathan 

Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 

SAN FRANCISCO: 

Blue Angel 

Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 
Cafe Society Uptown (now 
known as Emanon Breakfast 

Club) 

Club Drift In, and Dan 
McCarthy 

Deasy, J. B. 

Fox, Eddie 

Giles, Norman 

Jumptown, and Charles 
(Chinky) Naditz 

Niemann, Gordon J. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
— and Kellock Catering, 

ne, 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Primalon Ballroom, Mrs. Car- 
rie O. McCoy, Prop. 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Earl, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 

Ariotto, Peter and Peggy 

McAdoo, Mr. and Mrs. 

Melody Club, Frank and 
Theresa Oliver, Employers 

Paz, Fred 

SAN LORENZO: 

Somers, Walt 

SANTA BARBARA: 

Briggs, Don 

Canfield Enterprises, Inc. 

Costello, Mario 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 

Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 

McRae, H. D. 

SEASIDE: 
Corral Night Club, and 
Al Leroy 

SHERMAN OAKS: 

Gilson, Lee 

Kraft, Ozzie 
SIGNAL HILL: 

Moeller, Al, Signal Hill 
SOUTH GATE: 

Ramona Club, Sal DeSimon, 


George 


’ 


Owner 
Silver Horn Cafe, and 
Mr. Silver 
STOCKTON: 
Sunset Macaroni Products, 
Fred Stagnaro 
STUDIO CITY: 
Wigmar Productions, Inc., and 
Wm. S. Orwig 
VAN NUYS: 
Lehr, Raynor 
VENTURA: 
Cheney, Al and Lee 
WATSONVILLE: 
Ward, Jeff W. 
WINTERHAVEN: 
Mueller, J. M. 


COLORADO 


DENVER: 
Bennell, Edward 
Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 
Jones, Bill 
Turf Club and Bill Bayers, 
Manager 
Wagner ~~ pamaeaa and Geo. 
F. Wagn 
GLENWOOD “SPRINGS: 
Owl Cafe, W. H. Woody 
Frickey, Employer 


JULESBURG: 
Cummins, Kenneth 


LAMAR: 
Main Cafe, and Robert Duan, 
Proprietor 
MORRISON: 
Clarke, Al 
TRINIDAD: 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 

Lunin, Edward 

EAST HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 
Carnevale, A. J. 
HARTFORD: 
Dubinsky, Frank 
NEW HAVEN: 
Madigan Entertainment Service 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samu 
STAMFORD: 

Glenn Acres Country Club, and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Cub, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 
Goldman, Al and Marty 


DELAWARE 


DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B. 
ELLENDALE: 
Heavy's Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
RD: 


Fountain, John 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 
WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BRADENTON: 
May’s Bar, Buddy Mays, 
Employer 
Strong, Merle, Bernice and 
Ronald 
CLEARWATER: 
Bardon, Vance 
CLEARWATER BEACH: 
Normandy Restaurant, and Fay 
Howse 
DANIA: 
Paradise Club, and Michael F. 
Slavin 
DAYTONA BEACH: 
Bethune, Albert 
Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 
Taboo Cocktail Lounge and 
Restaurant, Inc., and Carl 
Schmidt, Maurice Wagner 
and Chuck Cockrell 
DEL RAY BEACH: 
Bon Air Hotel, Lou Raxlan, 
Manager 
Cassidy's Bar and Restaurant, 
Edw. Cassidy 
FLORENCE VILLA: 
Dan Laramore Lodge No. 1097, 
Garfield Richardson 
FORT MYERS: 
Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 
McCutcheon, Pat 
GULF BREEZE: 
Surf Club, and Ernest W. 
Wright, Operator 
HALLANDALE: 
Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 


JACKSONVILLE: 

Blanc, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 


KEY WEST: 
Allard, Genevieve C. 
Delta) 
Club Mardi Gras, and A, 
Thomas, loyer 
Delta, Jeanne (Genevieve ¢ 
lard) 
Habana Madrid 
Regan, Margo 
Weavers Cafe, Joseph Buck 
Joseph Stabinski 
ND: 


LAKELA 
King, R. E. 
MAITLAND: 
Maitland Inn, Elmer 
Owner 
MELBOURNE: 
Moonlight Inn, Jake Gu 


Sam 
City Club, Philip and 
Berm 
Club Sowel Box, Charles 
Owner, Danny Brown, 
President 
Corbitt, Frank 
Donaldson, Bill 
Florida State Theatres, Inc,, 
Harry Botwick, Manager @ 
Olympia Theatre 
Girard, Nicholas 
Prior, Bill (W. H. P. 
Smart, Paul D. on 
Talavera, Ramon 
MIAMI BEACH: 
Amron, Jack, Terrace 
Restaurant 
Caldwell, Max 
Chez Paree, Mickey Grasso, 
Irving Rivkin 
Circus Bar, and Charles 
Copa City, Murray Weinge, 
Lou Chesler and Fann 
Herman 
Edwards Hotel, and Julius 
Nathan, Manager 
Fielding, Ed 
Friedlander, Jack 
Haddon Hall Hotel 
Harrison, Ben 
Island Club, and Sam Cohes, 
Owner-Manager 
Leshnick, Max 
Macomba Club 
Macomba Restaurant, and 
Friedlander, Irving Mille, 
Max Leshnick, and Michal 
Rosenberg, Employers 
Miller, Irving 
Morrison, M. 
Perlmutter, Julius J. 
Poinciana Hotel, and Bernie 
Frassrand 
Roosevelt Theatre 
Scott, Sandy 
Straus, George 
Weills, Charles 
ORLANDO: 


Club Surocco, and Ray Bai 

Fryor, . 

Redman, Arthur J. 

Sunbrock, Larry, and his 
a and Sunbrock Speed 


ORMOND BEACH: 
Jul’s Club, and Morgan Jul 
PALM BEACH: 

Leon and Eddie's Nite Club, 
Leon and Eddie's, Inc., | 
Widmeyer, Pres., and 
Orlin, Secretary 

PENSACOLA: 

Hodges, Earl, of the Top # 
Dance Club 

Keeling, Alec (also knows 
A. Scott), and National 0 
chestra Syndicate and 
ican Booking Company, 
Alexander Attractions 

Miss Texas Club, and Rid 
Cooper, Owner and Prop. 

Southland Restaurant, and 
J. Ollie Tidwell 

Williams, Kent 

QUINCY: 
Monroe, Reg 

ST. PETERSBURG: E 
Ciro’s, and John A. Davis, 


SO’ 
Muller, Fred 
'ARKE: 


Camp Blanding Recreation 
Center 
— Henry 
STUAR 
anh, G. w. 
TALLAHASSEE: 
Gaines ~~ — Henry 
Gaines, Ow 
Two Spot Club, Caleb E. 
Hannah 
TAMPA: 
Brown, Russ 
Carousel Club, and Abe Burkot 
and Norman Karn, En 
Crystall Ball Sere 
Marcus, Manage: 
Merry-Go-Round eClub, and 
Larry Ford 
Rich, Don and Jean 
Williams, Herman 
VENICE: 
— John, Pines Hotel, 


snes Motel Corp., and Jobs 
Clarke 


INTERNATIONAL MUSIC 








» Manager Koperneed by 





BEACH: _ 
_ and Bill Harris, 


, A. McGarrity, Owner 


od “hans Mosalight 


wer, Joe 
i and Harry's Cabaret, 
Ww. ors Manager, and 


care a in Plaza Hotel 


jac jack 
's Blue Room, and Earl 


igfalls Cafe, and W. Lee 
tation Club, S. C. Klass 


ravan Club, Nick C. Alex- 


ont Owner, Charles Barnes, 


on ~-f » Lawrence A., Jr. 


olden Isles Club, and Clayton 
Vance (Vancelette), Mgr., 
and Guale Corporation 


lub Thomas, and Terry 


boper, Sherman and Dennis 


iffiths, Larry, and Big Chief 
Corp., and Uptown Lounge 


Jeffress, Owner and Operator 


Jeffress, ‘Owner and Operator 
TELLO: 


iteside Lodge, and R. E. Berg 


dams, Delmore and Eugene 
rydon, Ray Marsh, of the Dan CENTERVILLE: 


and Chickgs Artists Bureau 
sg Theatre Restaurant, 


Donaldson, Bill 

Elders, Cleo 

Evans, Jeep 

Fine, Jack, Owner 
of 1938,"" ‘Victory Follies’ 

Gayle, Tim 

Glen, Charlie 

Hale, Walter, Promoter 

Hill, George W. 


Knob Hill Club, and Al Fenston 
Mackie, Robert, of Savoy Ball- 


room 

Majestic Record Co. 

Mansfield, Philip 

Mason, Leroy 

Mays, Chester 

Mickey Weinstein Theatrical 
Agency 


Mocambo Club, Turin Acevedo, 


Owner 
Musarts Concert Management, 
and George Wildeman 
Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 


Music Bowl (formerly 


Hughes, Owner 
Moore, H. B. 
Nob Hill Club, and Al Fenston 


O'Connor, Pat L., Pat L. O’Con- 


nor, Inc. 


Silhouette Club, and Joe Saletta 


Stoner, Harlan T. 
Teichner, Charles A., of 
T. N. T. Productions 
Whiteside, J. Preston 
Williams, Ward (Flash) 


Ziggie’s Gridiron Lounge, and 


Ziggie Czarobski, Owner 
DECATUR: 
Facen, James (Buster) 
EAST ST. LOUIS: 
Davis, C. M. 
FREEPORT: 

Eastwood Inn, Ralph Isely, 
Owner, Roger Mummert, 
Operator 

Marabel, George 

GULFPORT: 

Sunset Night Club, and Farris 

Shambour 

KANKAKEE: 
Havener, Mrs. 

LA GRANGE: 

Hart-Van Recording Co., and 
H. L. Hartman 

MOLINE: 

Antler’s Inn, and Francis 

Weaver, Owner 
MOUND CITY: 

Club Winchester, and Betty 

Gray and Buck Willingham 
MT. VERNON: 

Plantation Club, 

Haines, Owner 
PEKIN: 

Candlelight 

Romane 
PEORIA: 

Humane Animal 

Rutledge, R. M 

Stinson, Eugene 

Streeter, Paul 

Thompson, Earl 

Wagner, Lou 

PRAIRIE VIEW: 
Green Duck Tavern, and Mr. 
and Mrs. Stiller 
ROCKFORD: 
Marino, Lawrence 
Turner, John 
ROCK ISLAND: 

Barnes, Al 

Greyhound Club, and 
Tom Davelis 

SOUTH BELOIT: 

Derby, Henry Piazza, Owner 

and Operator 
SPRINGFIELD: 

Face, James (Buster) 

Shrum, Cal 

Terra Plaza, and Elmer Bartolo, 
Employer 

WASHINGTON: 

Thompson, Earl 

ZEIGLAR: 

Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 

Lanane, Bob and George 

Levitt’s Supper Club, and Roy 
rs D. Levitt, Proprietor 
BEECH GROVE: 

Mills, Bud 


Theresa 


Archie M. 


Room, and Fred 


Association 


Hagen-Wallace Circus, and 
Frank Martin, Owner 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Eater- 
prises, and James Dawkins 
Morgan, Christine 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 


“Play Girls 


China 
Doll), and A. D. Blumenthal 
Monte Carlo Lounge, Mrs. Anna 


CLINTON: 


FORT WAYNE: 


Brummell, Emmett 


GREENSBURG: 


Club 46, Charles Holzhouse, 
Owner and Operator 


INDIANAPOLIS: 


Bell, Richard 


Benbow, William, and his All- 
American Brownskin Models 


Carter, A. Lloyd 
Dickerson, Matthew 
Donaldson, Bill 


Entertainment Enterprises, Inc., 


and Frederick G. Schatz 
Ferguson Hotel, George Fer- 


guson, Prop., Leo Lesser, Jr. 


Hicks, Jerry 

Lazar, Eugene and Alex 

Roller Rondo Skating Rink, 
and Perry Flick, Operator 

Sho-Bar, and Charles Walker 


Tony's Supper Club, Tony Lau- 


renzano, Operator 
William C, Powell Agency 


LAFAYETTE: 
Club Charles Gibson, Prop. 
MUNCIE. 


Bailey, "Joseph 
TLE: 


NEWCAS 


Harding, Stanley W. 


RICHMOND: 


Newcomer, Charles 
Puckett, H. H. 


SOUTH BEND: 


Childers, Art 
Bob Cagney) 


SPENCERVILLE: 


Kelly, George M. (Marquis) 


SYRACUSE 


Waco Amusement 


1OWA 


Enterprises 


CARROLL: 
Brown Derby and Mabel Brown 
CLARION: 


Miller, J. L. 


aa, * naam 


DEN: 


ee seg , and Curtis 
Larby, Operator 


DES MOINES: 


Brookins, Tommy 


Hollywood Productions, Inc., 


and H. W. Jacobson 
HARLAN: 
Gibson, C. Rex 
SHENANDOAH: 
Aspinwall, Hugh M. (Chick 
Martin) 


SIOUX CITY: 
Freeman, Lawrence 
SPENCER: 
Free, Ned 
VAIL: 


Hollywood Circus Corp., and 


Charles Jacobsen 


WATERLOO: 
Steptoe, Benton L. 

WOODBINE: 
Danceland, J 


mer, Manager 


KANSAS 


BREWSTER: 
Whirlwind Ballroom, G. M. 


Dinkel, Operator 


COFFEYVILLE: 
Ted Blake 
DODGE CITY: 
Graham, Lyle 
HOLCOMB: 
Golden Key Club, and H. R. 


Allen (also known as Bert 


Talon, Bart Talon, Bert Allen) 
KANSAS CITY: 
White, J. Cordell 
LIBERAL 
Liberal ” Chapter No. 17, 
abled American Veterans, and 


H. R. Allen 


LOGAN: 
Graham, Lyle 
MANHATTAN: 
Stuart, 
MARYSVILLE: 
Randall, 
PRATT: 
Clements, C. J. 
Wisby, L. W. 
RUSSELL: 
Russell Post 6240, VFW, Gus 


Ray 


George 


Zercher, Dance Manager 


SALINA: 
Brown, Harry E. 
Kern, John 
TOPEKA: 
Mid-West Sportsmen Association 
WICHITA: 
Aspinwall, 


Hugh M. (Chick 


Martin) 


Holiday, Art 
Key Club, 


and/or G. 
KENTUCKY 


BOWLING GREEN: 


Rountree, Upton 
Taylor, Roy D. 


HOPKINSVILLE: 


Dabney, Louis B. 


LEXINGTON: 


Harper, A. C. 
Rankin Enterprises, and Pres- 
ton P. Rankin 


(also known as 


W. (Red) Brum- 


Dis- 


W. Moore 


LOUISVILLE: 
Bramer, Charles 
Imperial Hotel, 

Owner 
King, Victor 
Spaulding, Preston 

OWENSBORO: 
Higgs, Benny 

PADUCAH: 

Vickers, Jimmie 


LOUISIANA 


ALEXANDRIA: 
Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 
Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 
Well, KR. L. . 
CROWLEY: 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 
GONZALES: 
Johns, Camille 
LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation of Louisiana 
Veltin, Toby 
Venables Cocktail Lounge 
LAKE CHARLES: 
Village Bar Lounge, and 
Cc. L. Barker, Owner 
LEESVILLE: 
Capell Brothers Circus 
MONROE: 
Club DeLicia, Robert Hill 
Keith, Jessie 
Thompson, Son 
NATCHITOCHES: 
Burton, Mrs. Pearl Jones 
NEW ORLEANS: 
Barker, Rand 
Berns, Harry B., and National 
Artists Guild 
Callico, Ciro 
Conforto, Joseph, and Mildred 
Murphy 
Dog House, and Grace Mar- 
tinez, Owner 
Gilbert, Julie 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J. 
Monnie, George 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 
SPRINGHILL: 
Capers, C. L. 


MAINE 


BIDDEFORD: 


Old Orchard Beach Playhouse, 
and Edward Gould 
FORT FAIRFIELD: 
Paul's Arena, Gibby Seaborne 
SACO: 
Gordon, Nick 


MARYLAND 


BALTIMORE: 

Blue Danube, and Wm. Kasar- 
sky, Proprietor 

Byrd, Olive J. 

Carter, Charles 

Cox, M. 

Dunmore, Robert J. 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jolly Post, and Armand Moc- 
singer, Prop. 

LeBlanc Corporation of Maryland 
Bernie Lit Theatrical Agency 
(formerly Playboy Talent 

Agency) 

Perkins, Richard, of Associated 
Enterprises 

Weiss, Harry 


CORAL HILLS: 


Hilltop Restaurant, and Theo- 
dore J. Schendel 
CUMBERLAND: 
Waingold, Louis 
EASTON: 
Hannah, John 
FENWICK: 


Repsch, Albert 
HAGERSTOWN: 

Bauer, Harry A. 

Glass, David 

Rainbow Room of the Hamilton 
Hotel, and Chris Trantules 

HAVRE DE GRACE: 

Bond, Norvel 

NORTH BEACH: 

Alta Hotel, Mr. and Mrs. Larry 
Hines, Owners, Bernard Men- 
del, former manager 

OCEAN CITY: 

Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel- 

mont, Prop., Henry Epstein, 
Owner 
SALISBURY: 

Twin Lantern, Elmer B. 

Dashiell, Operator 


Jack Woolems, 


TURNERS STATION: 


Thomas, Dr. Joseph H., Edge- 
water 


MASSACHUSETTS 


AMHERST: 
Murphy, Charles 


Russell, William 


BLACKSTONE: 
Stefano, Joseph 
BOSTON: 


Ada Bullock's (also known as 
The Coral Room), Ada Carlos, 
Employer 

Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mclivaine, President 

Brosnahan, James J 

Caruso, Charles 

Coral Room (also known as Ada 
Bullock’s), Ada Carlos, Em- 
ployer 

Hargood Concerts, and Harry 
Goodman 

Harriott, Eric 

L. J. B. Productions, and Lou 
Brudnick 

E. M. Loew's Theatres 

Regency Corp., and Joseph R. 
Weisser 

Sunbrock, Larry, and his Rodeo 
Show 

Waldron, Billy 

Walker, Julian 

Younger Citizens Coordinating 
Committee, and George 
Mouzon 


BRAINTREE: 


Quintree Manor 


BUZZARDS BAY: 


Blue Moon, and Alexander and 
Chris Byron, Owners 
Mutt’s Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 
IDGE: 


Salvato, Joseph 


FALL RIVER: 


Andrade, William 


FITCHBURG: 


Bolduc, Henry 


HAVERHILL: 


Assas, Joe 


HOLYOKE: 


Holyoke Theatre, Bernard W. 


vy 
Kane, John 


HYANNIS: 


Casa Madrid, and Pat Particelli 


LOWELL: 


Carney, John F., Amusement 
Company 
Crowe, Francis X. 
F. 


S: 
Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 


Jr. 
MONSON: 


Canegallo, Leo 


NEW BEDFORD: 
The Derby, and Henry Correia, 


Operator 


NEWTON: 


Thiffault, Dorothy (Mimi 
Chevalier) 


SALEM: 


Larkin, George and Mary 


SHREWSBURY: 


Veterans Council 


TEWKSBURY: 


White Rock Club, Inc., Rocco 
DePasquale, John Connolly, 
Employers 


WAYLAND: 


Steele, Chauncey Depew 
MICHIGAN 


ANN ARBOR: 


Charles, Rex (also known as 
Rex C. Esmond) 

Esmond, Rex C. (also known as 
Rex Charles) 

McLaughlin, Max 


McLaughlin, Ollie 
BATTLE CREEK: 


Smith, David 


BAY CITY: 


Walther, Dr. Howard 


BENTON HA 


Park-Mor, and Wm. Stohrer 
M. R. 


CRYSTAL: 


Palladium Ballroom, 
Winkleman, Owner 


DETROIT: 


Adler, Caeser 
Bel Aire (formerly Lee 'N Ed- 
die’s), and Al Wellman, Ralph 


Wellman, Philip Flax, Sam 
and Louis Bernstein, Owners 
Bibb, Allen 


Blake, David R. 

Briggs, Edgar M. 

Burgundy Records, Inc., and 
Art Sutton, General Mgr. 

Claybrook, Adolphus 

Club 49er, and Oscar Pruitt 

Conners Lounge, and Joe Pallaz- 
zolo, Operator 

Crystal Lounge and Bar, Ed- 
mour H. Bertram, Owner- 
Employer 

Daniels, James M. 

Dustin Steamship Company, 
N. M. Constans 

Gay Social Club, and Eric 
Scriven 


Green, Goldman 
Harris, Percy N. (Bud) 
Hoffman, Sam 
Johnson, Ivory 
Kosman, Hyman 
Minando, Nono 
Papadimas, Babis 
Payne, Edgar 
Pyle, Howard D., and Savoy 
Promotions 
Robinson, Wm. H. 
Thomas, Matthew B. 
Zakon, A. J. 
DOUGLAS: 
Harding's Resort, and 
George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Grover, Tiff 
Platter Lounge, and Earl West 
GRAND RAPIDS: 
Club Chez-Ami, Anthony 
Scalice, Proprietor 
Powers Theatre 
Town Pump and Fozee Yared 
Universal Artists and Phil Simon 
KAWKAWLIN: 
Olid Mill Dance Hall, 
Fortin, Owner 
MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 
PONTIAC: 
Henry's Restaurant, and Charles 


Ernest 


Rendezvous Bowl, and Rend:z- 
vous Inn (or Club), Gordon 
J. ‘“‘Buzz"’ Miller 
TRAVERSE CITY: 
Lawson, Al 
UTICA: 
Spring Hill Farms, and Andrew 
Sneed 
WAYLAND: 
Macklin, Wm. and Laura 


MINNESOTA 


DETROIT LAKES: 
Johnson, Allan V. 
DULUTH: 
Lurye, Jay 
EASTON: 
Hannah, John 
HARMONY: 
Carson, 
MANKATO; 
Becker, Carl A, 
MINNEAPOLIS: 
International Food and Home 
Shows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Coe Point Terrace 
ROCHEST! 
Co. B., State Guard, and Alvin 
Costello 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
ST. PAUL: 
Flame Bar, and Henry Greene 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 


BILOXI: 
Joyce, Harry, Owner, Pilot 
House a Club 
Ralph, Lloy 
Wesley, rw (John W. Rainey) 
CLEVELAND: 


Robert A. 


Hardin, Drexel 
GREENVILLE: 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, and Herman 
Burger 
JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K. ° 
Head, Employer 


Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 

KOSCIUSKO: 


Fisher, Jim S. 
LELAND: 
Lillo's Supper Club and Jimmy 
Lillo 


MERIDIAN: 
Bishop, James E. 
NATCHEZ: 
Colonial Club, and Ollie Koerber 
VICKSBURG: 
Blue Room Nite Club, and 
Tom Wince 


MISSOURI 


BOONEVILLE: 
Bowden, Rivers 
Williams, Bill 

CHILLICOTHE: 
Hawes, H. H. 

CLAYTON: 
Anderson, F. D. 


al 





FORT LEONARD WOOD: 
Lawhon, Sgt. Harry A. 

INDEPENDENCE: 

—_ Drive Inn, J. W. 


John- 
Owner 
KANSAS CITY: 
_ Vets and Bill Davis, Com- 


Babbit, 
Canton, 
Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 
Main Street Theatre 
Red’s Supper Club, and 
Herbert ‘“‘Red"’ Drye 
Zelma Roda Club, Emmett J. 
Scott, Prop., Bill Christian, 
Manager 
MACON: 
Macon County Fair Association, 
Mildred Sanford, Employer 
NORTH KANSAS CITY: 
Schult-Krocker Theatrical 


William H. (Bill) 
R. 


Agency 
OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 
POPLAR BLUFFS: 


All American Speed Derby, and 
King Brady 

Barnholtz, Mac 

Brown Bombar Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Ford, Ella 

Graff, George 

Markham, Doyle, 
Town Ballroom 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Schimmel, Henry J. 

Shapiro, Mel 

Singer, Andy 

VERSAILLES: 

Trade Winds Club, and Marion 

Buchanan, Jr. 


MONTANA 
BUTTE: 


and Tune 


3 
J. & A. Rollercade, and 
James Austin 
MILES CITY: 
Dodson, Bill 
Morton, H. W. 


NEBRASKA 


ALEXANDRIA: 
Alexandria Volunteer Fire Dept. 
Charles D. Davis 
FREMONT: 
Wes-Ann Club,and Tanya 


American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOO! 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Louie’s Market, and Louis 
Paperny 

Suchart, J. 

PENDER: 

Pender Post No. 55, —_— 

. Kai, 


D. 


Mundorf, Lyle 


NEVADA 


LAKE TAHOE: 
Club Monte Carlo, Joby and 
. Helen Lewis, Owners 
LAS VEGAS: 
Adevans Club, Inc., Clifton 
Powell, Employer 
Black Magic Club, John Dona- 
hue and N. M. Austin, 
Owners 
Flamingo Hotci 
Gordon, Rut 
Holtsinger, Ruby 
Lawrence, Robert D. 
Moulin 
Patio Club, and Max Stettner, 


NEW HAMPSHIRE 


FABIAN: 
Zaks, James (Zacker) 
ACKSON: 


Nelson, Eddy 
Sheirr, James 
SALEM: 
Canobie Lake Park, Maurice 
Holland, Employer 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, 
Eastern Mardi Gras, Inc. 
ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 
ATLANTIC CITY: 
Blue Angel 


La or Wonder Bar), Roy 


Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 
Bobbins, Abe 
Casper, Joe 


Cheatham, Shelbey 
Dantzler, G. 

Fassa, G 
Goodieman, Charles 
Koster, Henry 


Little Brown Jug, and Frank A. 


Irby, Operator 
Lockman, Harvey 
Mack's Mambo Inn, 
McCall, Employer 
Olshon, Max 
Pilgrim, Jacques 


Steele, Larry, and Larry Steele's 


Smart Affairs 


Yacht Club,and Nate Goldberg 


BAYONNE: 

Club 21 

BEVERLY: 

Olympia Lakes, Bernard L. 
Brooks, 
vin Fox Enterprises 

BLOOMFIELD: 

Thompson, ‘Putt 

BRIGANTINE: 

Brigantine Hotel Corp., 

David Josephson, Owner 


and 


BURLINGTON: 
American Legion Home and 
Oscar Hutton, Chairman 
CAMDEN: 


Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 


Operator 
CAPE MAY: 
Anderson, Charles, Operator 
CLIFTON: 
August E. Buchner 
Mike and Nick's Bar, 
Mike Olivieri, Owner 
EAST ORANGE: 
Hutchins, William 
EAST RUTHERFORD: 
Club 199, and Angelo Pucci, 
Owner 
ELIZABETH: 
Cutro, V. 
FAIRLAWN: 
Wells, Vicki (Dorothy Tirpak) 
FORT LEE: 
Bell Club, and Lillian New- 
bauer, Pres. 
HILLSIDE: 
Consumers Buying Service and 
Arnold Sheff 
HOBOKEN: 
Mickey's Pizzeria Bar and Grill 
Red Rose Inn, and Thomas 
Monto, Employer 
Sportsmen Bar and Grill 
JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 
Quenn, present Owner, 


and 


Levine, former Owners 
LAKE HOPATCONG: 
Dunham, Oscar 
LAKEWOOD: 
Seldin, S. H. 
Traymore Hotel, Leon Garfinkel, 
Employer 
LITTLE FERRY: 
Scarne, John 
LODI: 
Frisco Club, and Tony Corteze 
LONG BRANCH: 
Hoover, Clifford 
Kitay, Marvin 
McNeely, Leroy J. 
McNeil, Bobby, Enterprises 
Rappaport, A., Owner, The Blue 


Room 
Wright, Wilbur 
McKEE CITY: 
Turf Club, and Nellie M. Grace, 


Cos-Hay Corporation, and Thos. 
Haynes, = James Costello 
MORRISTOWN. 
Richard's a and Raymond 
E. Richard, Proprietor 


MT. HOLLY: 
Shinn, Harry 


and 


(formerly Shangri 


Lawrence 


Melvin Fox, and Mel- 


and 
G. Staticis (Grant) and Bernie 


Hays, Clarence 
Holiday Corner, and Jerry 
Foster, Employer 

Jazz City, and Nick Panaccione 

Johnson, Robert 

Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister ’ 

Mariano, Tom 

“Panda,” Daniel Straver 

Pecos City, Olde Pecos City, 
Inc., Philip Cortazzo and 
Charles Politano 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Wilson, Leroy 

Zaracardi, Jack, Galanti A. A 

NEW BRUNSWICK: 
Andy's Hotel, and Harold Klein 


Ellel, Jack 
NORTH ARLINGTON: 
Petruzzi, Andrew 
ORANGE: 
—_, Wm (Bill) 
ORT 
my ‘Order of Moose Lodge 
399, and Anthony Checchia, 
Employer 
PASSAIC: 


Tico Tico Club, and Gene 

DiVirgilio, Owner 
PATERSON: 

Club Elena, and Joseph Hauser 

Hatab, Sam 

Pyatt, Joseph 

Ventimiglia, Joseph 

PAULSBORO: 

Cezy Corner Bar, Anthony Scu- 
deri, Owner and Operator 
PENNSAUKEN: 
Beller, Jack 
PENNS GROVE: 
Club Mucho, 
Owner 

PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 

SEASIDE HEIGHTS: 

Beachcomber Cafe, and Joe 
Slavin 

SOMERVILLE: 

Harrison, Bob 

Walker, William (Raymond 
Williams) 

Williams, Raymond (Wm. 
Walker) 

SOUTH RIVER: 

Capitol Lounge, Samuel Nisin- 
off, Prop. 

SPRING LAKE: 

Broadacres and Mrs. 
a Owner 

SUMMIT. 

Anata, Mitchell 

TEANECK: 
Suglia, Mrs. 

UNION CITY 

Biancamano, Anthony F. 

Colony Theatre, and Vicki 
Wells (Dorothy Tirpak), of 
Fair Lawn, N. J. 

VAUX HALL: 
Carillo, Manuel R. 

WEST NEW YORK: 

B'nai B’rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, ‘President 

WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

White, Parnell 

CARLSBAD: 

Riverside Country Club, G. G. 

Hollinger, Employer 
CLOVIS: 

Denton, J. Earl, 

Hotel 
HOBBS: 

Devonian Supper Club, and 
Pete Straface, Employer, and 
Mr. Carson 

REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
RUIDOSO: 
Davis, Denny W. 
SANTA FE: 
Emil’s Night Club, and Emil 
Mignardo, Owner 
Valdes, Daniel T. 


NEW YORK 


ALBANY: 
Joe’s Casino, and Harold Peche- 
nick 
Johnson, Floyd 
O'Meara Attractions, Jack 
Richard’s Bar-B-Que, David 
Richards 


and Joe Rizzo, 


Josephine 


Joseph 


Owner, Plaza 


Snyder, Robert 
States, Jonathan 
ALDER 


Burke's Manor, and Harold A. 


Burke 
AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BINGHAMTON: 
Stover, Bill 
BOLTON LANDING: 
Blue Mills Restaurant, Louis 
Dallinga, Prop. 
BRONX: 
Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl Raniford, 
Manager 


Club Delmar, Charles Marce- 


lino and Vincent Delostia, 
Employers 

Eismere Theatre, and Israel 
Rosenberg 


Jugarden, Jacques I. 

Katz, Murray 

Miller, Joe 

Miller, H. Walter 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques 1. 
Jugarden 

Perry Records, and Sam Rich- 
man 

Rosardo, Al 

Santoro, E. J. 

Sinclair, Carlton (Carl Parker) 

Williams, J. W. 

BROOKLYN: 

Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 

Bowen, Cecil 

Bryan, Albert 

Community Center, and Walter 
C. Pinkston (NYC) 

Ean, Jimmy 

Globe Promoters of, Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 

Hall, Edwin C. 

Johnston, Clifford 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Soo Corporation, and Hyman 
Robbins 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert Friend 

Thompson, Ernest 

Williams, Melvin 

Zaslow, Jack 

BUFFALO: 

Bourne, Edward 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

DiStefano, Jimmy 


Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 

Parisi, Joe 

Ray's Bar-D, and Raymond C, 
Demperio 


Sportstowne Bar, and Vern 
Stevenson, and Mr. and Mrs. 
Les Simon 

Twentieth Century Theatre 

DRYDEN: pe 
Dryden Hotel, and Anthony 
Vavra, Manager 
EAST GREENBUSH: 
Hughes, Richard P. 
FAR ROCKAWAY, L. L: 

Town House Restaurant ,and 

Bernard Kurland, Proprietor 
FERNDALE: 

Clarendon Hotel, 
finkel, Owner 

Gross American House, and 
Hannah Gross, Owner 

Pollack Hotel, and Elias Pol- 
lack, Employer 

ay = Hotel, and Philip Stier, 

Owner 
FLEISCHMANNS: 
Conse, Irene (Mrs.) 
FRANKFORT: 
Reile, Frank 
Tyler, Lenny 
GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel and Country 

Club, Jack W. Rosen, Em- 


Leon Gar- 


Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND: 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
YVILLE: 

Butler Lodge, and Pincus Cohen, 

Employer 
ILION: 
Wick, Phil 


ITHACA: 
Bond, Jack 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 
LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 

Carriage Club, and C. B. 

Southworth 
LIMESTONE: 

Steak House, and Dave Oppen- 

heim, Owner 
LITTLE FALLS: 

Corner Tavern, Al Dietlin, 

Employer 
LOCH SHELDRAKE: 

Capitol Hotel and Day Camp 

Chester, Abe 

Mardenfield, 

LONG BEACH: 

Hamilton Club, and Mickey 

Hasinsky 
MALONE: 

Club Restaurant, and Louis 

Goldberg, Manager 
MONTICELLO: 
Hotel Anderson, Charles King, 
Employer 
MT. VERNON: 
Rapkin, Harry 
NEW YORK CITY: 

Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 

Allegro Records, and Paul Piner 

Andu, John R. (Indonesian 
Consul) 

Arnold, Sheila 

Bachelor’s Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 

Bachelor House 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Hofbrau, Inc., and 
Walter Kirsch, Owner 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Camera, Rocco 

Cappola, Antoinette 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, Phil 


Isadore, Jr., Estate 


Rosen, Owner 

Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Club Continental and Dave 
Panzer 


Coffery, jack 

Cohen, Marty 

“Come and Get It’ Company 

Common Cause, Inc., and 
Mrs. Payne 
Conlin Associates, and Jos. H. 
Conlin 

Connor, Chris 

Cook, David 

Ralph Cooper Agency 

Courtney, Robert 

Crochert, Mr. 

Cross, James 

Croydon, Michael, Theatrical 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Democratic Club, "and Antonio 
T. Rasmus 

Derby Records, and Larry 
Newton 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Dynamic Records, Ulysses Smith 

Fontaine, Lon & Don 

Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldberg (Garrett), Samuel 

Goldstein, Robert 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Imps, Inc., and Ben Gradus 

Insley, William 

International Food Show, Gor- 
don Saville, Pres. 

Jonnson, Donald E. 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Raymond 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical Agency, 
Dan T. Lastfogel 


La Vie (en Rose) Night g 
Monte Proser Enterprise, 
Inc., and Monte Proser, 
Owner 

Law, Jerry 

LeBow, Carl 

Levy, John 

Lew Leslie and his “*Blacthj 

Little Gypsy, Inc., and 
Hirschler and John Lobel 

Mambo Concerts, Inc, 

Manhattan Recordin 
Walter H. Brows, ra 

Manning, Sam 

Marchant, Claude 

Markham, Dewey (Pj 

Mayo, Melvin E. omy 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit Co, 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., and Assoc, 

Montanez, Pedro 

Moody, Philip, and Youn 
Monument to the Futur 
Organization 

Murray's 

Neill, William 

New York Civic Opera 
pany, Wm. Reutemans 

New York Ice Fantasy (, 
James Blizzard and Heay 
Robinson, Owners 

Orpheus Record Co. 

Ostend Restaurant, Ine, 

Pargas, Orlando 

Penachio, Reverend Andre 

Phillips, Robert 

Pinkston, Walter C., and 
munity Center (Brooklyn) 

Place, The, and Theodore 
Costello, Manager 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of Ty 
Ravens) 

Riley, Eugene 

Robinson, Charles 

Robinson, Clarence 

Rogers, Harry, Owner, 
Follies"’ 

Sage, Miriam 

Sandy Hook S. S. Co., a 
Charles Gardner 

Sawdust Trail, and Sid 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

Southland Recording Co,, 
Rose Santos 

South Seas, Inc., Abner }, 
Rubien 

Steve Murray's Mahogany 0 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James 

Sunbrock, Larry, and his 
Show 

Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition 
tions, Inc., and Edward 
Cornez, President 

Textile Workers of Bridgg 
Archie Katz, Pres. 

United Artists Management 

Variety Entertainers, Inc. 
Herbert Rubin 

Venus Star Social Club, ai 
Paul Earlington, Manage 

Walker, Aubrey, Maisonette 
Social Club 

Watercapers, Inc. 

Wee and Levanthal, Inc. 

Wellish, Samuel 

Wilder Operating Company 

Winley, Paul 

Zakon, A. J. 

Zaks (Zackers), James 

NIAGARA FALLS: 

Greene, Willie 

Palazzo’s (formerly Flory's 
ody Bar), Joe and Nick 
Props. 

OCEANSIDE: 

Three Dimensional Photo, 

Ewald W. Neumeister 
OLEAN: 
Old Mill Restaurant, and D 
and Margaret Ferraro 
NORWICH: 
McLean, C. F. 
PATCHOGUE: 

Kay’s Swing Club, Kay 

Angeloro 
RAQUETTE LAKE: 
Weinstein, Abe 


OCHESTER: 

Glass Bar, Wm. H. Gormle, 
Owner-Operator 

Griggs, Nettie 

Valenti, Sam 

Willows, and Milo Thom® 


SABATTIS: 
Sabattis Club, and Mrs. * 
Vv. Coleman 
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‘AC LAKE: 
The, Mose LaFountain, 

RSeplover. C. Randall, Mgr. 
Durgans Grill 

TOGA SPRINGS: 
Clark, Stevens and Arthur 
White Sulphur Springs Hotel, 
and Frank Summa, Employer 
CHENECTADY: 
Edwards, M. C. 


to, Joseph 
eer com Nite Klub or Cow 


Shed, and Magnus E. Ed- 
wards, Manager 
eM Harry 
Armitage, Walter, President, 
County Theatre 
YRACUSE: 
Bagozzi's Fantasy 
Frank Bagozzi, 
ANNERSVILLE: 
Germano, Basil 


Cafe, and 
Employer 


yTICA: 
Block, Jerry 
Burke’s Log Cabin, 
Owner 
VALHALLA: 
Twin Palms Restaurant, 
Masi, Proprietor 
ALDEN: 
Fireplace Restaurant, Warren 
Gould and Robert Gould 
ATERTOWN: 
Duffy's Tavern, Terrance Duffy 
ATERVLIET: 
Cortes, Rita, 
Shows 
Kille, Lyan 
HITEHALL: 
Jerry-Ann’s Chateau, and 
Jerry Rumania 
LAKE: 


Nick Burke, 


John 


James E. Strates 


West Shore Country Club, Max 
Landman, Employer 


ITE PLAINS 


Waldorf Hotel, and Morris 
Signer 

JRTSBORO: 

Mamakating Park Inn, Samuel 
Bliss, Owner 

JONKERS: 

Babaer, William 

Sinclair, Carl 


LONG ISLAND 
(New York) 
ORIA: 
Guerra, John 
Hirschler, Rose 
Lobel, John 
ANTIC BEACH: 
Normandie Beach Club, Alexan- 
der DeCicco 
YSHORE: 
Moore, James J. 
YSIDE: 


Mirage Room, and Edward S. 
Friedland 

i 0 3 

Babner, William J. 
DPIAGUE: 


— Corporation 
ST: 


ake Mrs. F. 
PA 
Bt Magic, "and Jos. Benigno 


Ds 
Manciari, Archillie 
Turf Club 
INTINGTON: 
Old Dutch Mill, and Frank 

Reid 

(HASSET: 
Caro’s Restaurant, and 

Mark Caro 

YVILLE: 
Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam _ Manager 

cS 
caning Harold B. 

HEMPSTEAD: 

Ob 33, Arthur Sinclair, and 
Sinclair Enterprises, Inc. 


NORTH CAROLINA 


AUFORT: 

A Sastes 

URLING 

tower Dining Room, and 


pa \ ¥ BEACH: 
oe, Gene 

E: 
ate Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 
jones, M. P. 
Karston, Joe 
RHAM: 


Gordon, ny 
YETTEV 

Parker omy ‘of Music, and 
S. A. Parker 

EENSBORO: 

i Park Casino, and 


Ward, Robert 

Weingarten, E., of Sporting 
Events, Inc. 

PREF} 


Hagans, W iltiam 
ARCH, 


Irish 


1956 


Ruth, Thermon 

Wilson, Sylvester 
HENDERSONVILLE: 

Livingston, Buster 
KINSTON: 

Hines, Jimmie 

Parker, David 
MAXTON: 

Dunn's Auto Sales and 

Jack Dunn 

RALEIGH: 

Club Carlyle, Robert Carlyle 
REIDSVILLE: 

Ruth, Thermon 
WALLACE: 

Strawberry Festival, 
WILSON: 

McCann, Roosevelt 

McCann, Sam 

McEachon, Sam 


NORTH DAKOTA 
DEVILS LAKE: 
Beacon Cdub, Mrs. G. J. 
Christianson 
DICKINSON: 
Zenker, Art and John 


OHIO 


Inc. 


AKRON: 
Basford, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 
Namen, Robert 
Pullman Cafe, George Subrin, 
Owner and Manager 
Thomas, Nick 
Tropicana Club, Martin M. 
Winters, Employer 
Zenallis, George 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 
CANTON: 
Canton Grille, and Walter W. 
Holtz, Owner 
Huff, Lloyd 
CHESAPEAKE: 
Valley Lee Restaurant, Richard 
(Dick) Deutsch 
CINCINNATI: 
Alexander, James 
All Star Boosters Club, and 
James Alexander 
Anderson, Albert 
Bayless, H. W. 
Charles, Mrs. Alberta 
Meadows, Burnest 
McFatridge, James 
Smith, James R. 
Sunbrock, Larry, and his Rodeo 
Show 
CLEVELAND: 
Atlas Attractions, and Ray Grair 
Bender, Harvey 
Bonds, Andrew 
Club Ron-day-Voo, 
Dearing 
= Trinidad, and Lenny Adel- 


and U. S. 


Dixie “Grill, and Lenny Adelman 
Dixon, Forrest 
Gleason’s Bar of Music, W. A. 
Gleason, Prop. 
King, Ted, Agency 
Lindsay Skybar, Phil Bash, 
Owner 
Lowry, Fred 
Manhattan Lounge Co., 
Lenny Adelman 
Manuel Bros. Agency, Inc. 
Salanci, Frank J. 
Spero, Herman 
Stutz, E. J., and Circle Theatre 
Swing Club, Wm. McDougall, 
President 
Tucker’s Blue Grass Club, and 
A. J. Tucker, Owner 
Uptown Theatre, Urban Ander- 
son, Manager 
Walthers, Carl O. 
COLUMBUS: 
Askins, William 
Bell, Edward 
Beta Nu Bldg. Association, and 
Mrs. Emerson Cheek, President 
Charles Bloce Post No. 157, 
American Legion 
Carter, Ingram 
Mallory, William 
McDade, Phil 
Paul D. Robinson Fire Fighters 
Post 567, and Captain G. W. 
McDonald 
Turf Club, and Ralph Steven- 
son, Proprietor 
DAYTON: 
Blue Angel, and Zimmer Ablon, 
Owner 
Boucher, Roy D. 
Daytona Club, and William 
Carpenter 
Green Lantern, Mrs. L. G. 
Belme, Co-owner 
Hungarian Village, and Guy M. 
Sano 
Rec Club, and Wm. L. Jackson, 
James Childs and Mr. Stone 
Taylor, Earl 
ELYRIA: 
Dance Theatre, Inc., and A. W. 
Jewell, President 
EUCLID: 
Rado, Gerald 


FINDLAY: 
Wilson, Mr. and Mrs. Karl 


and 


GERMANTOWN: 
Beechwood Grove Club, and 
Mr. Wilson 
HOLGATE: 
Swiss Gardens, and George K. 
Bronson 
LIMA: 
Colored Elks Club, and Gus Hall 


igwick, Lee, Operator 
PROCTORVILLE: 
Plantation Club, and Paul D. 
Reese, Owner 
SANDUSKY: 
Eagles Club 
Mathews, S. D. 
Sallee, Henry 
SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and H. J. 
McCall 
STEUBENVILLE: 
Hawkins, Fritz 
TOLEDO: 
Barnet, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 
National Athletic Club, Roy 
Finn and Archie Miller 
Nightingale, Homer 
Rutkowski, Ted, T. A. R. Re- 
cording Company 
Tripodi, Joseph A., President, 
Italian Opera Association 
VIENNA: 
Hull, Russ 
RREN: 
Wragg, Herbert, Jr. 
YOUNGSTOWN: 
Freeman, Dusty 
Summers, Virgil (Vic) 
ZANESVILLE 
Venner, Pierre 


OKLAHOMA 


ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

CLINTON: 

Sooner Inn, Mrs. 
Employer 

NID: 


WA 


Lois Rogers, 


Norris, Gene 
GO: 


Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Leonard's Club, and Leonard 
Dunlap 

Randolph, Taylor 

Simms, Aaron 

Southewestern Attractions, M. 
K. Boldman and Jack Swiger 

OKMULGEE: 
Masonic Hall (colored), and 
Calvin ‘Simmons 
SHAWNEE: 
DeMarco, Frank 
TULSA: 

Berns, Harry B. 

Hollywood Supper Club, and 
Oweu C. Glass 

Love’s Cocktail Lounge, and 
Clarence Love 

Williams, Cargile 


OREGON 


ALBANY: 

Candlelight Club (Candlelight 
Fine Food), and D. . Mc- 
Millan 

EUGENE: 

Granada Gardens, 
Shacffer, Owner 

Weinstein, Archie, Commercial 
Club 

GARIBALDI: 

Marty de Joe Agency 

Pirates’ Den, and Sue Walker 
HERMISTON: 

Rosenberg, Mrs. R. M. 
LAKESIDE: 

Bates, E. P. 
MEDFORD: 

pe na Cecil 
NEWPO! 

Hi- area Supper Club, Jack 
Coleman, Owner 

PORTLAND: 

Acme Club Lounge, and A. W. 
Denton, Manager 

Harry’s Club 1500, and Wm. 
McClendon 

Ozark Supper Club, and Fred 
Baker 

Pacific Northwest Business Con- 
sultants, and J. Lee Johnson 

Stadum, Shirley H. 

Yank Club of Oregon, Inc., and 
R. C. Bartlett, President 

ROGUE RIVER: 

Arnold, Ida Mae 

ROSEBURG: 

Duffy, R. J. 

SALEM: 

Lope, Mr. 

SHERIDAN: 

American Legion Post No. 75, 
Melvin Agee 


Shannon 


PENNSYLVANIA 


ALIQUIPPA: 
Quinn, Otis 
ALLENTOWN: 
Hugo's and George Fidler and 
Alexander Altieri, Props. 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: 
K. P. Cafe, and George Papaian 
CARLISLE: 
Grand View Hotel, 
Nydick, Employer 
CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, 
IN’ 


and Arthur 


Martin 


Bedford, C. D. 
IE: 


ERIE: 
Hamilton, Margaret 
EVERSON: 
King, Mr. and Mrs. 
FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, ‘President 
GLENOLDEN: 
Barone, Joseph A., 
202 Musical Bar 
Chester, Pa.) 
GREENSBURG: 
Michaelle Music Publishing Co., 
and Matt Furin and Michael 
Elias 
HARRISBURG: 
Ickes, Robert N. 
Knipple, Ollie, and Ollie 
Knipple’s Lounge 
Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 
P. T. K. Fraternity of John 
Harris High School, and 
Robert Spitler, Chairman 
Reeves, William T 
Waters, B. N. 
HAVERFORD: 
Fielding, Ed. 
JOHNSTOWN: 
The Club 12, and Burrell 
Haselrig 
KINGSTON: 
Johns, Robert 
LANCASTER: 
Freed, Murray 
Samuels, John Parker 
Soule, James D. 
Sunset Carson’s Ranch, and 
Sunset (Michael) Carson 
LANSFORD: 
Richardo’s Hotel and Cafe, 
and Richard Artuso 
LEWISTON: 
Temple, Carl E. 
LUZERNE: 
Fogarty’s Nite Club, and Mrs. 
Thomas Fogarty 
MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Al, Jr. 
MIDLAND: 
Mason, Bill 
NANTICOKE: 
Hamilton's Night Club, and 
Jack Hamilton, Owner 
NEW CASTLE: 
Natale, Tommy 
PHILADELPHIA: 
Allen, Jimmy 
Amvets Post 178, and Norman 
G. Andrews 
Associated Artists Bureau 
Bilclore Hotel, and Wm. Clore, 
Operator 
Boots, Tubby 
Bubeck, Carl F. 
Cabana Club, Morty Gold, Prop. 
Chateau Crillon 
Click Club 
Davis, Russell 
Davis, Samuel 
Dupree, Hiram K. 
DuPree, Reese 
Erlanger Ballroom 
Gordon, Mrs. Margaret 
Loyal Order of Moose, Lodge 
No. 54, and George Aten, 
Secretary 
Masucci, Benjamin P. 
Melody Records, Inc. 
Montalvo, Santos 
Muziani, Joseph 
Philadelphia Lab. Company, and 
Luis Colantunno, Manager 
Pinsky, Harry 
Raymond, Don G., of Creative 
Entertainment Bureau 
Stanley, Frank 
Stiefel, Alexander 
Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music 
Velez, L.° 
Warwick, Lee W. 


Walter 


Owner, 
(West 


PHOENIXVILLE: 

Melody Bar, and George A. 

Mole 
PITTSBURGH: 

Bruno, Joseph 

Ficklin, Thomas 

Matthews, Lee A., and New 
Artist Service 

Oasis Club, and Joe DeFran- 
cisco, Owner 

Reight, C. H. 

Sala, Joseph M., Owner, El 
Chico Cafe 

POTTSTOWN: 

Schmoyer, Mrs. 

READING: 

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 

SCRANTON: 

McDonough, Frank 

SLATINGTON: 
Flick, Walter H. 

STRAFFORD: 
Poinsette, Walter 

UNIONTOWN: | 

Polish Radio Club, and Joseph 
A. Zelasko 

WASHINGTON: 

Athens, Pete, Manager Wash- 
ington Cocktail Lounge 

Lee, Edward 

WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael Iezzi, Co- 
Owner 

WILKES-BARRE: 
Kahan, Samuel 
WILLIAMSPORT: 
Pinella, James 
WORTHINGTON: 
Conwell, J. R. 
YORK: 
Daniels, William Lopez 


RHODE ISLAND 


WOONSOCKET: 
One O'Clock Club, and Charles 
E. Nicholson, Manager 


SOUTH CAROLINA 


CHARLESTON: 

Hampton Supper Club and 
john Ballasikas 

Kline, George H. 

CHESTER: 

Mack's Old Tyme Minstrels, 

and Harry Mack 
FLORENCE: 

City Recreation Commission, 

and James C, Putnam 
GREENVILLE: 

Forest Hills Supper Club, R. K. 
and Mary Rickey, Lessees, J. 
K. Mosely, and Sue Ellison, 
former Owner and Manager 

Harlem Theatre, and Joe 
Gibson 

MARIETTA: 

“Bring on the Girls,’ and 

Don Meadors, Owner 
MOULTRIEVILLE: 

Wurthmann, George W.., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett, Ralph J. 

SPARTANBURG: 
Holcombe, H. C. 
UNION: 
Dale Bros. Circus 


SOUTH DAKOTA 


BROOKINGS: 
DeBlonk, Mat W. 

SIOUX FALLS: 
Haar, E. C. 
Mataya, Irene 


TENNESSEE 


CLARKSVILLE: 
Harris, William 
HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
MADISON: 
Riley, Norm 
HIS: 


Irma 


Beck, Harry E. 

Goodenough, Johnay 

Lepley, John 

NASHVILLE: 

Brentwood Dinner Club, and H. 
L. Waxman, Owner 

Carrethers, Harold 

Chavez, Chick 

Coconut Lounge Club, and Mrs. 
Pearl Hunter 

Coure, Alexander 

Fessie, Bill 

Grady'’s Dinner Club, gy 
Gradv Floss, Owne 

Hayes, Billie and~ Floyd, Club 
Zanzibar 

Jackson, Dr. R. B. 

Roberts, John Porter 


PARIS: 
Cavette, Eugene 


TEXAS 


AMARILLO: 
Mays (Mayes), Willie B. 
AUSTIN: 


El Morocco 

Jade Room, and E. M. Funk 
Von, Tony 

Williams, James 

Williams, Mark, Promoter 


Fails, Isaac A., Manager Spor- 
light Band rlbe-< ey Cooperi- 
tive (Spotlight Bands Book.- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 
D. Wright 

CORPUS CHRISTI: 
Carnahan, R. H., Sr. 
Kirk, Edwin 

DALLAS: 

Beck, Jim, Agency 
Embassy Club, Helen Askew, 
and James L. Dixon, Sr., Co- 
owners 

Hobbs, Wilford, Vice-President, 
Artists Booking Corp. (Holly- 
wood, Calif.) 

Lee, mare Owner of Script and 
Score Productions and Opera- 
tor of “Sawdust and Swing- 
time”’ 

Linskie (Skippy Lynn), Owner 
of Script and Score Produc- 
tions and Operator of “‘Saw- 
dust and Swingtime”’ 

May, Oscar P. and Harry E. 

Morgan, J. C. 

DENISON: 

Club Rendezvous 

EL PASO: 

Bowden, Rivers 

Gateway Lodge 855, and C. F 
Walker 

Marlin, Coyal J. 

Peacock Bar, and C. F. Walker 

Williams, Bill 

FORT WORTH: 

Clemons, James E. 

Famous Door, and Joe Earl, 
Operator 

Florence, F. A., Jr. 

Jenkins, J. W., and Parrish Ion 

Rendezvous Club, and C. T. 
Boyd, Operator 

Snyder, Chic 

GALVESTON: 
Evans, Bob 
Shiro, Charles 

GONZALES: 

Dailey Bros. Circus 

GRAND PRAIRIE: 

Club Bagdad, R. P. Bridges and 
Miriam Teague, Operators 

HENDERSON: 

Wright, Robert 

HOUSTON: 

Coats, Paul 

Jetson, Oscar 

McMullen, E. L. 

Revis, Bouldin 

Singleterry, J. A. 

World Amusements, Inc., Thos. 
A. Wood, President 


Vv 

Club 26 } Rendezvous 
Club), and B. D. Holiman, 
Employer 

Curley’s Restaurant, and M, E 
(Curley) Smith 

Ryan, A. L 
IA: 


MEX) 
Payne, M. D. 
ODESSA: 


Baker, George 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 


Ron-Da-Voo, and Frederick J. 
Merkle, Employer 
PORT ARTHUR: 
Demland, William 
ROUND ROCK: 

Rice’s Hall, Jerry Rice, Em- 

ployer 
SAN ANGELO: 

Specialty Productions, Nelson 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Obledo, F. J. 

Rockin’ M Dude Ranch Club, 
and J. W. (Lee) Leathy 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C. 
Solberg 

Cooper, Morton 
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Johnson, 
Whatley, Mike 
UTAH 
SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 
RUTLAND: 
Brock Hotel, and Mrs. Estelle 

ie, loyer 

VIRGINIA 
ALEXANDRIA: 


Commonwealth Club, Joseph 


Burko, and Seymour Spelman 
BUENA VISTA: 
Rockbridge Theatre 
DANVILLE: 
Fuller, J. H. 


EXMORE: 
Downing, J. Edward 
HAMPTON: 


Bailey, Clarence A. 
MARTINSVILLE: 

Hutchens, M. E. 
NEWPORT NEWS: 

Isaac Burton 

McClain, B. 

Terry's Supper Club 
NORFOLK: 


Big Trzek Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
ICHMOND: 


American Legion Post No. 151 
Knight, Allen, Jr. 
SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Pox, Paul Jj., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Pats) Jackson 


WASHINGTON 
SEATTLE: 
Grove, Sirless 
Harvison, R. S. 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLESTON: 

Club Congo, Paul Daley, Owner 

El Patio Boat Club, and Charles 

Powell, Operator 

White, Ernest B. 
CHARLES TOWN: 

Bishop, Mrs. Sylvia 
HUNTINGTON: 

Brewer, D. C. 

Radio Center Arena 
INSTITUTE: 

Hawkins, Charles 
LOGAN: 

Coats, A. J. 
MARTENSBURG: 

Miller, George E. 
MORGANTOWN: 

Niner, Leonard 
WELLSBURG: 

Club 67, and Mrs. 

Davies, Manager 

WHEELING: 

Mardi Gras 


WISCONSIN 
BAILEY’S HARBOR: 

House of Mr. “C,"’ and C,. 
Clarkowski, Employer 
Schmidtz Gazeboos, George 

Schmidt, Owner 
BEAR CREEK: 
Schwacler, Leroy 
WLER: 


Shirley 


Reinke, Mr. and Mrs. 
GREEN BAY: 


Franklin, Allen 


RHIN 


Wood 
ROSHOLT: 


Galst, Erwin 
Peasley, Charles W. 
REENVILLE: 
Reed, Jimmie 
HAYWARD: 
The Chicago Inn, and Mr. Louis 
O. Runner, Owner and 


Club Francis, and James Francis 
Fontecchio, Mrs. Elcey, Club 
Fiesta 


KEWAUNEE: 


Aude’s Triangle, Everett H. 
Aude, Prop. 


MILWAUKEE: 


Bethia, Nick Williams 

Continental Theatre Bar 

Cupps, Arthur, Jr. 

Dimaggio, Jerome 

Fun House Lounge, and Ray 
Howard 

Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell, 
Owner ° 

Rizzo, Jack D. 

Scaler’s House of Jazz, and 
Mike Albano 

Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 

Tin Pan Alley, Tom Bruno, 
Operator 

Weinberger, A. J. 


NEOPIT: 


American Legion, Sam Dicken- 
son, Vice-Commander 


RACINE: 


Miller, Jerry 

ELANDER: 
Kendall, Mr., 
Lodge 


Manager, Holly 


Akavickas, Edward 


SHEBOYGAN: 


Sicilia, N. 


SUN PRAIRIE: 


Hulsizer, Herb, Tropical 
Gardens 

Tropical Gardens, and Herb 
Hulsizer 


Veterans of Foreign Wars 


WYOMING 


CASPER: 


S & M Enterprises, and Syl- 
vester Hill 


CHEYENNE: 


Kline, Hazel 
Wagner, George F. 


DUBOIS: 


Rustic Pine Tavern, Robert H. 
Harter, Employer 


EVANSTON: 


Jolly Roger Nite Club, and Joe 
D. Wheeler, Owner and 
Manager 


ROCK SPRINGS: 


Smoke House Lounge, Del K. 
James, Employer 
DISTRICT OF 
COLUMBIA 


WASHINGTON: 


Adelman, Ben 

Alvis, Ray C. 

Archer, Pat 

Cabana Club, and Jack Staples 

Celebrity Club, and Lewis Clark 

Cherry Foundation Recreation 
Center and Rev. Robert T. 
Cherry, Pres., and Oscar 
Russell 

China Clipper, Sam Wong, 


ner 

Clore’s Musical Bar, and Jean 
Clore 

Club Afrique, and Charles 
Liburd, Employer 

Club Bengasi 

Club Cimmarron, and Lloyd 
Von Blaine and Cornelius R. 
Powell 

Club Trinidad, Harry Gordon 
and Jennie Whalen 

Cosmopolitan Room of the 
Windsor-Park Hotel 

D. E. Corporation, Herb Sachs, 
President 

Dykes, Stockade, and John 
Dykes, Owner 


duVal, 
Five Chock Club, and Jack 
les, Owner 

Gold, Sol 

Hoberman, John Price, Pres., 
Washington Aviation Country 
Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circds 

Kirsch, Fred 


TORONTO: 

Ambassador and Monogram 
Records, Messrs. Darwyn 
and Sokoloff 

Habler, Peter 

Kesten, Bob 

Langbord, Karl 

Local Union 1452, CIO Steel 

Workers Organizing Com- 
mittee 


Mi 





Kavakos Grill and R 
and Wm. Kavakos 

Little Dutch Tavern, and El 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Maynard’s Restaurant, Michael 
Friedman and Morton Fore- 
man, owners 

Moore, Frank, Owner, Star Dust 
Club 

Motley, Bert 

Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. Cassimus 
and Joseph Cannon 

Robinson, Robert L. 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, — 

Smith, 

Steven's y~ 
owner. 

T. & W. Corporation, Al 
Simonds, Paul Mann 

Walters, Alfred 

Wilson, John 

Wong, Hing 

Yesteryear Club 


CANADA 
ALBERTA 


CALGARY: 

Fort Brisbois Chapter of the 
Imperial Order Daughters of 
the Empire 

Simmons, Gordon A. 

EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 

DeSantis, Sandy 

Gaylorde } oe and L. 
Carrigan, Manager 

H. Singer and Co. Enterprises, 
and H. Singer 

Stars of Harlem Revue, and B. 
Lyle Baker and Joseph Kowan 
Attractions, Operators 


NEW BRUNSWICK 
MONCTON: 
Riley, Norm 


NOVA SCOTIA 


GLACE BAY: 
McDonald, Marty 


ONTARIO 


CHATHAM: 

Taylor, Dan 

COBOURG: 

International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 

GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
GUELPH: 

Naval Veterans Association, and 

Louis C. Janke, President 
HAMILTON: 

Nutting, M. R., Pres., Merrick 
Bros. Circus (Circus Produc- 
tions, Ltd.) 

LONDON: 

Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 
R. Nutting, President 

SOUTH SHORE, 
MUSSELMAN’S LAKE: 

Glendale Pavilion, Ted Bingham 
NEW TORONTO: 

Leslie, George 
OTTAWA: 

Ayotte, John 

Parker, Hugh 
OWEN SOUND: 

Sargent, Eddie 

Thomas, Howard M. (Doc) 
PORT ARTHUR: 

Curtin, M. 


Herbert Kelser, 


Mitford, Bert 

Radio Station CHUM 

Wetham, Katherine 
WEST TORONTO: 

Ugo’s Italian Restaurant 
WINCHEST 

Bilow, Hilliare 


QUEBEC 


DRUMMONDVILLE: 
Grenik, Marshall 


Warren, Gilbert, Promoter 
HUNTINGTON: 

Peters, Hank 
MONTREAL: 


Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

“Auberge du Cap’ and Rene 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, James (Spizzie) 

Carmel, Andre 

Coulombe, Charles 

Haskett, Don (Martin York) 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 


Show 
POINTE-CLAIRE: 
Oliver, William 
EBEC: 
Sunbrock, Larry, and his Rodeo 
Show 
QUEBEC CITY: 
LaChance, Mr. 
ST. EMILE: 
Monte Carlo Hotel, and Rene 
Lor 
THREE RIVERS: 
St. Maurice Club 


SASKATCHEWAN 


REGINA: 
Judith Enterprises, and G. W. 
Haddai 


CUBA 


HAVANA: 
Sans Souci, M. Triay 


ALASKA 


ANCHORAGE: 
Capper, Keith 
1042 Club, Casper Miller and 
Freddie W. Flemming 
FAIRBANKS: 
Brewer, Warren 
Casa Blanca, and A. G. Mul- 
doon 
Cowtown Club, and Thornton 
R. Wright, Employer 
Flamingo Club, Casper Miller, 
F. deCosta Flemming, Em- 
ployers, Freddie W. Flem- 
ming, Operator 
Glen A. Elder (Gleg Alvin) 
Grayson, Phil 
Johnson, John W. 
Stampede Bar, Byron A. Gillam 
and The Nevada Kid 
SEWARD: 
Life of Riley Club, Riley Ware, 
Employer 


HAWAII 


HONOLULU: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
Thomas Puna Lake 
Waikiki Grove, Fred Matsuo, 
Manager 
WAIKIKI: 
Walker, Jimmie, and Marine 
Restaurant at Hotel Del Mar 


SOUTH AMERICA 


BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 


MISCELLANEOUS 

Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 

Anderson, Albert 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star 
Parade 

Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E. 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘Crazy 
Hollywood Co.” 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-Ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroli, Sam 

Charles, Mrs. Alberta 

Cheney, Aland Lee 

Chew, J 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Curry, Benny 

Dale Bros. Circus 

Davis, Clarence 

Davis (Kleve), Dick 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dolan, Ruby 

Drake, Jack B. 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
“American Beauties on Parade"’ 

Field, Scott 

Finklestine, Harry 

Ford, 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Friendship League of America, 
and A. L. Nelson 


Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), 

Goodenough, Johnnany 

Gould, Hal 

Grayson, Phil 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

Hall, Mr. 

Hewlett, Ralph J. 

Hoffman, Edward F., 
3-Ring Circus 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga, James 

International Ice Revue, Robert 

White, Jerry Rayfield and 
J. J. Walsh 

Johnson, Sandy 

Johnston, Clifford 

lones, Charles 

Kay, Bert 

Kgiton, Wallace 

Kent, Jack 

Kleve (Davis), Dick 

Kirk, Edwin 

Kline, Hazel 

Kosman, Hyman 


Hit 


Samuel 


Hoffman's 


— Norman Jj. 
Law, Edward 

Leathy, J. W. (Lee) 

Leveson, Charles 

Levin, Harry 

Mack, Bee 

Magen, Roy 

Magee, Floyd 

Mann, Paul 

Markham, Dewey (Pj 

Matthews, John 

Maurice, Ralph 

McCarthy, E. J. 

McCaw, E. E., Owner, 
Follies of 1946 

a Everett 
Meeks, D. C. 

Merry Widow Company, 
Haskell, Raymond £, 
and Ralph Paonessa, 

Miller, George E., Jr, 
Booker’s License 1129 

Ken Miller Productions, 
Miller 

Miquelon, V 

Mitchell, John 

Montalvo, Santos 

Nelson, A. L. 

New York Ice Fantasy 
Chalfant, James Blizzagi 
Henry Robinson, Own 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promote 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Polkowitz, Samuel 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and NW, 
Beck, Employer 

Roberts, Harry E. (Hap 
or Doc Mel Roy) 

Robertson, T. E., Robert 
deo, Inc. 

Rodgers, Edw. T. 

Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art 

Sargent, Selwyn G. 

Scott, Nelson 

Seldin, S. H. 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's 


Six Brothers Circus, and @ 


McCall 

Bert Smith Revue 

Smith, Ora T. 

Specialty Productions 

Steele, Larry, and Larry 
Smart Affairs 

Stevens Bros. Circus, and 
A. Stevens, Manager 

Stone, Louis, Promoter 

Stover, Bill (also of Bing 
N. Y.) 

Stover, William 

Straus, George 

Stump & Stumpy (Harold 
mer and James Cross) 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his 
Show 

Tabar, Jacob W. 

Tamber, Stuart 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert A. 

Walters, Alfred 

Waltner, Marie, Promoter 

Ward, W. W. 

Watson, N. C. 

Weills, Charles 

Weintraub, Mr. 

Wesley, John 

White, Robert 

Williams, Bill 

Williams, Cargile 

Williams, Frederick 

Williams, Ward (Flash) 

Wilson, Ray 

Wimberly, Otis 

Young, Robert 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 
Cargyle, Lee and his Orchestra 
McGee, Montey 
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ARIZONA 


DOUGLAS: 
Top Hat Club 


NOGALES: 
Colonial House 


PHOENIX: 
Fraternal Order of Eagles Lodge 
Aerie 2957 
Plantation Ballroom 


TUCSON: 
El Tanque Bar 
Gerrard, Edward Barron 


ARKANSAS 
HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 
CALIFORNIA 
BAKERSFIELD: 


Jurez Salon, and George Benton 


BEVERLY HILLS: 
White, William B. 
BIG BEAR LAKE: 
Cressman, Harry E. 
CORONADO: 
Coronado Yacht Club 


EL CAJON: 

Caspers Rancho 

El] Nadadero Country Club 
HEBER: 

Rainbow Inn, Al Hudson, 

Owner 

HOLLYWOOD: 

Norris, Jorge 
IONE: 

Watts, Don, Orchestra 
JACKSON: 

Watts, Don, Orchestra 
LA MESA: 

La Mesa American Legion Hall 


LONG BEACH: 


Cinderella Ballroom, John 


Burley and Jack P. Merrick, 


Proprietors 
Tabone, Sam 
Workman, Dale C. 


LOS ANGELES: 


Fouce Enterprises, and Million 


Dollar Theatre and Mayan 
Theatre 
NATIONAL CITY: 
Hi-15 Club 


OCEANSIDE: 
Town House Cafe, and James 
Cuenza, Owner 


INTERNATIONAL MUS# 


PINOLE: 
Pinole Brass Band, and 
E. Lewis, Director 


PITTSBURG 
Bernie's Club 
Litrenta, Bennie (Tiny) 


PORT CHICAGO: 

Bank Club, W. 
Owner 

Bungalow Cafe 


RICHMOND: 


Galloway, Kenneth, 9 
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White Township lon 
BIG RUN: 
Big Run War Memorial 
Gymnasium 


3 
Evan's Roller Rink, and John 


Loftus Playground Drum Corps, 
and Max Levine, President 
T: 
Centerport Band 
ITON: 
Schmidt Hotel, and Mr. Harris, 
Owner, Mr. Kilgore, Mgr. 
EAST STROUDSBURG: 
Locust Grove House 
FAIRCHANCE: 
Sons of Italy Hall 
FALLSTON: 
Valley Hotel 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
iM: 
Sully’s Ina 
GIRARDV 


St. Vincent's Church Hall 
LATROBE: 
White Eagles 
LEBANON: 
Mt. Zion Fire Company and 
Grounds 
LEHIGHTON: 
Zimmerman's Hotel, 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, Prop. 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
Dupree, Hiram 
PHOENIXVILLE: 
Slovak Club and Hall 
PITTSBURGH: 
Club 22 
New Penn Inn, Louis, Alex and 
Jim Passarella, Proprietors 
READING: 
Baer, Stephen S., Orchestra 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Frazer Township Fire Hall 
Polka Bar 
UNIONTOWN: 
Melody Rink and W. Guseman 
WHITNEY: 
Pipetown Hotel 
WILKINSBURG: 
Lunt, Grace 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
kinst, Proprietor 


RHODE ISLAND 


NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 
Jacob, Valmore 


SOUTH CAROLINA 


SPARTANBURG: 
Spartanburg Country Club, J. E. 
(Whitey) Harling, Manager 
TENNESSEE 
BRISTOL: 
Knights of Templar 
NASHVILLE: 
Hippodrome Roller Rink 
TEXAS 


and Wm. 


ALICE: 
La Villita Club 
CORPUS CHRISTI: 
Brown, Bobby, and his Band 
La Terraza Club, and Florencio 
Gonzales 
The Lighthouse 
——_, Jimmie 
Tinan, T., and his Band 
EL PASO: 
Club Society, and Melvin Gar- 


Crystal Springs Pavilion, H. H. 
Cunningham 
GALVESTON: 
Sons of mee Hall 


UTAH 


OGDEN: 
Chic Chic Inn 
El Chicko Club 
SALT LAKE CITY: 
Avalon Ballroom 


VIRGINIA 


ALEXANDRIA: 
Alexandria Arena 
Wheels) 
Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager 
BRISTOL: 
Knights of Templar 
NEWPORT NEWS: 
Heath, Robert 
Off Beat Club 
Victory Supper Club 


WASHINGTON 


SEATTLE: 
Tuxedo Club, C. Battee, Owner 


SEQUIM: 
King’s Tavern 


WEST VIRGINIA 


CHARLESTON: 
Savoy Club, ‘“‘Flop'’ Thompson 
and Louis Risk, Operators 
FAIRMONT: 
Amvets, Post No. 1 
Fireside Inn, and John Boyce 
Gay Spots, and Adda Davis and 
Howard Weekly 
Maple Inn, and Eeenesé (Jake) 
Romino 
Ullom, A. B. 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 
KEYSTONE: 
Calloway, Franklin 


WISCONSIN 


ANTIGO: 
Tune Twisters Orchestra, Jas. J. 
Jeske, leader 
APPLETON: 
Koehne’s Hall 
AVOCA: 
Avoca Community Hall 
Melody Kings Orchestra, John 
Marshall, Leader 
BLOOMINGTON: 
McLane, Jack, Orchestra 
BOSCOBEL: 
Miller, Earl, Orchestra 
Peckham, Harley 
Sid Earl Orchestra 
COTTAGE GROVE: 
Cottage Grove Town Hall, John 
Galvin, Operator 
GUSTER: 
Truda, Mrs. 
DURAND: 
Weiss Orchestra 
KENOSHA: 
Rite Spot Tavern 
MENASHA: 
Trader’s Tavern, and Herb 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, Al 
Laverty, Proprietor 
NORTH FREEDOM: 
American Legion Hall 
REGO 


(America on 


Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 


High School 
SOLDIER'S GROVE: 

Gorman, Ken. Band 
STOUGHTON: 

Stoughton Country Club, Dr. 

O. A. Gregerson, president 

TREVOR: 

Stork Club, and Mr. Aide 
WISCONSIN RAPIDS: 

National Cranboree Festival 


DISTRICT OF 
COLUMBIA 


WASHINGTON: * 

Club Nightingale 

Johnny's Grill 

National Arena (America on 
Wheels) 

Star Dust Club, Frank Moore, 
Proprietor 

20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 

Wells, Jack 


HAWAII 


HONOLULU: 
49th State Recording Co. 


CANADA 


ALBERTA 


SYLVAN LAKE: 
Prom Dance Hall 


BRITISH COLUMBIA 


VANCOUVER: 
International Musicians 
ing Agency, Virgil Lane 


MANITOBA 


WINNIPEG: 
Patterson's Ranch House, and 
Andy Patterson 


ONTARIO 


Book- 


AYR: 
Ayr Community Centre 
Hayseed Orchestra 
BEVERLY HILLS: 

Canadian Bugle and Trumpet 
Band Association and mem- 
bers, Charles F. Waldrum, 
Secretary 

BRANTFORD: 

Silver Hill Dance Hall 
CUMBERLAND: 

Maple Leaf Hall 
GREEN VALLEY: 

Green Valley Pavilion, Leo 
Lajoie, Proprietor 

INGERSOLL: 

Beacham, Wm., and his Melody 

Ramblers 
KINGSVILLE: 

Lakeshore Terrace Gardens, and 
Messrs. S. McManus and V. 
Barrie 

LINDSAY: 
Embassy Pavilion, and Peter 
a 
MERRIT 
eaidinn Trumpet Band 
NIAGARA FALLS: 
Radio Station CHVC, Howard 
Bedford, President and Owner 

OSGOODE: 

Lighthouse 
OWEN SOUND: 

Scott, Wally, and his Orchestra 
SARNIA: 

Polish Hall 

Polymer Cafeteria 
TORONTO: 

Argonaut Football Club, 

Argonaut Rowing Club 

Cheevers, Zena 

Crest Theatre 

Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 

Mcintyre, Don, Instructor, 
Western Technical School 
Trumpet Band 

Mitford, Bert 

Mercury Club 

R. C. A. S. C. Trumpet Band 

Second Divisional Signals 
Trumpet Band 

Three Hundred Club 

Toronto Junior Board of Trade, 
Stu Chapman, Secretary 

Toronto -Ladies’ Pipe Band 

WOODSTOCK: 

Capitol Theatre, and Thomas 
Naylor, Manager 

Gregory, Ken, and Royal Vaga- 
bonds Orchestra 


QUEBEC 


LAPRAIRIE: 

Boulevard Hotel 

L’ASSOMPTION: 

Au Miami Hotel, Roland Alix, 

Owner 
LEVIS: 

Auberge de la Colinne, Paul 
Bourret and Romeo Drolet, 
Co-Props. 

LOUISEVILLE: 

Chateau Louise 

MONTREAL: 

Bacardi Cafe 

Cafe Provincial 

Gagnon, L. 

Gaucher, O. 

Lapierre, Adrien 

Orleans Agency, and Paul 
Paquin 

Rainbow Grill 

QUEBEC: 

Canadian and American Book- 
ing Agency 

Nick's Paradise Restaurant, and 
Nick Konstantinides, Prop. 

ROUYN: 
Radio Hotel 
Rouyn Golf Club 
ST. GABRIEL De BRANDON: 

Domaine de Brandon, Gaston 

Bacon, Owner 
ST. JEROME: 

Maurice Hotel, and Mrs. Bleau 

Proprietor 
STE. MARGUERITE STATION: 
Chalet Cochand, Inc. 


SASKATCHEWAN 
REGINA: 
Gillies, R. H. 


MEXICO 


MEXICO CITY: 
Marin, Pablo, and his Tipica 
Orchestra 


MISCELLANEOUS 
Capell Brothers Circus se ra 


Inc. 








FOR SALE or EXCHANGE 


FOR SALE—Used Loree oboe, AE series, plateau 
system; will consider trade for Bp bass clarinet 
of similar value. J. Furlong, 8802 Tioga Ave., 
Cleveland 5, Ohio. 2-3 
FOR SALE—Olds trombone, Conn valve trombone, 
Bundy trumpet, Boehm clarinet, Buffet Albert 
clarinet, King baritone horn. Wanted: bass trom- 
bone, base or baritone saxophone. Dave Puckett, 
311 Seventh St. S. E., Rochester, Minn. 
FOR SALE—Dallape (black) Super Maestro 140 
bass accordion; also 120 bass (black) Excelsior, 
OO model, recently overhauled. E. Czupka, 14094 
Sixth Ave., Rock Island, Ill. 
FOR SALE—Cello, by Lorenzo Ventapane, Naples, 
1800, Dykes certificate, label. Full size, real 
bargain price. Shaw, 2785 Seaview Road, Vic- 
toria, B. C. 
FOR SALE—Excelsior 
reeds, 4 rocker shifts, 
A-l condition, used very little. With case, special, 
$350.00. Frank C. Master, 108-14 72nd Ave., 
Forest Hills 75, L. 1. BO 8-8053. 
FOR SALE—Buffet Albert system bass clarinet, 
no cracks, without case, $85.00. Selmer full- 
ring improved Bb Albert system clarinet, $85.00. 
Selmer Bb Albert system clarinet, $60.00. Frank 
Langone, 2919 South 16th St., Philadelphia, Pa. 

















“OO” model, 4-5 sets of 
1 bass shift, 120 bass. 





FOR SALE—Bpb soprano saxophone, straight, g 

tirier model, gold-plated, in very good 
tion, $50.00. Also library of German 
George Sacher, 1117 Bluff Ave., Sheboygan, 
FOR SALE—Ampeg bassamp amplifier, 

without pickup. Excellent tone and o 
15 inch Jensen speaker, reasonable. Phi 5 
9 Flint Lane, Levittown, N. Y. LE 9-7433, 
FOR SALE—Kohlert bassoon, used, with 

two focals, piano key lock, perfect cg 
$450.00 cash. Melvin Tax, 17-63 166th 
Whitestone 57, L. I., N. Y. 

FOR SALE—Conn Bb eee 
model), with case, $85.00 
Bochm clarinet (wood-17- 
model, $85.00. (Used). 
Broadway, Sedalia, Mo. 
FOR SALE—One string bass, German, % flat 
used, $145.00. One string bass, Czechosle 
% round- back, used, $215.00. Louis Zina, 

Collins Ave., Miami Beach, Fla. 
FOR SALE—Selmer tenor No. 17975, § 
Selmer alto, No. 10160, $100.00. Buffy 
clarinet, $100.00. Milton Kirsch, 163 
Ave., Beachmont, Mass. 
FOR SALE—Genuine Vincenzo Postiglione g 
1886, certificate by Wurlitzer and others; bg 
ful tone, perfect condition, $1,250.00. M, 
488 l4th St., Brooklyn 15, N. Y. SO 8-363}, 
FOR SALE—Forty band uniforms, AFM fm 
tion blue, cap, coat, pants, gold lined g 
cost $60.00 cach. $800.00 or best offer, 
Brill, 39118 Detroit Road, R. D. 1, Elyria, 9 











saxophone (a 
Penzel-Mueller 
with case, 


6), 
Lloyd H. Knox, 5 

















FOR SALE—Orchestra music, symphonies, musi- 

cal comedy selections, Victor Herbert selections, 
overtures, suites, grand marches, waltzes, etc. 
All are used. Frank Feldman, Jr., 1623 East 
33rd Street Blvd., Baltimore 18, 


FOR SALE—Two covered-holes W. S. &,; 
flutes. One regular model No. 12015, the 
hand-made, low B foot No. 20467; recently 
hauled, reasonable prices. M. V. Navarro, 
West 73rd St., New York 23, N. Y. TR 





with tripod 
Reasonable. 
Canonsburg, 


FOR SALE—Clavioline, complete 
stand, used only three (3) times. 
Write *‘Margo,"’ 308 Hawthorne St., 
Pa. 
FOR SALE—French Selmer artists model, bur- 
nished gold Eb alto sax, $285.00; or will trade 
even for metal silver or gold plated Bp bass clari- 
net, low pitch, single automatic octave key, 
Boehm system, with lowest note in low register 
being Ep. Must be Pedler or Koehlert. Write: 
Charles Faso, 290 Harrison St., Jamestown, N. Y. 
FOR SALE—Used Deagan Vibraharp, three octave 
F to F, portable model 510. Reasonable at 
$275.00. Write: Musician, 27 Margaret Drive, 
Plainview, L. I., N. Y. WE 5-7293. 
FOR SALE—Fender electric precision bass. Base- 
man amp, both cases, also ampeg. Evan H. 
Young, R. F. D. 5, Austin, Minn. 
FOR SALE—One of the finest band libraries, in 
excellent condition, consistiag of selections, 
overtures, marches, novelties, solos, trombone 
smears, and other selections. W. B. Griffin, 212 
Security Trust Bldg., Lexington, Ky. Phone 
3-4750. 














FOR SALE—Adler bassoon, Heckel system, 
model, used five years, in fine condition, 

extras and carrying case, $400.00. 

Roberts, 1580 West Third St., Brooklyn 4, %. 

Phone Nightingale 5-8353. 





FOR SALE—Electric Hawaiian guitar, six 
National. Ebony black, white trimming, 
leatherette case, red plush lining; like 
$75.00. Picture sent on request. Nicosia, 
West 109th St., New York 25, N. Y. 





FOR SALE—One Conn silver fluegel hom 

straight also, with case, $50.00. One 
pitch Conn bar sax, silver, with case, § 
One antique rotary valve cornet with four & 
shanks, $25.00. O. G. Cole, P. O. 
Georgetown, Calif. 


Box | 





FOR SALE—Fine old Italian string bass, % 

big tone, $700.00. Samuel Gorodetzer, 
East a St., Philadelphia 38, Pa. WA 
7-1392. 





FOR SALE—Used 120 bass, full size, Excd 
Accordion, black, with automatic bellow 

Lists for $1,550.00. Asking $650.00. Alfred 

ardello, 301 Walnut St., North Adams, 





FOR SALE—Dave Pell styled arrangements writ- 
ten for trumpet, trombone, tenor, alto doubling, 

baritone sax, piano, bass and drums. B. Eberhart, 

255 Bogue St., East Lansing, Mich. 

FOR SALE—Antique harp made by Challiote of 
Paris about 1790. Ideal museum piece or col- 

lectors item. $500 or will trade, need celeste. 

Write P. O. Box 1101, El Cajon, Calif. 

FOR SALE—Baritone sax, Holton, old serial num- 
ber but in good condition. Case beat up but 

good inside. $75.00 takes it. Jerry Billington, 

102 State St., Madison, Wis. 

FOR SALE—French horn, Conn 6D, F and Bp. 
Case. Sacrifice. Albert Combattelli, 2119 Mar- 

low Road, Toledo, Ohio. Kingswood 8432 











FOR SALE—Three bassoons (French system), 
without name, one Bettoney, one Buffet. 
instrument has a case. Price for all thre 
struments, $185.00. Adelchi Angelucci, 

Nesper St., Philadelphia 15, Pa. 





FOR SALE—Gibson banjo-guitar, with form 

plush-lined case; plays full six 
chords with banjo sound. Like 
Michaei Rizzo, 14 King St., Troy, N. Y 


string ga 
new, $i 





FOR SALE—French Selmer alto Mark VI Cha 

field case, and Leblanc symphony clarinet, 
Party leaving for service; free trial. Sell a 
plete, $498.00. Tom Tomek, Marshall, Minn. 





FOR SALE—Library of special arrangements for 

six-piece band. Trumpet, trombone, tenor, pi- 
ano, bass, drums. Not copies. 50 tunes, $150.00. 
Chuck Canuso, 1007 South 55th St., Omaha, Neb. 


WANTED 





FOR SALE—Orchestrations for small orchestra. 
Standard music, 7 symphonies, 74 overtures, 
280 concert numbers, 32 foreign and oriental 
dances, 40 suites, 75 selections. Make an offer. 
Walter Mayer, 3424 North 14th St., Milwaukee 
6, Wis. 
FOR SALE—600 pop and show tunes from 1919 
to now. Price $100.00. Viola Lawless, 1520 
Burton Ave., Waterloo, lowa. 


FOR SALE—Retiring and offering my concert 
band library of some 2,500 numbers and 1,000 
march size at 20% of cost. Also set of three 
tympanies with traveling trunks. Adbert P. Adams, 
2221 Federal Ave., Seattle 2, Wash. 
FOR SALE—King liberty model 2-B trombone, 
serial No. 294731, with Blessing carry-all case, 
trombone stand and mutes. All like new. $115.00. 
Robert M. Stahl, 7832 Suburban Lane, Argo, Ill. 
GL 8-5010. 
FOR SALE—Used Gretsch cutaway guitar with 
twin D’Armond pickups, miracle neck and 
plush case, $150.00. Eddie De Cesare, 1466 Grand 
Concourse, Bronx 57, N. Y. LUdlow 8-3999, 
FOR SALE—‘‘16"’ inch Italian viola, labeled 
Michele Deconet, 1781. Papers by Dykes of 
London, and Herman Walecki. Perfect condition, 
will trade. M. Kob, 2501 28th St., Santa Monica, 
Calif. EX 9-4063. 


FOR SALE—Two excellent string basses. One 

William Darracut made in 1829, full size, 
$650.00; one Ventopane, % sizes, 115 years old, 
$1,300.00. Both in excellent playing condition. 
Also Taylor trunk, $100.00, fits either bass. Fred 
K. Whitlinger, 6-B Marhoefer Drive, Pittsburgh 
36, Pa. 3-4 




















WANTED—Accordion teacher for beginnen 

advanced pupils; .in territory acclaimed he 
for asthmatics. Flagstaff Music Center, | 
Beaver, Flagstaff, Ariz. Phone 566. “= 





WANTED—Used Loree or Marigaux oboe, p 

with forked ‘‘F’’ resonance key, single 4 
octave keys. Charles Murray, 611 West 
Webb City, Mo. 





WANTED—Library for group made up of # 

bone, trumpet, alto sax, and rhythm; mast 
modern sound. Contact R. Burnett, 25 Wid 
Ave., Goshen, N. Y 





WANTED—Pre-war Lyon & Healy, Wurliwe 
other firms catalogues of old violins, bows, 
Max Shapiro, 17 Westbourne Terrace, Broo 
46, Mass. 
WANTED—Phillip King, formerly of Local 
New York City; violinist and business 4 
tive; whereabouts wanted for possible 
venture. Maurice Grudin, 288 Graham Ave.,! 
son, N 
WANTED—Used Geyer double French hort; 
no consideration, but must be in fine cond 
Will pay premium price for right inst 
Philip Farkas, 1112 Greenwood Blvd., E 
Ill. 











WANTED—Musicians: Forming new group 
ling on instruments and vocals. State 
voice range, and instrumentation in first # 
H. Hansen, 146 21st St., Brooklyn, N. Y. 
WANTED—Pianist for summer engagemetl 
New England resort hotel. Concert and 
experience; also cellist who doubles sax. $ 
Huth, 22 West Harris St., Savannah, Ga. 








Kryl, Bohumir and his Symphony 
Orchestra 

Marvin, Eddie 

Wells, Jack 








FOR SALE—Used Alexander double horn, with 
case. Frank de Polis, 1305 Federal St., Phila- 
delphia 47, Pa. 


WANTED—Pair Pedal Tympani. Send i 
tiom to: H. W. Arentsen, Director of Musit 
cation, Box 522, Oshkosh, Wis. 


INTERNATIONAL MUSIC 
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AT LIBERTY—Pianist, experienced for many years 

in society dance, concert, shows. Seeks perma- 
nent connection with congenial orchestra in resort 
hotel, restaurant or single engagements. Would 
consider teaming with Hammond organ group. 
William Marks, 922 East 15th St., Brooklyn 30, 
New York 2-46 
AT LIBERTY—All-around pianist and accordion- 
tic) Spanish for steady position. Charles Gor- ist, open for steady or single engagements, Cut 
ty. 137-33 223rd St., Laurelton, L. 1., N. ¥ shows. A. Hardt, 41-23 67th St., Woodside 77, 
mi ** Lif. N. Y. Phone: DE 5-3395. 


“Situations Vacant,’* Stockholm Phil- 
ic Orchestra (First Conductor Hans 
‘amidt-isserstedt). Leader of Ist _violins and 
4 viola, wanted for season 1956-57. Age and 
certificate and merit documents to be sent 
“ier address Konserthuset, Stockholm, Sweden, 
March 15th, 1956. os 
ANTED—Bass player to sing legitimate (authen- 








7-7 ° 








ANTED—An entertainer (vocalist, night club AT LIBERTY—Drummer, specializing in Teal 
emeee, eetc.), with music background, who polka drammitig, plus modern styling. Fully 
ould like to be a disc jockey. No one nighters. equipped, plénty experience. Want steady work, 
mady. Must be a real good showman with good will locate or travel. Local 10 and 8 cards. John 
ice and lots of enthusiasm. Make application Rumsfield, Route 1, Florence, Wis. 

Todd Storz, Mid-Continent Broadcasting Com- AT LIBERTY—Bassist, wide experience, colored, 


ny, Omaha 2, Neb. Our stations in Minneapolis, 
a, Kansas City, and New Orleans. 

ANTED—Used % or 4 size string bass for 
young student. Inexpensive plywood preferred. 
rite or phone: Robert Petersen, Apt. 4-J, 65-74 
therole St., Rego Park 74, N. Y. TWining AT LIBERTY—Drummer, society, danee, jazz, cut 
1602. shows, Latin (timbales), experienced. Work 
ANTED—Dobro guitar; old type wooden guitar with any size band or combo. Desires work around 
with steel resonating plate set into sound box. Newark-New York area. Marvin Goldman, 72 
nd details, price and photograph if possible. Wolcott Terrace, Newark. WA 3-1451. 

Carpenter, 5317 Waverly St., Montreal, Que., AT LIBERTY—Accordionist, vocals, comedy; age 
= 27. Bob Van, 2501 Lowry Ave. N. E., Minne- 
ANTED—Albert system C low pitch clarinet. apolis, Minn. 

Must be in very good condition. State make AT LIBERTY—Drummer, 


age 28; read, solos, write, sing, free to travel, 
Prefer combo, trio, etc. Excellent references, Lo- 
cal 710 card. Steady work desired. Stewart Bax- 
ter, 1118 Eighth St., N. E., Washington, D. C. 
Phone: Lincoln 3-4616. 




















semi-name experience, 








d price. James Gikas, 113 South Third St., age 26, single, play any style. Listed as a cop 
ston, Pa. drummer in ‘Down Beat’? magazine. Prefer to 
ANTED—Teregota in C or Eb. Give details, travel with combo. Have own cag. Billy Lowes, 
Les Flounders, 5635 Upland Way, Philadelphia 1616 East Clinton, Frankfort, Ind. 

“as AT LIBERTY—Saturday and Sunday; Duo, five 





styles on guitar, country and western music. 
be a fine quality instrument, perfect condition. Leo and Carl Sandow, 208 Gerald, Highland Park 
late price and description in return letter, round 3, Mich. 

fiatback.| Buzz Mayer, 498 Salem Drive, Pitts- 47] [IBERTY—Trumpet player, doubles on vibes; 
gh 16, Pa. read or fake, also good Latins. Available Long 
ANTED—Five string banjo, old model preferred. Island or New York City area. Call WE 5-7293. 


ANTED—Fine string bass, % or full size; must 














Also autoharp, lyre, dulcimer, etc. Melvin Ay [IBERTY—Drummer, experi ith 2 
1 fi ome se J , — ’ perience with com 
pe Avenue Hi," Besckiya 1, H. ¥. mercial and swing bands. Fake well, have mod- 
oa ern drums; age 32, willing to re-locate or travel. 
ANTED—Young versatile guitar player (must Buddy Hinkel, 409 Rehr St., Reading, Pa. Phone: 


5-1305. 

AT LiBERTY—Composer of popular music. De- 
sires to collaborate with top amateur or pro- 
fessional lyricist. Write Albert C. Foote, 1536 

North Garfield St., Pocatello, Idaho. 
a AT LIBERTY—Ep saxophonist, doubles Bp clari- 
Y net. Experience with big band and combo, 
read and fake; willing to travel. Vincent Velardi, 


2226 McDonald Ave., Brooklyn, N. Y. 


be dependable), for well known traveling group. 
ust do comedy and group vocals; steady work. 
Write or phone: ‘“‘The Tunesters,"" % 104 Laid 
Ave., Jersey City 6, N. J. Oldfield 3-2671. 
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MUSIC 


bro, 402 West Third St. 


AT LIBERTY—Organist, available Tuesday and 

Saturday to rehearse with singer or singers; 
have Hammond organ in apartment. Danny 
rd. Steady job greatly appreciated. Mike Catan- Tyler, 215 East 29th St., Suite 61-62, New = 


Pittsburg, Kan. 16, N. Y. LE 2-2529. 3- 


iT LIBERTY—Pianist, dance band, combo or 
show, many years experience; age 44, Local 452 








AT LIBERTY—Hammond organist, has own large 


T LIBERTY—Composer. plays Spanish and Ha- 


waiian guitar, mandolin, bass, piano; also ar- size organ, AC current only. Also plays piano 
ges. Would like to contact song promoter, and accordion, read or fake, 20 years experience, 
c. Can furnish demonstration records. Local age 35. Will play alone or with group, willing 
3 card. Joe Gallucci, 302 164th St., Calumet to travel. Harry Strat, 1-05 Astoria Blvd., Apt. 


ity, Il. 2-G, Astoria 2, L. I., N. Y. YEllowstone 2-6554. 


SSeS SSS SSS SSS SSS SSG SSS Scenes 


Have you changed your address? 
MAIL THIS COUPON TO YOUR LOCAL SECRETARY 





CHANGE OF ADDRESS: Give New and Old Addresses 





*Name 


FIRST MIDDLE LAST 


New Address: 
Street and No 





State 





City ye 





local No. 








Phone: Instrument Card No 





*If new name, show former name here: 





Old Address: 
Street and No 





Zone State 


PLEASE TYPE OR PRINT PLAINLY 








City 





NOTICE TO LOCAL SECRETARY 

After you correct your local roster you may forward this 
coupon to Leo Cluesmann, International Secretary, 39 Division 
Street, Newark 2, N. J., or use the regular white change of 
address form IBM-2 to report this change of address. 


ARCH, 1956 





Leseeeesesseeseeseeesessseseeessesseeseeeeeeeseeseeeeeeee 





AT LIBERTY—Pianist, vocalist, female, read, 
fake; experience with small combos, cocktail- 
lounge, radio; also accompanist, shows, etc. Lo- 
cal 564 card, will travel. Thelma Dell, 408 Cleve- 
land, Gallitzin, Pa. 
AT LIBERTY—Organist, own Hammond, wide ex- 
perience, Local 727 card. Helen Wilson, 220 
East Fifth St., Bloomsburg, Pa. Phone ST 4-0961. 
AT LIBERTY—Violinist, age 35, European; 20 
years professional experience in classical and 
popular music; available for summer resort work 
anywhere. Prefer Florida. Vladimir Christo, 1904 
16th Ave., South Birmingham 5, Ala. 
AT LIBERTY—Electric guitarist, chord and solos; 
desires work with trio Friday and Saturdays. 
Local 802 card. Bob (Buddy) Caffill, 119 West 
88th St., New York 24, N. Y. TR 4-9743 (Eve., 
between 6:30-9:00 P. M.) 
AT LIBERTY—Electric guitarist, all-around ex- 
perience, voéals. Desires work in Long Island 
and New York area. Will travel, if profitable. 
A. J. Campo. GL 6-1631. 
AT LIBERTY—Four-piece set combo; desires week- 
end and miscellaneous engagements, New York 
City and vicinity. Local 802 cards. Phone: SP 
6-2807. 
AT LIBERTY—Tenor and baritone sax; sing. Pre- 
fer modern vocal group, will travel, own car, 
Local 5 card. Dave Owens, 24721 Oxford, Dear- 
born, Mich. Phone LO 5-4448. 
AT LIBERTY—Tenor sax player, doubles clarinet; 
reador fake, sweet or swing, Local 802 card. 
Desire work with small combo Friday or Saturday 
Nights. Itving Gardener, 1038 Flatbush Ave., 
Brooklyn 26, N. Y. Phone NE 8-1618. 
AT LIBERTY—Drummer, age 20, read and fake, 
experienced Jazz, etc. Local 472 card, will 
travel. Richard W. Hake, 523 Thomas St., York, 
Pa. 
AT LIBERTY—Pianist, read,. fake, Latin music, 
pops, light classics. Highly experienced, solo 
work preferred, good wardrobe. David Chody, 
11124% Freemonte, Las Vegas, Nev. 
AT LIBERTY—Accordion teacher; harmony, dance, 
arranging, counterpoint, orchestration. Seeking 
teaching position or place to rent in Newark or 
New York area. Local 802 card. Frank Mangione, 
1904 Westfield Ave., Scotch Plains, N. J. 
AT LIBERTY—Colored trio, piano, drums and 
vocalist; experience with jazz and society. Local 



































679 cards, willing to travel anywhere. Ivory 
Starr, Reeves Station, Muskogee, Okla. Phone 
26489. 





AT LIBERTY—Drummer, age 22, solo, experienced 
in jazz. Prefer ice show or similar attraction. 
Local 303 card, willing to travel, own 1956 sta- 
tion wagon. Drummer, 1239 Climax St., Lansing, 
Mich. 
AT LIBERTY — Conductor, arranger, violinist. 
Available for shows (ice, musical comedy); 
specialty numbers. Single, sober, willing to travel. 
Also linguist. Franchini, 303 Via Escuela, Palm 
Springs, Calif. Permanent address: 13738 Burbank 
Blvd., Van Nuys, Calif. 
AT LIBERTY—Flutist, draft exempt, desires posi- 
tion or travel with professional symphonic or- 
ganization. College graduate; prefer radio pro- 
duction work, teaching junior college as supple- 
mentary income. R. Wyszynski, 851 North Leavitt 
St., Chicago 22, Ill. AR 6-3762. 
AT LIBERTY—Sax and clarinet man, sober, re- 
liable, five years experience, combo or big band. 
Age 20, will travel, Local 25 card. Richard 
Daugherty, 1718 North Tenth, Terre Haute, Ind. 


AT LIBERTY—Young high school band director 
with four years experience, wishes new location 
with possibility of playing tuba in either orches- 
tra, concert band, or combo. Experienced in all. 
Own 20-J Conn Tuba, Local 504 card. Robert C. 
Donald, Farnhamville, lowa. 
AT LIBERTY--Arranger, all styles, combos to big 
bands; lead sheets and piano arrangements, 
Also summer job for either vibe, guitar, bass trio, 
or swinging vibe man. Coz Sincere, 50 Felch Rd., 
Natick, Mass. 
AT LIBERTY—Arranger for steel guitar. Spe- 
cializing in solos and hot choruses. Diagram 
only. Send complete tuning of your strings. Fred 
James, Route 2, Box 142, Modesto, Calif. 
AT LIBERTY—Arranger-composer. Credits: Jose 
Greco Ballet; name bands include Ralph Flana- 
gan; production scores: Sahara, Vegas; Riverside, 
Reno; Biltmore, L. A.; Bimbo's, San Francisco. 
Mail work O. K. William E. Fields, 10566', 
Eastborne, Los Angeles, Calif. 


























PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 


Finest Quality Hard Rubber 


Most careful workmanship. 
Accuracy of intonation. 
Great variety of facings 
and chambers, add up to 


THE WOR bs rinest 


meVeR 


gros. 
Ask your dealer to show 
you these fine mouthpieces 
for clarinet and saxophone. 
For Free Circulars Write to: 
P. O. BOX 367, NORTHPORT, N. Y. 














ATTENTION 
DRUMMERS... 


STARTING ON MAY Ist, 1956... . 


Drummer-Scope 
News With a Beat 


Written by SAM ULANO ... 
Eight Pages; in Tabloid Form: 


News About Drums, 
Drummers and Drum 
Study 


$3.00 FOR TWELVE ISSUES 


RESERVE YOUR SUBSCRIPTION NOW 
Send Check or Money Order to 


LANE PUBLISHING CO. 
1739 BOSTON ROAD, BRONX 60, N. Y. 











MORE 
FEATURES 
MORE 
MODELS 


Write 





SUPRO & NATIONAL GUITARS 


4 VALCO 


Milde 











S-P-R-E-A-D-S FARTHER 
LASTS LONGER 


HOLTON 
OIL 


Superior spreading power, 
slower evaporation, uniform 
consistency—HOLT: OIL tests 
best for easier, speedier instru- 
ment action, 


No. 1—Trombone Slides 
No. 2—Valve Instruments 
No. 3—Fine Mechanisms 
30c With Swab Applicator. 
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The new Label "X" Album 
features 
the Dukes of Dixieland 
and their royal Olds horns. 


THE DUKES OF DIXIELAND 
and a New Orleans style! 


Freddie and Frankie Assunto are musically inspired by 
their home town, New Orleans—and by their OLDS 
RECORDING TROMBONE and OLDS MENDEZ 
TRUMPET. These young musicians are rapidly heading 
up the ladder of success; held over at every engagement 
and worshipped by jazz fans of all ages. The Dukes give 
proper credit to their horns... they know their talent can 
only be fully expressed through the medium of a fine 
instrument ... OLDS can be that instrument for you too! 


F. E. OLDS & SON, FULLERTON, CALIF. 
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